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Uhpbih pwpblwdubp,
thwnwwnup dwutwyhgubp,

Uunu Gu, Jwybpwgpwlwu Yhunu ntup hp nhdwghdu ni puwynpnt-
pIntup: Ndwug Ywpdhpny nw jnipophtuwy GpYfununieyniu £ henhuwyh
U hwunhuwwbuh vhol, djnw hwwndwséu b hwdnqwéd £, np wju dbp
Yuwuph Jwybpwagpnuu b Ywpdnwd Gd, wju nbuwybnubpp hpwwbu
wpunwgnind U Juybpwgpwywu Yhunh ulwwndwdp  hwupnipjwu
ybpwpbipdniupp:

Cwjwunwuh dowynipwiht ubplwwuwyp wjuop wuhuwp § wwwn-
Ytpwgub] wnwug dhowqgquihtu Yhunthwnwwnnubiph, npnug swppnwd hp
wbnu ntuh bwl «Chpwuh dwn» quybpwgpwlwu $hidtph dhowaqgquihu
Yhunthwnwunnup:

Pp nwutwdjwyp pninpwd Yhunthwnwnnup wwpbg-tnwph punwy-
unud £ wotuwphwgpnyeniup: 2014 pwlwuhg h ybp «Ohpwup dwn»
thwnwwnnuhtu dwutwygh) b wytih pwu 50 Gpyhp: Uwlwju wiu ng dhwyu
wj Bpypubph Ppputp nhwnbint hwppwy §: Pwnwwnnup twywuwnnud
dwutwghunwlwu hwupnygjwu dhol wudhowywu Ywwbph hwuwnwwn-
dwup, thnpéh hnfuwtwynwiubiph ppwlwuwgdwup, Jwybpwgpwywu
$hidtp nhnbnt b dwuwsknt dwowyh dLwynpdwup:

LUgwuywuwih pungéti|, np «Chpwuh Swnp» Ubp Yuwjwgwd dwpquihu
thwnwuwnnubiphg k: Uk{uwpyting Nwunwd, wju Yuwpnnugwy duwynpbip
dowynipwihu dhowdwyp' hp hwywwwphd hwunhuwwnbuny: dbpohu
GpYynt wnmwphubphu, «Chpwuh dwnp» thnfubi £ hp hwnwwunuwihtu hwugtu,
hwugpqwubiing Hapbunnud: UJwunnyph hwdwdéw)u' wotuwphh nwpptp
dwjpbiphg Cwjwunwt dwdwuwd Yhungnpdhsubipp dty qwpwe Yuwntu
gjninuywt dhowywjpnid, Yowunpwuwu hwjjwlywu Yeugwnhtu nt dow-
Unyreht, huy puwlwywiph W dwpgh pwlhgubinp huwpwynpnuygynit Yni-
ubuwu inbuubnt ytipght tnwphutiph Jwybpwagpwlwu Yhunjh jwywgnyu
udnwutipp:

Upptih hwunhuwwnbu, sunphwynpbiind Ywgdwybpwhsubiphu hnpkij-
Jwuh Yuwwygnrpjwdp, nignd Gd dwneb] hwnwunnuptu Gpyupwybignt-
pINLU, untindwgnpdwlywu phuht Unpwunp ubpousnifutip, huy hwunh-
uwwnbupt' Juybpwgpwlwu Yhnujh qupdwuwhpw? woluwphhu hwnnp-
nwygytint huwpwynpnye)niu:

<< urrenhe3Ul, ¥hSNhE3UL,

ucuunh3afer 64 unnrsek vukwurur
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Dear friends,
dear festival participants,

Some say that documentary
cinema has its own face and
character. According to them, it
is a unique dialogue between the
author and the audience, while
others are convinced that it is
the documentation of our life.
| think these views truly reflect
the public’s attitude towards documentary cinema.

It is impossible to imagine the cultural palette of Armenia today without
international film festivals, among which the “Apricot Tree” International
Documentary Film Festival has its firm place.

The ten-year-old film festival expands its geography year by year. Since
2015, more than 50 countries have participated in the “Apricot Tree”
festival. However, this is not merely a platform for watching films from
other countries. The festival contributes to the establishment of direct
connections between the professional community, the implementation
of experience exchange and the formation of a taste for watching and
knowing documentary films.

| would like to emphasize that “Apricot Tree” is one of our established
regional festivals. Launched in Ujan, it was able to create a cultural
environment with its loyal audience. In the last two years, Apricot Tree
has changed its festival address to Debet. Following festival tradition, the
filmmakers who came to Armenia from different parts of the world will live
in a rural environment for a week, get to know the Armenian way of life
and culture, while the residents of the settlement and region will have the
opportunity to see the best examples of documentary cinema from recent
years.

Dear audience, while congratulating the organizers on the occasion of
the jubilee, | want to wish the festival longevity, the creative team — new
inspirations, and the audience — an opportunity to communicate with the
amazing world of documentary cinema.

RA MINISTER OF EDUCATION,
SCIENCE, CULTURE AND SPORTS
ZHANNA ANDREASYAN
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Cwnqbifi  pulbipubp,  qnpdpuybputip,
«Ohpwuh dwn» Juybpwgpwlwu dhidbph
dhowqgquijht thwnwwnnup dwutwlyhgubip:

Upwnwug nnontund Gl &tiq «Chpwuhp
Swn» Jwybpwgpwlwu dhidbph hnpbijw-
Uwlywu wnwutbpnpn dhowqquihu thwnw-
nnuntd:

Swpyw pupwgpnd dbp puwnpnn hwus-
uwdnnnyp  Jwupwypywnpbu  nunwuw-
uppty U bwyb) £ wju $hdbpp, npnup UGS
pwuwynipjwdp dbq Gu ninwpyybp wdpnng
wafuwphhg: Utup niubhup U niubup dhwju
UbY swnhwihy $hidh ghnwnybunulw,
gbinwghwnwywu wpdbpp:

by whw nnp wjuwnbn bp: Pwpp qw-
(nuwn:

Rqugbip 6bq huswbu wwup' wquwn b
hwughuw: (3nn |Gnubpnd’  unynpwlwu
hwjwlwu gyninnud wuglugpwsd by ow-
pwep hwpunwguh &tiq unp thnpdwnni-
pintuubpny nu tnwwynpnipyniuubipny, erin
2thnudp inwpptip Gplnubiph gnpdpultinutinh
hGwn punwjup &bp Jwutwghwnwlwu dnw-
hnphgnup, npwbtugh Yybpwnwnuwp wn
unp tnwunny 2wpniuwlbip unbndwgnpdw-
Ywu gnpdnitubiniegniun:

Quinptight Rwpnjwl
«bpdwnuwpwi» <4-p bwpiwquwh
ognuynu, 2024



Dear friends, colleagues, participants of
the Apricot Tree International Documentary
Film Festival!

| cordially welcome you at the anniversary
10t edition of our festival!

Over the course of a year, our selection
committee carefully studied and reviewed
films that came to us in huge numbers from
all over the world. We had and always have
had just one criterion - the artistic, aesthetic
value of the film.

And here you are. Welcome!

Feel at home, free and relaxed. Let this
week spent in the mountains in an ordinary
Armenian village enrich you with new expe-
riences and impressions, let communication
with colleagues from different countries
expand your professional horizons, so that
upon returning home you continue your cre-
ative work with new energy.

Garegin Zakoyan
Filmadaran NGO president
August, 2024




Ubp hwnwwnnuh dwuhts

2015 pdwlwuhtu hpduwnpywsé «Ohpwuh dwn» Yhunthwnwunnup,
nph bwfuwdbnunnp «dphdwnwpwu» Yhundowlnyeh qupqugdwu hw-
uwpwlwywu Yuwqgdwybpwynugniuu |, Juybpwgpwywu Yhunjh wdbu-
wdjw dhongwnnid k, npp wbnph § niubunwd ny wdnwup® gyninnud: Unw-
ohtu thwnwwinup wbnp & nibgh) Spbwwundd, Bpypnpnp’ Bpbuwund,
Nwwu gyninnd bL Hnuwdphnud, huly 2017-hu thwnwwinnup dh pwuh nwpny
hwuwnwwnyb £ Nwwunwd: 2023 pYwlywuht hwnwnnup inbnwihnfuybi §
Lnnnt dwpgh epbin gynin:

Pwnwwnnup Yuqdwlbpwhsubph hwdngdniupu £, np Jhwju niphoh
htw 2thybny Gup ybup Gwuwsnud hupubipu Ubq: Bwuwsking ghu' dgunud
bup dwuwsh] uwbt onwphu, G dwuwsking dhwju' \gynud Bup upw hwu-
nbw hwdwypwupny: Y hwlwnwlyp' wudwunpu nt wuhwulwuwhu wu-
Juwnwhnieintt, Jwfu nt pouwdwup Gu dunud: dwuwsk| nwppbip wagbiph

nt gbintiph, unghwjwlwu nt Ypnuwlwu fudpbph Ywupu no pwppp,

Upentp Ywpnhywup b Swpbght RQupnjwup
Artur Vardikyan and Garegin Zakoyan



upwug wywunnypubipp, fuunhpubpu nt wwypnwubpp' uw £ «Chpwup
Swn»-h Ynst nL dgunnwdp: 6y nshus sh Ywpnn wybih (wy nt wpryniuwybun
hpwlwuwgub] wn dgunnuwp, pwu «quybpwgpulwu» Yhunwnpybuwp,
nph 2unphhy hwunhuwwbup ny dhwju wmbuunid, wybr wwypnwwygnid §
Eypwuwht hpwywuniejwun:

$ninwywu  Yhunhwnwwnnu  uqdwybpwbine qunwtwpp  duyby
E dwjwunwund dowynipwiht Yjwupt wwwybunpnuwgubint gwu-
Ynipjniupg. dowyniypwihu dhongwnnifubph gbipwyshn dwup wbnh k£
niubunw dwjpwpwnwp Gpbiwund Ywd Synudphnud, huly gyninuiw
puwysnipyniup Ubé dwuwdp qpyywsd £ dhowqgquiht b wuqwd hwynb-
twywu dwdwuwywyhg wpytunmh hbwn 2thybint huwpwynpnigyniuub-
phg: «Chpwuh dwnp» Uwywwnwly nwh gninuywu puwysnipjwut wpnh
dowynipwht Ywuph wywnhy nt wupwdwubih dwu nwpdub):

Pwnwwnnup SGwswiht wpnbu huly UBd wpryniup £ gpwugh):
2017 pqwywuht thwnwwnup gjfuwynp nwihubyhp hpwugh nbdhunp
Cwhpwd Pwnwfupwu Uthpp, uppwhwpybiing gyninuyw dhowywipht b
hptu hjnippulywwsd nywughubiph puunwupphu, 2019 pYwlywuhu ybpw-
nwnpébi E Nwu GL hwj-hpwuwywu hwdwnbn wpunwnpniejwt hwdtin-
pwd Juybpwgpwlwu $hid ufuwpwhwib] «Nwwujwu wwwndnip)niu,
nph hwdwfuwphwihu wpbdhbpwu wbnh £ niubgl) 2021 pywywupt’
VIl «Chpwuh dwn»-h pwgdwl wpwpnnnijwun:

Pwnwuwnup gnigunpnud £ pninp dwupbpp Ywpbwdbnpwd nu jhw-
donpwd Jwydbpwgpwywu $hidbn’ wggugpwlwu, dwpnupwuwlwu,
thnpéwpwpwlwu, wupdwghnu b wyju: Cunhwun wndwdp' jnipwpwits-
Jnip wmwiph gnigunpynid £ 30-40 $hid: 2024-hu Lhwdbnpwd nt Ywptw-
dbwnpwd dpgniewihu dpwgpbpnud ubipyuwjwgynd Gu 19 $hid, wpunw-
dngnipwihtu pwdunud ugynud Gu Ukipgl) Pwpwewunyh W Swn) Uquwyniph
100-wdjwyubpu nu Mnptipin djwhbpehh 140-wdjwyp: Pnpphly hbnw-
hwjwg dpwapny hwpgqwuph wnipp £ dwnnigynid wju twpyw djniphph
wunwd, dpwuvwhw) Yhundwybpwgpnn dwy Lbpwnbwuhu:

2019 pwlywuptu «dpjdwnwpwus-p twbt hphduwnpb £ Mowup
Yhunnwnngp, npuntin nwwugh Gpbfuwubpu nu Gpprnwuwpnubpp unyn-
pnud Ehu qupgqugub) hptug wpwnhunhy qunutgwpubpu ne «dphjdw-
nwpwu»-h Yhundwutwgbinubph wowlgnipjudp uwnbindt) ubthwywu
Ywpbwdtinpwd Jwybpwagpwywu $hidbpp: Yhunnupngh opswtwynid
uintindyws dhidbpp gnigunpynud Ehtu thwnwnnuh hwydwu wpwpnnnt-
pjwup: 2023 pwlywuhu wybh UGS nwdujw Yhunnwpngh nwupupwg-
ubpu  ppwlwugybight Hepbinnu®  hwnwwnnupt punwnwye: 2024-hu
Yhunnwpngh uwbiph wafuwwnwupp Ynpypt Ygnigunpyh thwnwnntp
thwydwu wpwpnnniejwun:

e 2024
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About Our Festival

Established in 2015 by Filmadaran Film Culture Development NGO,
Apricot Tree (ATIEFF) is a documentary film festival that takes place annually
in an Armenian village in late August. Thefirst edition took place in Yerevan,
the second was a split between Yerevan, the city of Gyumri and the village
of Ujan. Finally, in 2017 the festival established itself in Ujan for the next 6
years. In 2023, the festival moved to the village of Debed in Lori.

The idea to organize a village film festival came from the desire to de-
centralize the cultural life in Armenia, where the vast majority of cultural
events take place in the capital city of Yerevan and the rural population
is basically devoid of opportunities of coming into contact with interna-
tional and even local art. After the collapse of the Soviet Union, villages
were mostly ignored by cultural policy makers for 3 decades. Apricot
Tree has an aim of righting this wrong and making the rural population
an active and integral part of modern Armenian cultural life.

The festival format has already bore fruits. The Grand Prize winner of
the 2017 edition Shahram Badakhshan Mehr was so enchanted by the vil-
lage atmosphere and his host family that he came back to Ujan in 2019 and
shot a feature-length Iranian-Armenian coproduction docudrama Ujanian
Story, which had its world premiere as the opening film of the VIl Apricot
Tree IDFF in 2021.

The festival organizers strongly believe that only by coming into contact
with the other do we grasp ourselves. By grasping ourselves, we seek to
understand and get to know the other and by understanding, we start to
sympathize with them. In contrast, the unknown and the unclear generate
fear, distrust and enmity. Understanding the life, manners and traditions,
struggles and experiences of other nations, tribes, social and religious
groups — this is what Apricot Tree calls for and aspires to. And nothing
can realize that aspiration better and more effectively, than the week-long
coexistence in the same space of people from various parts of the world
and also “documentary” cinema, which lets the audience not only see, but
also sympathize with the reality of the screen.

The festival screens documentary films of all genres, including eth-
nographic, anthropological, experimental and even animated. Non-com-
petition programs include tributes to renowned filmmakers and special
screenings. In total, the festival screens around 30-35 films every year.

In 2024, 19 films will be presented in the Feature-length and Short films
competition programs. The Non-Competition section will see the celebration

Neren 2024



of the centennials of Sergei Parajanov and Charles Aznavour and the 140t
anniversary of Robert ). Flaherty. A small retrospective program will pay
tribute to this year’s jury member, French-Armenian documentary film-
maker Jacques Kebadian.

In 2019. the festival also established the Ujan Film School, where young
Ujanians 12-15 years of age learned to develop their artistic ideas and make
their own short documentary films with various equipment and especially
their mobile phones. The films were then screened at the closing ceremony
of the festival. The summer of 2023 saw the implementation of the three
month long Debed Film School program, the fruits of which will be screened
at the closing. In 2024, the works of the Debed film school students will also
be showcased at the Closing Ceremony on August 31.

«Ohpwuh dwn»-h nn9 rhup
The whole team of Apricot Tree
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Lnnnt dwpgh Heptin hwdwjupp gnuynud
dwpqybuwnpnuhg 2544 htnwynpnigjwu ypw'
Pwidpwly gbinnh wowynndjwu YJunwyh' Ujtiptpuh
wlnwnwwwn gntwnunbuntniuntd,
Fnwiph-Pwgpwnwotu dwypninnig 2,544
htGnwynpniejwu Yypw: 1858 pywlwupu

Uwng gqyninhg 17 punwupp nbnwihnfuynid

wjuwntin, huYy gjninh puwysniejwu dh dwuu
Upldunjwu <wjwuwnwuhg 1828-31 pyw-

Ywuubiphu qunrwywulbph dwnwuqubpu

Gu: Ujnw dwup Nwpwpwnhg b qunpb)’
(aghwywu wppwywupubiphg htiwn: Ujdd gyninh
puwysnipniup dnuin 850 dwpn t: Uhusl 2023
pYwlwuh hnihup gjninp Ynsynid Ep Hapbinn:
Lwdwjupp gwnuynd k dnyp dwytiplinyphg
980-1080u pwpapnypjwu Ypw: Yhpkin gjninh
wwpwdpp [nuwhu k, dtnd Yihdwyny: ubnp
wunud £ 140-160 op: Swpbkywu onh dhohu
ostpdwuwnhtwup +32C E: Qdinjw pugwpéwy
ujwquagnyu oipdwuwnhtwup -28C £, wdwnyw
wnwybjwgnyu gbpdwuinphdwup'+35C: Swpdw
wbnnfutipp' dhohtu hwayny 66044 Gu, pun
npnd’ Ybgbinwghnu opowuntd 50044 bu:
Puwlsnipniup hhduwywund gpunynud  wuwu-
Uwwwhniejwdp: Ybpohtu 3 tnwpnd Ubé pwithny
wnwsy E gunid hnnwgnpdnigyntuu nt inniphquip:
THipbin gyninh qpbipb pninp thnnngutipp
(ntuwynpywsd Gu, dhohwdwjupwiht dwuwwwphp
wudwjnwwwwinynid k, nph 2powuwynid
wudwmnwwwwnynwd £ uwl ubphwdwjupwjphu
Swuwwwphh dh hwindwdn: dbpohu Gpynt
wwpnud gyninnd pwgytip £ 8 hyntpwwnntu,

npnup unyuwbu bywuwnnid Gu wniphquh
qupgwugdwun:

Syninnud gnpdnd £ uwl COAF-h (Cwjwunwuh
Gpbluwubpp hhduwnpwdh) UUUN(S Yhuwnpnup,
npp bywuwnnwd £ nbinh W hwpwyhg gynintiph
Gpbluwubph qupgwgdwun:



The Debed community of Armenia’s Lori Province
is located 25 km from the provincial center, in the
forested agricultural zone of Pambak river’s right
tributary called Alereks, and 2,5 km from the
Gyumri-Bagratashen highway. In 1858, 17 families
from the village of Marts moved here. Part of the
population of the village are the descendants of
the 1828-31 emigrants from Western Armenia.
The other part migrated from Karabakh after

the Lezgian invasions. Currently the village has a
population of about 850 people. Until July 2023,
the village was called Debet.

The community is located at an altitude of
980-1080 m above sea level. The area of Debed
is mountainous with a mild climate. Winter

lasts 140-160 days. The average annual air
temperature is +32 C. The absolute minimum
temperature in winter is -28 C, while the
maximum temperature in summer is +35 C.
Annual rainfall is 660 mm on average, and

500 mm in the vegetation period.

The population is mainly engaged in livestock
farming. The last 3 years have seen a great rise in
the development of agriculture and tourism.
Almost all streets of Debed are illuminated.

The intercommunal road is being asphalted and
within the frames of that, the intracommunal
roads are also being asphalted. In the last two
years, 8 guest houses were opened in the village,
which also contributed to the development of
tourism.

Since 2018, COAF (Children of Armenia Fund)
opened its SMART center in the village, which
contributes to the development of children in the
local and neighboring settlements.
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dul Lhpwnbtwu

dwl Lbpwnbwup duyb £ 1940 pwlwuht Spwuuphwinud* 1920-wlwu-
ubphu qunewsd hwy dunnubph puwnmwuppnud: 1964 pYwlwupu wywp-
nb] b lunpwgywsd Yphubdwnngpuwdbhwywu nwnigdwt  huuwnpununp
(IDHEC): 1965-1969 ppe. tint| L Mnptp Pptunuh oquwywup « Nwunwhw-
pwp Pwjpwquwp», «Unptin» W «Lpphyp» $hidtiph uywpwhwunwiubph
dwdwuwl: bp wnwoht fuwnwplwihtu dhidphg htwn (1967-h «Spng-
Yp»-u) wughy £ Judbpwgpwlwu Yhunghu: 1980-wlwuubphg' hnp dw-
hhg htwn, Lbpwnbwup Ywppp b qqugb] ybpwnwnuwint hp wyniup-
ubphu, dwuwsknt wju wnwuwbjwywu Gpyhpp, nph Jwuht Wwwndnud
Ep hwjpp: 1981-hu uw hbnhuwyt] b «Cwjwuwnwu 1900»-p* udhpbiny
wju hnp hpawwnwyhu: 1982-hu hwdwhphduwnpbi £ «AAA»-U (Lwjluywt
nbuwunnwywu wunghwghwt), nph twywwwyu £ wnwpwsdt] hwjwu-
wwtgh b Uthyninph Yhtungnpdhsutinh $hidipp: Fpwiihg h Jep ennunlyt
E dh pwuh wnwugpwihtu $hdtip, npnup Ybpwpbpnd Gu <wjwuwnwuht
L Upw wwwdnipjuup, ophuwl' «Unwug huwpwynp YbGpwnwpsh»
(1983) L «HU§ hl‘le hlj DU[{'J[\U'J[][’_]» (1984) «<th pmmhnn» 1985-
hu, «lwyulwu hhonnnigyntup» 1993-hu L Ybippwwbu «Ruwu wnwnh
wug»-p 2002-hu Ggpwihwynd Gu wyu ybpwnwpdp nbwh wyniupubp:
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dwly Lbpwnbwup hGwmwppppywsd £ wpdwwnwlupp wpdws, wpunpywd
dnnnynipnubiph wwwndnipjwdp, Jwutwynpwwbu® hwibph b hwywlwu
uthjninph, pwyg twl Ywpdhp pdbputph hpwgnpdwd ginwuwwunye)ni-
uhg htwnn Ywdpnowih pwqwynpwywu pwibinh wwpnnubph (1986-h
«Uwuwpwu»-p) Yud thwunwpenpbp sniubignn wdphyjwu punwuhpubiph
(«Up pnuhpg dintup») W 2w niphoubiph ywwndniejwdp:

Jacques Kebadian

Jacques Kebadian was born in France in 1940, to Armenian parents who
emigrated in the 1920s. In 1964, he graduated from IDHEC. From 1965
to 1969, he was Robert Bresson’s assistant for the films Au hasard Balth-
azar, Histoire de Mouchette, and Une femme douce. After his first feature
film (Trotsky in 1967) he turned to documentary cinema. From the 1980s,
after the death of his father, Jacques Kebadian felt the need to return to
his origins, to meet the mythical country that his father told him about. In
1981, he made Armenia 1900, which he dedicated to his father. In 1982,
he was one of the founders of AAA (Association Audiovisuelle Arménienne)
whose objectives are to broadcast films by filmmakers from Armenia and
the diaspora. Afterwards several essential films relating to Armenia and its
history were released, such as Sans retour possible (1983), Que sont mes
camarades devenus (1984). Les cinq sceurs in 1985, Mémoire arménienne
in 1993, and finally, Vingt ans apreés, in 2002 completes this return to roots.
Kebadian is interested in the history of peoples — uprooted, exiled, namely
the history of Armenians and their diaspora, but also that of the dancers
of the Royal Ballet in Cambodia after the Khmer Rouge genocide (Apsaras
(1986) or of African families without papers (D’une brousse a 'autre), and
much more.

e 2024
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Ubkhnh Puntph

1981 pywywupu dujws Ubhnh Pwnbphtu dnuwnwdnn, wpnynwbp W
Ypundwytipwgpnn &, ny Yhunyppnieniup unwgh £ (dehpwup Yhun-
nwpngnid: (dthpwuh Ypunjwybpwgpnnubph wunghwghwih (docfda)
L Jdwybpwgpwlwu wpnrynwbpubph wunghwghwjh (Aoidp) wunwd
E: Pwnbppu uywpwhwub) £ wybh pwu Gpbunu $pid ne Juybpwgpw-
Ywu ubiphwy, L bnb| £ dp pwup Yhunthwnwwnnubiph djnipph Yuqunid:
LUpw [hwdbnpwd Juybpwgpwywu pubpt wpdwuwgb) Gu vh swpp
dpgwuwlyubph, win pYnud’ Lwdwgnyu $hid «Uphubidw dbphnt 2016»-h
«Rwnuwp» pwdunud:

Mahdi Bagheri

Born in 1981,Mahdi Bagheri is an editor, producer and documentary film-
maker, who studied in the Tehran Film School. He is member of Tehran
Documentary Filmmakers Association (docfda) and Association of Docu-
mentary Producers (Aoidp). Bagheri has directed more than thirty films
and documentary series and been on the juries of several film festivals. His
feature-length documentaries have won a variety of awards, including Best
Film in the City section of Cinema Vérité 2016.
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hwdwnpb| b pwqdwehy $Shidtiph
gnigwnpnipyniuttin W $hidtiph htiwn
Yuwwyws twjuwgsdtp Lwjwunw-
unud: Yhunpuuwnwwubph dhowg-
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Ujnt Snpph «Lhupnju» Yaunmpnup Luuwnwwnubph woluwnmwpwuhu:

Sona Karapoghosyan

Sona Karapoghosyan is a film critic and curator based in Yerevan, Armenia.
In 2017, she joined Golden Apricot International Film Festival as a program
curator, and co-founded GAIFF Pro, the industry platform of the festival. In
recent years she managed and curated multiple film screenings and film-re-
lated projects in Armenia. Member of the International Federation of Film
Critics (FIPRESCI), Sona regularly contributes to several local and interna-
tional film outlets. In 2022, she was selected to the Locarno Critics Academy
(Locarno, Switzerland), one of the most prestigious film criticism labs in
Europe and in 2023 participated in the Critics Workshop at the Lincoln
Center in NYC.
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dtjhpu Lwdwp)

Sbihpu Lwdwpop Unupbwinwd
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E hp wnwoht (hwdbnpwd
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U Snjwun Mbpngh dpgwuwyh
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Dhpwguy

Lbnwynp Gpypubip (2017), Uwhdwuwaghdp (2017),
Nipquywu Bpypubp (2019), Gbinp Gdnwup (2020),
Qhobipwhtu Bpg (2022):

Ghotipwyht tipg
Ywbwnw, 2022, 44’

Mdhunp U ugbuwph htinhtwy' Sbjhpu Lwdwnp)
Mpnynwbp® dbjhpu Lwdwp?

Owbpwwnp® Stjhpu Lwdwp)

Untwnwdnn' Nput Ninpipgb

Cugniiwghtt dbwynpnn’ Ppniun Phjwugtip
Upwwnpnn puytpnpyniu’ La limite Films inc.

(Fwipwugbing Yhuwthwy thtnybph dhony' wdwnwihu |nyuu nipqu-
gonud £ Unbjwjh puwlwpwunwd hp pwnwdwd unytpubpp, Gpp yepohtu
wwwpwuwnynd £ pdoyh oqunipjudp hbnwuw| Yjwuphg: Yywuph ybp-
oht optipp pwgwhwywnnd Gu wdnip hjnwdwépp, npp dhwhyntund £ wyu
wuyting pywgnn Ynpluynn dtuntipp dtip gnjniejwi wugnnhly punyehu:
Uw ng ubunhdbunw| hwjwgp £ dwhywup b $phid wju dwupt, pb huswbu
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ey 2024



Felix Lamarche

Félix Lamarche is a Montreal-based independent filmmaker. In 2017, he
directed and produced his first feature documentary, Les terres lointaines,
winner of the Pierre and Yolande Perrault Award. Since then, he has been
working in both short and long format and is interested in classic and
experimental approaches to film language.

Filmography
Far Away Lands (2017), The Frontier (2017), Ghost Lands (2019),
A River in Winter (2020), A Night Song (2022).

A Night Song
Canada, 2022, 44’

Director and Scriptwriter: Félix Lamarche
Producer: Félix Lamarche
Cinematographer: Félix Lamarche

Editor: René Roberge

Sound: Bruno Bélanger

Production Company: La limite Films inc.

Penetrating through the interstices of the
half-closed shutters, a summer light brushes
its dappled shadows in Noélla’s apartment, as
she is preparing to receive medical aid in dy-
ing. Dense and diffuse, the last days of a life
reveal the tight weave that intertwines these
seemingly infinitely repeated gestures to the
ephemeral nature of our passages. At night’s
edge, here’s a non-sentimental look at death
and how we cope with it.
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(«Upunwywqn» dpgwuwlwpwtunieiniu, 2020):

Unpyniu Upgnidwuywt

ouyb £ 1995-hu Gpuwunud: 2012-2016 pe. unynpb) £ Gplwup
pwwpnup W Yhunjh whnwywu huunpinnunh Yhunnbidhuntpwih
pwdunu (Lpwuwn Unuhujwup wpybiunung): Npwtiu nkidhunp
Uywpwhwub £ Gpuwdonwlwu nbuwhninjwyubp b Juybpwgpwywu
htnnuwnwdhdbp' hwunbu quiny uwb npwbu owbpwwnnp:

Uhwutwlwu $hpdwgwiy
bul LJwpnp buop sfi quint (2024):

huly Ljwpnp Luop sfi quint
L<wywuywt, 2024, 17

Madhunpubip’ Uwphlw "nyjwpepblyjwu, Ynpniu Upgnidwljwt
Ugtuwph htinhuwy* Uwphyw ndjupptljwu

Mpnynwabp® Ynpyniu Upgnudwiiywt

Owbipwwnp® Ynpjniu Upgnidwjw

Undwynghwnp* Lwpbl Ynudnu

Cugniuwght dbwynpnn® Upwnny Uytunhujwt

Untuwnwdnn' Ynpjniu Upgnidwtjw

Upwwnpnn pultipneniu’ 9teenOn
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Gpowuhy E, Gpp wnbuunwd £ LJwpnhu, huy
Gpp sGU hwunhwynud, wnpupnd £ Shpdp hb-
nhuwlubpp hbwund Gu “Ywyeh W LJwpnh
hwpwpbpnigniuubph  qupqugdwup:  Uhw-
dwdwuwl Upwup thnpénd Gu pwgwhwjnb)
Twyph ubpwotuwpht nu wyfuwphwjwgpp:
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upwug Ywuph dwpnwhpwybpubph Jwuht E:

Marika Dovlatbekyan

Born in Yerevanin Yerevan in 1994. She studied at the Yerevan State
Institute of Theater and Cinematography from 2013 to 2017, specializing
in Acting and Theater Directing in Ruben Babayan’s studio. Regarding her
directorial work, she has directed two performances: Bukovsky in 2022,
The Drop in 2024 She has also participated in numerous international
festivals and has received several awards, including the Best Young Actress
Award at the Artavazd Awards in 2020.

Koryun Arzumanyan

Born in Yerevan in 1995. He studied
Film Directing at the Yerevan State
Institute of Theattin and Cinematography
from 2012 to 2016 (Hrant Movsisyan’s
studio). Regarding his directorial work,
he has directed music videos and
documentary TV films as both a director
and director of photography.

Joint Filmography
Nvard Won’t Come Today? (2024).

Nvard Won’t Come Today?
Armenia, 2024, 17’
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Directors: Marika Dovlatbekyan,
Koryun Arzumanyan

Scriptwriter: Marika Dovlatbekyan
Producer: Koryun Arzumanyan
Cinematographer: Koryun Arzumanyan
Composer: Narek Cosmos

Sound: Artush Avetisyan

Editor: Koryun Arzumanyan
Production Company: 9teenOn

The film tells the story of David, who is part of the theater group at the N3
regional pedagogical-psychological support center in Yerevan. One of the
directors teaches the group. David falls in love with a girl from the group,
Nvard. David feels happy when he sees Nvard, and when they don’t meet,
he becomes sad. The authors follow the development of David and Nvard’s
relationship. Concurrently, the authors attempt to uncover David’s inner
world and worldview. The film narrates the tale of special children and the
challenges they encounter in their lives.




£hd Snpbu

1993 pwywuhu dujwd Lhd Snpbup
Ynunnwnhlwgh ugtitwphuwn b ndhunp
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wunpwnwnunw £ hupunigjwup W dh dwpdhu
Ywd dh Jwjp puwybgubnt thnpdwnnipjwup: Lpw
«Lnwipup dbq Yuwpnipp» (2023), «Fhobpwihu
(nyu» (2022) L «Uplh npunpnp» (2021)
Yupbwdbwpwdubpp gnigunnyb| Gu “Ywuuh,
Lnywnunjh, Uwnp nb Muwuwwjh, Uhubjwwnpun
NGuynuwnptu fninigh Yhunthwnwwnnubipnud,
MoMa-nwd b «Lhupnju» YGunpnund:

Dhpdwguuy
26dwhnup (2015), UWunwn/[tn (2017), Pwunwuw (2019), Uplh npunpnp
(2021), Ghobpwyhu nyu (2022), Lnwhup dbq Yuwpniph (2023):

Lnwpup dbq Yuwpniph
Ynuipw Nhlw/UUL, 2023, 18’

Nudhunp' £hd Snpbu

Mpnynwbp® Uwunwpwyw Pphytjp
Ugkuwph htinhuwyubp* £hd Snptu,
2niphbnw UkYn,

Uwunwpwyw Pphybp, Mhbunpn Pnygquntih
Owbpwwnp® Mhkwpn Pnyqunbih
Untuwnwdnnubp' 2nihtiinnw UkYn, £hd Snpku
Undwynghwnp' Ywnnu Ptipgbu “Hw)p
Cugniuwght dbwynpnnubp® Fndwu P,
Luwjniphpb Unuwnbipn fupdtiubu,

Uuwnnupn Mnpbd Mhpbu

Upnwlwnpwyht dwyu® &nbi; Uppnipu Lbdthpb)
Upwwnpnn puybpnipyniu® Mercuria

Gpp Ywhuwpnwlwu (npup gununwgnnh hwjnuynud £ delupwnpu, qni-
gwhtin hpwywunyeniuubp Gu fuédynud Uwuquupin pwnwpnid, npp
gunuyntd £ Ynunw Mthywih Ywphpjwt wihhu: Gphunwuwpnubpu ne nw-
ptigutipp dhwynpynid Gu nt pwfuynid vh hbiphwpeh dbe, npntin pwnwpp
Ywpnnwuntd § gnjnugincu niublw wjuwhupt, huswhupt Yw' ginkghy W
lpYwsd, funphpnuwynp b dhwwjwnwn:
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Kim Torres

Born in 1993, Kim Torres is a Costa Rican screenwriter and director. Her
work focuses on inquiries about identity and the experience of inhabiting a
body and a place, exploring narratives that play with a free and experimental
cinema. Her short films The Moon Will Contain Us (2023), Night Light
(2022) and Suncatcher (2021) have been screened in the official selection

at Cannes, Locarno, Mar del Plata, Cinélatino Rencontres Toulouse, New
Directors/New Films at MoMa and Lincoln Center, among others.

Filmography
El Campeodn (2015), Forest/Mountain (2017), Bandana (2019),
Suncatcher (2021), Night Light (2022), The Moon Will Contain Us (2023).

The Moon Will Contain Us
Costa Rica/USA, 2023, 18’

Director: Kim Torres

Producer: Mandarava Bricaire

Screenwriters: Kim Torres, Julieta Seco, Mandarava Bricaire,

Pietro Bulgarelli

Cinematographer: Pietro Bulgarelli

Editors: Julieta Seco, Kim Torres

Composer: Carlos Bergen Dyck

Sound: Thomas Becka, Nayuribe Montero Jiménez, Anténio Porém Pires
Narrator: Joel Arthurs Campbell

Production Company: Mercuria

As a magical moon creeps in the twilight, different timelines entwine in the
town of Manzanillo, located in the Caribbean coast of Costa Rica. The youth
and the elderly unite and collide in a tale, where the town is able to exist as
it is: both beautiful and abandoned, mysterious and monotonous.
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Nudhunp' Shnpgh Mwpynuwab
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Giorgi Parkosadze

Giorgi Parkosadze is a documentary filmmaker and editor from Thbilisi,
Georgia, who has always been curious to meet strangers, share their
stories and collect their images in memory, as he believes memory is
one of the main traits that defines us as human beings. In 2015, Giorgi
received a MA degree in multimedia journalism and in 2022 he graduated
from DocNomads obtaining a MFA degree in documentary film directing.
Giorgi’s debut feature-length documentary film Requiem to the Hot Days
of Summer has premiered at Sarajevo FF 2023 and has been awarded
for the best feature-length documentary at Thilisi IFF. His short essay
documentary Master of Loss has been screened at several international
and local festivals and received a Special Mention at Thilisi IFF.

Filmography
On the Garages (2018), Master of Loss (2023),
Requiem to the Hot Days of Summer (2023).

Master of Loss
Georgia/Hungary/Belgium/Portugal, 2023, 29’

Director: Giorgi Parkosadze

Producer: Giorgi Parkosadze

Cinematographer: Giorgi Parkosadze

Editor: Giorgi Parkosadze

Sound: Tamas Bohacs

Production Company: DocNomads, Attic Docu Films

Living with fading eyesight a filmmaker reflects on the light that will be
missed in the darkness and the reminiscence that will be haunting him in

the murk.
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Uhus dbup wnbptuynd Gup Yipdwih thnthnfunygjwup, Gppunwuwpn
wYywnpyhuwnubipp, ynnuwwn dowynnutipp b Gpypwpwup delnbnynid Gu
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wnnuwuwnh wpryniwwpbpwywu Yeinbpng bW wnudh hwupkipny:

Katarina Jazbec

Born in 1991 in Slovenia, Katarina Jazbec is a Rotterdam-based visual
artist. She graduated from the Faculty of Economics at the University of
Ljubljana and holds an MA in Photography from the St. Joost School of
Art & Design. In 2016, she directed Our Bearings, a short film about
reading with the female members of her family at a cave near her
home village. She continued exploring her fascination with reading with
inmates of a Belgian prison in Permeating Hearts (2018). Her short You
Can’t Automate Me (2021) was the winner of the inaugural RTM Pitch
and premiered at IFFR 2021. Know Your Stones (2023) was selected for
IFFR 2024.

Toen 2024



Filmography
Our Bearings (2016), Permeating Hearts (2018),
You Can’t Automate Me (2021), Know Your Stones (2023).

Know Your Stones
Germany/Netherlands, 2023, 21’

Director: Katarina Jazbec

Producer: Urbane Kiinste Ruhr, Katarina Jazbec
Cinematographer: Tom Otte

Editors: Jesse Immanuel Bom, Katarina Jazbec

Sound: Giliam Spliethoff, Jorick Bronius, Andrés Garcia Vidal,
Thijs Muijs, Antal van Nie

Production Companies: Urbane Kiinste Ruhr, TENT Film

As we face climate change, young activists, steelworkers, and a geologist
come together in a time-traveling space where nightmares and aspirations
abound. This documentary focuses on raw materials and takes the viewer
on a tour of the steel industry and the copper mines in the Ruhr region of
Germany.
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nnipjwu ontpg: Uw waqgh gnhwpbipnipjwt wjwpwuwlwu wwwnlybp |
pwnwpwlwu ytpwihnfunwfubiph $nupu:

Upgwuwlubp
«Uhuuwy ypntin» dpgwwly, 38-nn VIDEOFRAMES,
YGpdnu dbpwu, dpwuupw, 2024:

Sahand Sarhaddi

Born in 1991, Sahand Sarhaddi is a filmmaker and visual artist. He is

an alumnus of “Berlinale Talent” 2023 and graduated in Theatre and
Dramatic Literature at the Faculty of Fine Arts of Tehran University. In
2006, he started collaborating with some publications as a photographer.
His artistic work focuses on integrating untold stories in history,
photography, music and literature. He has done more than ten solo and
group exhibitions (such as photography, video arts and performance
arts) and five short and feature-length films that have been screened in
festivals in Iran, Switzerland, France, the UK, the US, Germany, Canada,
etc. He joined the Iranian Documentary Filmmakers Association (IRDFA)
in 2020 and is currently a member of its board. Also a member of the
House of Cinema. He participated in the Berlinale “Short Form Station”
in 2023.

Filmography
Musical History of Burning (2015), Fragments of a Revolution (2019),
The House of Forgetfulness (2021), Slaughter (2023).
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Slaughter
United Kingdom/Iran, 2023, 8’

Director and Scriptwriter:
Sahand Sarhaddi
Producers:

Yalda Sarhadi,

Sahand Sarhaddi
Editor:

Sahand Sarhaddi
Sound:
SlaughterJew Payam Hashemi Tari
AFilm B haddi £ 2 Production Company:
Sheen Studio Itd

Slaughter is an experimental short film that delves into the archival and his-
torical footage of the Iranian Revolution in 1979, depicting a symbolic nar-
rative surrounding the ritualistic act of animal sacrifice, known as “Besmel.”
It serves as an allegorical representation of a nation’s sacrifice amidst the
backdrop of political transformations.

Awards

Emerging Video Award, 38" VIDEOFORMES, Clermon Ferran, France,
2024.
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MbEpnniquwn Euybp

Mbpnniquiin Euybipp nbinwithnfuyb £
Qbtpdwupw U ufub £ hp Ypunnwindp
Lwdpnipgh gbnwpybunp hwdwuwpwunwd
(HFBK) 2016 pywywuhu: 2019-hu HFBK
dtinppbpnwfutiph hwdwp npwdwounphp
nuithublhn kn: Eudbinh wdwpuuwu
«3wynph wwwndniginiuttipp» $hidp
2023-hu wnwownnyby £ «Unweohu puwytip»
dpgwwyh, huy wpbdhbpwu tnty £
Lyniplbh hynuwhuwht Yhtngh 65-nry optinh
opowuwynid: Ubih nw' 2024-hu, $hidu
punanpyyby £ Lhnuh «Visions du Réel»
Yphunthwnwwnnup dpwgpnid: LEpYwnwdu
Eudbipu wwypnid b unbindwagnnpénid |
Lwdpnipgnid:

Dhpdwguuy
hupunipe)niu (2016), Anwy (2018), Swynph wwwdnipniuubpp (2023):

Swynph wwwdnipyniuubpp
Ybpdwihw, 2023, 12’

Mdhunp U ugbuwph htinhtwy' Mbpnniqun Euytip
Owbpwuwnp U twphs' Bnignt Un B
Untuwnwdnn' Mbpnniquin Euydbp g I
Glipdwubpbu wkpuwnp* Uinbdwt Yuwniu = Stories of JE.iCO'b ‘i
Cugnituwght duwynpnn’ Ywyhn Sunngg, TR G L S
Ywyhn Nnutip "

Qyninnud Gpowuhly dwuynipjniuhg htivn Sw-
Ynpp' nbtidhunph dnywnhwihlwghnt  wyntip
Egnu, U upw dunnubtipp wbnwihnfuynud Gu sh-
twlywu dtquuwnihu: Ttwypngnud nwuwjwywu
funmpwywunigjwu ywwbwnny tw ulunwd k
ghuwlgti hp wqquht wwinlwutnygynip:
Swynpp npnonud E thwiugh)” nhuytiny Ybpww-
pti| Jaynwwgnd b dGunugyniu: LUnipp wup-
dwghnt unbindwannpdnipiniu, npp 2nowthbih
£ nwpéunwd wpunph guyp:
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Perghuzat Enver

Perghuzat Enver moved to Germany and began his film studies at HFBK
University of Fine Arts Hamburg in 2016. He was awarded the HFBK
Achievement Grant Award in 2019. His graduation film Stories of Jacob
was nominated for the First Steps Award in 2023 and had its national
premiere at the 65" Nordische Filmtage Libeck (Liibeck Nordic Film
Days), and was later selected at Visions du Réel 2024. Currently Enver is
based in Hamburg, Germany.

Filmography
Identity (2016), Fish (2018), Stories of Jacob (2023).

Stories of Jacob
Germany, 2023, 12

Director and Scriptwriter: Perghuzat Enver
Photography and Drawing: Yujeong Ko
Editor: Perghuzat Enver

German Text: Stephan Knauss

Sound Mix: David Stolz, David Ronner

After a happy childhood in the countryside, Jacob-the filmmaker’s animated
alter ego—and his parents move to a Chinese megalopolis. He becomes
aware of his ethnicity through the racism he experiences at school. He de-
cides to run away, risking ensuing isolation and solitude. A tender animated
composition, which evokes the pain of exile.
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Ujhuw Uwlupdbuyn

Llwnphs, Ypunnbdhunp b owybipwwnp
Uihuw Uwyuhdsuynu duyty £ Mypwp-
Uwjh dwjpwpwnuwp Yphunid: 1985-

1988 pre. unynpbi £ S. Suskuynip
wuywu Upybuwnp nwpngnud: 1993-hu
wywpwb £ Ypup U. Pngsniyh wpybuwnp
pnibop: 2014 pwlwuhu gnigunpbip

E hp wnwohtu nbuwhnindwyp Yhup
Upubuwinid: 2019-hu wwpwnb &
Nwnhnhtnwpéwlydwu U dwdnyh
huuwnpwnunp' Yhunntidhunp
dwutuwghwnipjwdp (Utipgb) Pnynyuynt
wpybunwung): 2020 pywywuhu
wywpunb b Ywjnwih nwpngh «DOK
PRO» Yppwlywu dpwghpp: Lw BG-
Art-h uwphsubiph dhnigjwu wunwd £ 2001 pwlwuhg U Nypwhtwih
ulwphsubph dhnypjwu wunwd' 2003 pwlwupg: Uhusl 2022
rYwlwup Mnw-nypwhtwywu ywnbpwqdp deluwpyu wwypb b
wotuwwnb £ NWypwhtuwynid, wjunthtin unhwyws b tinb| hwluski
Gnpyphg: Lpw «Onhg Ywfujwd» hwdbnpwd Juybpwagpwywu
nbpjnunh ypbuhbpwu Yujwgt & «Visions du Reel» U «Millennium Docs
Against Gravity» Yhunthwnwwnnubipnud:

Dhpiwgwuy
Munhgw (2022), Onnud Ywiujwsd (2024):

Munhgw
Lehwuypwt, 2022, 30°

MNdhunp U ugbuwph htnphtuwy'

Uiphuw Uwlyuhdtuyn

Mpnnynwbipiip® Shihwy Uwnsbuyh,
Ywwnwnpdhuw Uwnuwj-4nginuyw
Owbpwwnp' Ujhuw Uwluhdtuyn
Undwynghwnp* Ywnhuhp Swpwuny
Untuwnwdnn' Sbjhpu Uwdsnip
Cugniuwgh dlbwynpnud®

Uiphuw Uwluhdbuyn

Upwwnpnn pulybpnipyni® Wajda Studio
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Cwdwywpwyh dInuptu Swywiynn wwwndnigniup wwwndnd £ Gpyne
Yung' dnp nt upw swihwhwu nunbp Jwuht: Swu dh hwndwdnid Jdwj-
phyh Gpwdonmwlwu nwpngu &, npp tw nEYwjwpnd £ wngwug: Lw
nwouwdniph nwnigsnthp t, nidbin b Yuqdwybpwywsd yhu, nyg othynid
E dhwju pp wowlybpnubph hbn b hGnbwpwp' Gpbjuwubph wudw)-
pwéhp uh 6nY nwh: Chuph dinwu hwnywdnd nuwnbp uwpswywu
wpybunwungu k: Bpyne woluwphubpp hwqyunby Bu deynbnynud®
untindtiny dwpnywihtu dsuwynipjwu  thnfuwpbipnuyeniu: Uwwyu, h
ybpon, hbpnuubphu dhwynpnud £ Ywwjwih' hpbug puybpnihh huuwgh
nuwnbp dwhywu |nipp:

Upgwtwlubp

Fuwynp dpgwuwy, «Lphy Ghown b» U4P, Ppwghihw, 2023;
Lwywgnyu ntdhunipw, Uunpw Yhunthwnwunnu, Nnwdhuhw, 2023;
Uunnty Uwwnpnunygh dpgwuwy, Docudays UA, Niypwhuw, 2023:

Alina Maksimenko

Alina Maksimenko is an artist born in Kiev, Ukraine. Painter, film direc-
tor, director of photography. During the years 1985-1988 she studied

in Art School named after T.G. Shevchenko. She graduated from Kiev
Art. College of M. Boychuk in 1993. In 2014, she showed her first video
installation at the Kiev Arsenal. She also finished documentary film direct-
ing specialty at class of Sergey Bukovsky, Radio Broadcasting and Press
Institute in 2019. She graduated from DOK PRO educational programme
at Wajda School in 2020. She is a member of the BG-Art Union of Artists
since 2001 and a member of Art Union of painters of Ukraine since 2003.
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She lived and worked in Ukraine until the war broke and she had to flee
the country. Her feature length documentary debut “In Limbo” premiered
at Visions du Reel and Millennium Docs Against Gravity.

Filmography
Ptitsa (2022), In Limbo (2024).

Ptitsa
Poland, 2022, 30’

Director and Scriptwriter: Alina Maksimenko
Producers: Filip Marczewski, Katarzyna Madaj-Koztowska
Cinematographer: Alina Maksimenko

Composer: Vladimir Tarasov

Editor: Feliks Mamczur

Sound: Alina Maksimenko

Production Company: Wajda Studio

Set during a pandemic, the story unfolds in the family home of two women -
a mother and her adult daughter. In one part of the house is the mother’s
music school, which she runs online. She is a piano teacher, a strong and
organized woman who only has contact with her students and therefore has
an endless sea of children around her. The other part of the building houses
the daughter’s painting studio. The two worlds rarely come into contact
with one another, constituting a metaphor for human loneliness. Ultimately,
however, the protagonists are brought together by the story of the death of
Katya, the daughter of their friend Inna.

Awards

Main Award, It's All True! IDFF, Brazil, 2023; Best Direction,
Astra Film Festival, Romania, 2023; Andrei Matrasov Award,
Docudays UA, Ukraine, 2023.
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(abjinip Twnbph

1990 pywywuhu hpwuntd
dujwd f3tjdnip Mwnbppu
ugblwpwlwu Jupwbinnie)niu

U |nuwuywpsnieyntu £

nwwub): Lw gpbi b «4npgpwd
hwugtiu» U «Udwnwjhu gnipun»
wwwndywdpubipp: Lw twl
uywpwhwub £ 8 Yuwpbwdbinpwd
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nt dhgwqquihts dpgwiiwlutinh hp
$hidph hwdwnp:

Shpdwguuy

Uninp npwfuinh wwninu £ (2012), Cuwnpbiny |nuwpwgp (2013),
Wu hwpywdtg tnwuhphu (2014), f3nye (2016),
Aplywfuwnunieniu (2019), hohp (2020), Lbn (2020),

Swunn (2021), Lwpnih fuudnpubipp pwngp tu (2024):

_ Lwpnih fuudnpubpp pwngp Gu
KABUL' Sy hpwt, 2024, 10’

MNtdhunp U ugbuwph htinhtuwy'
(atjdnip Cwnbiph

Mpnynwbp'

Lwnhghw Syhltinun
Owtipwwinp’

(atjdnip Cwnbiph

Untiwnwdnn®

Lwnh Uhdwnh

Eudwjhip 16-wdjw wHpnwu nbnwhwu hwiuunwlwu E, npu wwypnud
bpwuh £hy Yngnud: Lpw gnpdu ninnbpht utwdbiu £: Lw owund |
Ubnwuuwnwunid gunuynn hp ppnop unp poowjht hbnwfunu ninwnyb,
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Teymour Ghaderi

Born 1990 in Iran, Teymour Ghaderi graduated in screenwriting and
photography. He has written the short stories The Address I've lost and
Summer Cold. He has also directed 8 short films and is the winner

of 116 national and international accolades for the films.

Filmography

Pomegranate is the Fruit of Paradise (2012), Picking the Dawn (2013),

It Hit Upon the Roof (2014), Mulberry (2016), Hug (2019), Get Off
(2020), Mountain (2020), Gando (2021), Kabul’s Apples Are Sweet (2024).

Kabul’s Apples are Sweet
Iran, 2024, 10

Director and Scriptwriter: Teymour Ghaderi
Producer: Letitia Zwickert
Cinematographer: Teymour Ghaderi

Editor: Hadi Ahmadi

Esmaeel is a 16-year-old Afghan teenager and refugee living on Kish Island
in Iran. His job is to look after camels. He is struggling to send a replace-
ment mobile phone to his sister in Afghanistan so they can be in touch with
each other once again.
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Hhuw Ubthyhtw

“Hhuw Ubdhyhuwt nbdhunp W ugbuwphuw £: 2021 pqwlywupu
wywpunb £ Uwulyun Mbwnbppnipgh Yhunh W hbnnunwnbunyejwu
wbwnwywu huunpwunnunh fuwnwpywihu Yhunnbidhunipwih pwdhup
(Yntunwuwnpu Lnwynwpwuuynt wpytiuinwung):

Dhpwguuy
Uwaoyw (2019), Bwuwwwnhp dbpep (2021), 34/134 (2023):

34/134
Mnwwuypwi, 2023, 54°

Mdhunp U ugbuwph htnphtuwy'

huw Ubdhyhuw

Mpnynwbp® Huw Ubdhyhuw
Oytipwwnnp' Huw Ubdhyhtuw
Untwnnwdnn' thuw Ubkdhyhuw
Cugniuwght dbwynpnud® Huw Ubdhyhtuw

Uwjp nt nnunp UJwg owpwpyw pupwgpntd yepwnwnund Gu hptug
hwjptup PGignpnn pwnwp: Uwjpp thnpdnud £ qunubp hnp gbiptqdwup,
dhtg nnwwnpp thunpnud £ pp wnwght' fuwnwipyught: $hidh nuw-
ghwubipp:
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Dina Semykina

Dina Semykina is a director and screenwriter. Graduated from the

St Petersburg State Institute of Cinema and TV in 2021 with a Bachelor’s

degree in feature film directing (Konstantin Lopushansky’s workshop).

Filmography
Sashka (2019), The End of the Road (2021), 34/134 (2023).

34/134
Russia, 2023, 54’

Director and Scriptwriter:

Dina Semykina

Producer: Dina Semykina
Cinematographer: Dina Semykina
Editor: Dina Semykina

Sound: Dina Semykina

Mother and daughter are returning to
their hometown Belgorod during an Eas-
ter week. Mother is trying to find her fa-
ther’s grave. Daughter is looking for loca-
tions for her first feature film.
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nL pwnwpwlwu Yunnigjwdpubpnid
owndniuwyniejwun,
wwwywubnyeywup b dwpnywjhu
hngtiyhbwyhu ybpwptipnn hwpgbp:

Shdwgwy
Ytinunnuin gnpd (2015), Puqu (2023):

Pwuqu
bpwbupw, 2023, 72

Nudhunp' Ydwnhd Hnufty

Mpnynwbip® Ywunwu Lnpwt
Owtipwwnpubtp* Uwuwnjwgn Pnupjw,
Jdwnhd nwdtip, Uhdtin Ughwnuw,
dwu-dwly Mwwnu, luwd Ynu
Untuwnwdnn® Ywpw 2wwniu
Cugniiwght dbwynpnn’ Ywnhd by,
Lhynw Ybiphty, Uwpwnhu Hhgtiuyn
Upwwnpnn puyipnyeyni’

Les Films de hoeil sauvage

Pwphqjuu wnwpunt Juwpnpnubipu hptiug hbnwfunuubiph wnbuwfughyub-
pny Jwybpwgpnud Bu «Pwq wphbip wwpuh»-u' huwjwlywu, deynwp
wmpwuuwnpuwihtu hwugnygp Swn np Sn| onwuwywlwjwup dwwnnyg-
ubipnuwi: <Gug wjuwnbin Gu Gplwnp dwdbip wugywgunwd twpbkg yupnpn-
ubpp' woluwphh wdbuwwnwppbip dwypbiphg, uywubny, np hpkug nkpuh-
uwubp Ywusku: Ujuintbin Bu hpbup wwwuwnwund nidwuwwnnigintupg
L Ubd pwnwpnd bnwgnn dpgwlgnueiniupg: Uunbn' dwdwuwyph nt
wmwpwoénjwu Uhol fuwpufujwsd, hpbup fupwund Gu hwdwjupwihu
Ywupp, npwbiugh swnbiptudtu hptug gpundnituph wulydwutu nt wpwg

thnthnfuynn watuwiphpu:
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Vadim Dumesh

Vadim Dumesh is a director and artist-researcher based in Paris.
Originally from Latvia, he explores questions of mobility, belonging, and
human condition in larger economic and political structures.

Filmography
Dirty Business (2015), La Base (2023).

La Base
France, 2023, 72’

Director: Vadim Dumesh

Producer: Quentin Laurent

Cinematographers: Santiago Bonilla, Vadim Dumesh,

Ahmed Mguiada, Jean-Jacques Papon, Kham Vong

Editor: Clara Chapus

Sound: Vadim Dumesh, Nicolas Verhaeghe, Martin Delzescaux
Production Company: Les Films de I'oeil sauvage

With the cameras of their smartphones, Parisian taxi drivers chronicle
the Base Arriére Taxi, a gigantic isolated transit hub on the outskirts of
Roissy-Charles de Gaulle airport. Here, more and more aging drivers, im-
migrants from all corners of the world, spend long hours waiting to be
dispatched to the terminals. Here they find refuge from fatigue and the
fierce competition from the metropolis. Here, suspended in space and
time, they foster community life to escape the decline of their trade and the
fast-changing world.
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Unphwun dwitphn

Unphwun dwitphnh Yuptwdbunpwd
«37°4S» dhup “Ywuuh Yhunhwnwinnunwd
wpdwuwgh) £ <wwnnwy hppwwnwydwu

L SES (2013), huly 2014 pywlwuht' Hwyhn
i/ nh tuwwnbin dpgwuwyphu: Lpw
i wnwoht |hwdbinpwd $hidp' «Pwuwn -

i _ Awdthnpnnieyniupy», ubpyujwgyb)

k deubinhynud® Uhowqguijhu

4 putwnwuwubph owpwre dpwapnd
(2015) U wnwownpyt| «Nuyb

g|npnwu»-h «Lwydwgnyu wnweohu $hiu»
wujwuwywngnwt' h Ytipgn pungnpyytiny wybih pwu
70 dhowqgujht thwnwwnnubipnud b unwuwny quuwqwu
dpgwuwyubip: dwibphnih Yuwpbwdbwnpwd «hd ubip, hd puytip»

$hidp ubpywywgyt £ «<nphgnuutip» dpwgpnud (Ububinpy, 2017) L
Snpnuwninjh U4P-nwd: «4wppwgbuh wpdhqutpp» 2020-hu Ykubinpynud
Uhgwaqquyht puiwnwwnutinh wpweh pugdwu $hidu Ep: «Fhobpwht
gpnuwupp» YGpdnu-Sbpwup Yhunthwnwwnnund wpdwuwgb E Canal+
dpgwuwyhu (2021) U 2022-hu wnwownnyby «Ukquip»-h: Lpw Ybpohu
(hwubnpwdp' «Ywuwpuulw»-u (2023), ubipywjwgyt) b Yeubnpyh
dhowqgquiht Yhunthwnwinnuh «4bubnhYjwu opbip» pwdunud:

Dhpdwguy

37°4S (2013), Ugnuwnn (2016), Pwuww - Bwdthnpnnieniu (2016),

hd ubip hd puytip (2017), Ywppwagbuh wpshdutipp (2020), Shotipwihu
gpnuwup (2021), Ywywpw, 8:40 (2022), Ywuwpjwulw (2023):

Uwuwpjwulw
Spwbupw/bypwipw, 2023, 63’

Mdhunp U ugbuwph htinhtwy' Unphwun Ywibiphn
Mpnynwbpubip® Lhnutp Uwung, Qnuyhw Ughih,

Uwnyn UjGuuh, Pnhu Rbjgitun

Owbpwwnpubp® Yhtgn Nndbpn Unwwpbiu-hjwunu,

2nuwpwu Hthypnip

Untuwnwdnnubp® Uunptw Uwgninn, Ujhu Nindhubiugn
Undwynghwnp b hugniiwghtt dbwynpnn’ Euphyn Uuynih
Lwpwhwiyb) 6u* Sniwn Uhdpwh, twuhbjw Ppwunh
Upwwnpnn pultipneyniutitip® Films Grand Huit, Dugong Films
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Snuwunp’ Ywuwpwulwih hwjnuh pwnwdwubphg dayh hdwdh npnhu,
wpnbu nwup nwph pwpnu wwpnd £ bunwhwnd' pnidnud unwuw-
(Nt uwwunwiny: Uwnihwgh “Ywuhbwu tgninbiphlyubph ytGpphu dhohtu
fuwyh puwwuhphg t: Lw wiuyhu EUpwdng £ nL wwpnw £ funp dsunt-
pIwu Ube: hpbup wwwnmwhwpwp Gu hwunhwb NwWipphw)nud, ni Gpynwit
k| wnwug Gplydwnbnt wunnut Bu, np wnwug Jinwhp' hpbup wyuop skhu
(hup: hpbug hwunhwnwip ysuwnpyu Ep dh uphpn, npu oqunid £ hpbug
Yugnnipyb] mwpyw tnwuwyubph ne wdtuopjw dtubiph nwunwn nheuh
ubippn’ wnwhudws dh Jujpnud, np wwpnud | dwdwuwyh dbg: Uwlwju
wnwphubph pupwgpnd dwninp hnqund £ pp Jhquiht uywubjng'
hhwupwthytiny uh dhowywynhg, npht htupp, hp hwdnqdwdp, Gpptip sh
wwwnlwuh: Uprynp Yybpwnwnuui tw Ywuwpwulw, wuqwd beb nuw
Upwtwyh, np wylu Gppbip sh upnnwuw hunwhw qui;:

Adriano Valerio

Adriano Valerio’s short 37°4S received a Special Mention at Cannes Film
Festival (2013) and won the David di Donatello (2014) award. His first
feature film Banat — The Journey, was presented at the International
Critics’ Week - Venice (2015) and was nominated at the Golden Globes for
Best First Film, eventually being selected for more than 70 international
festivals and receiving various awards. His short Mon amour mon ami
was presented at Orizzonti (Venice, 2017) and at TIFF. His documentary
Les aigles de Carthage was the opening short film at International Critics’
Week (Venice, 2020). His short The Nightwalk has been awarded with the
Prix Canal+ at Clermont-Ferrand Film Festival (2021) and selected for the
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César Awards 2022. His latest feature documentary Casablanca (2023)
was presented at the Venice Days section of the Venice International Film
Festival.

Filmography

37°4S (2013), Agosto (2016), Banat — The Journey (2016),

Mon amour mon ami (2017), Les aigles de Carthage (2020),

The Nightwalk (2021), Calcutta, 8:40am (2022), Casablanca (2023).

Casablanca
France/ltaly, 2023, 63’

Director and Scriptwriter: Adriano Valerio

Producers: Lionel Massol, Giulia Achilli,

Marco Alessi, Pauline Seigland

Cinematographers: Diego Romero Suarez-llanos,
Jonathan Ricquebourg

Editors: Andrea Maguolo, Alice Roffinengo

Composer and Sound: Enrico Ascoli

Featuring: Fouad Miftah, Daniela Brandi

Production Companies: Films Grand Huit, Dugong Films

Fouad, son of the Imam of a popular
04 neighborhood in Casablanca, has been

landestine in Italy f , iti
LTI [H M medica treatment. Daila comes from

an upper middle-class family of esoteri-
cists from Puglia. A former drug addict,
she lives in great loneliness. They met by
chance in Umbria, and they both claim
without hesitation that the other saved
their life. Their meeting is the beginning
of a love that helps them heal to the slow
rhythm of seasons and daily rituals, a sus-
pended place that dances in time. Yet, over
the years, Fouad gets tired of waiting for
his Visa, exhausted by an environment he
feels he will never belong to. Is he going to
return to Casablanca, even if that means
never going back to Italy?
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hGunwgnunwywu twfuwghd £ hpwlywuwgund Ywpn dbpnbind,
Yyphubw-Phuwnind U ypohuubiphu GYpnwwlwu uthjninpnid
dnnnypnwlwt Yhunwpunwnpnigjwu Jwuht:

Twuhb] Pwupnljw

1976 pywywuhu duwd twupb] Pwpnywt wyfuwwnnid
gbnwulwpsnypjwu, Ypunh b ywunmdwghnwlywu dwpnwpwuntgjwu
hwundwu Ybwnnwd: Lpw ubpYwihu ENYuInpwwu hGwmwagnunniejwu
nwnpnyRjwu Yaunpnunwd Mnpunniquihwinid nt Sypubw-Phuwninid
wwwbpwgdwlwu ywwnytpubph hnwagqw Ywupu E: <Gnhuwyb| b
punjwjuqwd Yphunhuuwmwpwghwutip, huswhuhp Gu «2huynpp fuwnnd
E uwwnlwd dnnbup htin»-p (2008) b «...d2nwnun nt othneblignn
[wunawduw»-p (2009): bnb| £ htnlyw| Yugdwybpwnieniuubiph
nbghnbuwn wpybuinwgbn' Penjhup «PEpwuhw» uwphsubph nwup,
Udunbpnwuh Stnwpybunp pwguynpulwt wlywnbdhwnud,
PEjpnyeh «Suwjhtu wotuwwnwywp» dpwgpnid b Lynt Snpph
Llwpswywu YEunmpnunid:
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Uhwutwlwu $hpdwgwiy
Upwy ghifup dbg (2023):

Upwy ghifuh g
Mnpyppniquithw, 2023, 119°

Madhunpubip’ Ywwnwphuw Lwpwufubypn, twuhb] Pupnyuw
Mpnrynwbpubip® Nnth thptgpn, UWuugwp Sbbtp
Owbpwwnp' Ywupb Pwpnyw

Untwnwdnn' Ywuhb) Pupnjw

Cugniuwght duwynpnn’ Hhnhn MbBunwtw

Upwwnpnn puipnyeyni’ Kintop

Niuwp pppud wébkgunnutiph qnin £, nph puwyhsubipp dwywwnwgpw-
Ywu nbp Gu fuwnwgt] SYpubw-Phuwnth wqunwgpwywu wywjpwnnid
punntd wnpunniquwywu qunniewwnhpnyjwu: bpbup G wnweohup
ghuywd punygnud ulyub]’ ywpunhquuubph swppbpnd hwwpwagpbny
hpbug Uwfuuhubph nghubppt' hnwubppht' Gpyph puwlwu wbpbphu,
npnug hpbup Ubté wluwdwupny Gu YGpwpbpynud: Unwjuop ppudh
wdbigdwu gnpdpupwgh jnipwpwusnip nwpp' hepybing dhusl pbppw-
hwywpn, dnw)jynud £ wwwnbpwgdh dwupt hniptpny: Uw vh npwydw k,
np nweoywd L hpbug wnopjw Sbutiph, dwpdhuubph, jJwunawdwnubph n
wbluun Gpwdonniejwu be:

Upgwtwlubp

«INATEL» hpduwnpwdh dpgwuwyp Uowynipwiht b wjwunwywu
wpwywnhywubph, huswbu twl ng unipwlwu dwnwugniejwu dwuhu
(wywagnyu $hivh hwdwn, DocLisboa, Mnpunniquihw, 2023:
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Catarina Laranjeiro

Born in 1983, Catarina Laranjeiro is a visual anthropologist holding a
Ph.D. in Post-Colonialism and Global Citizenship. In the last ten years,
she has researched the relationship between cinema and cosmological
images during the liberation struggle in Guinea-Bissau, also part of her
master thesis short film Pabia di Aos (2013). At the same time, she led
and participated in several projects interlacing anthropology, cinema,

and visual arts. Currently, she is conducting a six-year research project
about vernacular film production in Cape Verde, Guinea-Bissau, and their
diasporas in Europe.

Daniel Barroca

Born in 1976, Daniel Barroca works in the intersection between fine arts,
film and historical anthropology. His current Ph.D. research is focused
on the afterlives of war images in Portugal and Guinea-Bissau. He is the
author of expanded cinema installations like Soldier Playing with Dead
Lizard (2008) and ...a hazy and confusing landscape (2009). He was a
resident artist at the Kiinstlerhaus Bethanien, Berlin; Rijksakademie van
Beeldende Kunsten, Amsterdam; Home Workspace Program, Ashkal
Alwan, Beirut; and Open Sessions, The Drawing Center, New York.

Joint Filmography
Fire in the Mud (2023).

Fire in the Mud
Portugal, 2023, 119’

Directors: Catarina Laranjeiro,
Daniel Barroca

Producers: Rui Ribeiro,

Ansgar Schaefer
Cinematographer: Daniel Barroca
Editor: Daniel Barroca

Sound: Didio Pestana

Production Company: Kintop

Unal is a village of rice producers whose e e o
. . . . . DANIEL BARRODCA
inhabitants played a crucial role in Guin-

ea-Bissau’s liberation struggle against
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Portuguese colonialism. They were the first to engage in the armed upris-
ing, mobilizing their ancestral spirits, the Irds - the natural land-owners to
whom they pay reverence - into the guerilla. Still today, every gesture of
the rice cycle - from plowing to harvesting — is haunted by memories of
the war. A trauma that is also inscribed in their present-day rituals, bodies,
landscapes, and techno music.

Awards

INATEL Foundation Award for Best Film Dealing with Cultural and
Traditional Practices as well as Intangible Cultural Heritage, DocLisboa,
Portugal, 2023.
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Uhphi Uphu
Uhpht Uphup |hpwlwtgh nbdhunp
nL ugtuwphuwn k, n wdbphyjwu

Ynhunwpybiunp b ghwninigjwu
wywnbuhwih wunwd t: Uphuu
wpytiunh dwghuwnpnup Yngnud k
uwnwgti| Ljnt Snpph Ynjnwiphwih
hwdwjuwpwuhg b nwuwywunb

£ myjw| hwdwjuwpwuntd,
nwhuwpudujwu hwdwuwpwund b
Pwpuwpn pnjtonwd: Lpw nbpnuwnwhu
lhwutinpwd Juybpwgpwywu $hidp’
«Bndwuwyp» (2018), wpbuhbpw

E niubigh] Ywningh Ywphh U4P-nd b wwpqlubph £ wpdwuwgt
Qniuwynud, <nndnwd, Lnunnunid, Pninwwbonnud U (Bnuhunwd: Lpw
ytipoht fuwnwpywihtu « bwiuwgwhh wygp» Yupbwdbnpwdp wypbdhbpw
E niubigh] Snpnuwnnjh U4P-nud, dpgwuwyubp b unwgb Hnpwgnid

nt Lbipghind U gniguinpyti b wybih pwu 70 Yhunthwnwwnnubpnid:

Lpw ybpoht' «<pwptup pipwund wwpnnubpps» (2023) |hwdbnpwd
Juybpwagpnigjwu wpbdhbpwu Yujwgt| £ Ywnindh dwpph 57-pn U4e-
nwd, npintin $hdu wpdwuwgt k diniphp <wwnnwy hhpwwnwydwu:

Dhpwgwy
Lwfuwqwhh wygp (2017), dindwuwyp (2019), Pwpwfunn upwnbp (2020),
<pwpluh pGpwund wwpnnubpp (2023):

<pwpfup pEpwund ywwpnnubpp
Lppwbiwt/Yepdwipw, 2023, 87’

Mdhunp* Uhph| Uphu

Mpnynwbpubip® Uhphwd Uwuht, Ywnwphuw dtgtip
Owbpwwnp' 2n Uwn, Upph Uphu

Untuwnwdnn' Lwnhw RGU Nwahn, Uhph Uphu

Ptjpnyend 2020 pwlwuh ognuwnnuph 4-hu wnbinh niubigwd wnb-
wnwih wwjpintup himbwupny tywpwhwunn fundpp Ywugunud £ nipg
tpypunpwuph wnwy' hwnpwhwpt) pwnup U owpniuwyb] uywpwhw-
unwfutipp, ph hwuduyb) Gpypny Wby dwann pwqiwephy Gquwdwdbphu:
Wu $hiup wwwnybpnd £ pwpnipwun nwdé pwnwpnid Yhun uhwpbint
hptiug wunnnp wwjpwpp:
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Upgwuwlubp

diniphh hwunndy hhpwwnwynd, Ywningh Ywpph U4P, b6juhw, 2023;
wunhuwwbup dpgwuwy, Ywibuuhwih U4, huywuhw, 2023;
Cwunhuwwbup dpgwuwy, dnnnynipnutiph thwnwwnnu, bunwhw,
2023:

Cyril Aris

Cyril Aris is a Lebanese director & screenwriter and a member of the
Academy of Motion Picture Arts and Sciences. He holds an MFA from
Columbia University in the City of New York, and has taught Film at
Columbia University, NHSI at Northwestern University and Barnard
College. His debut feature documentary, The Swing (2018) premiered
at the Karlovy Vary IFF, and won awards in El-Gouna, Rome, London,
Budapest and Tunisia. His last fiction short film, The President’s Visit
(2017), premiered at the Toronto International Film Festival (TIFF), and
won awards in Dubai, Nashville, the US National Board of Review and
played in over 70 festivals. His latest feature documentary Dancing on the
Edge of Volcano (2023) premiered in the Main Competition of the 57t
Karlovy Vary IFF, where it won a jury special mention.

Filmography

The President’s Visit (2017), The Swing (2019), Beating Hearts (2020),
Dancing on the Edge of a Volcano (2023).
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Dancing on the Edge of a Yolcano
Lebanon/Germany, 2023, 87’

Director: Cyril Aris

Producers: Myriam Sassine, Katharina Weser
Cinematographer: Joe Saade, Cyril Aris
Editor: Nadia Ben Rachid, Cyril Aris

In the aftermath of the catastrophic
explosion from 4 August 2020 in Bei-
rut, a film crew is facing a serious di-
lemma: should they defy the chaos -
and move forward with the shooting of | 1
their film or surrender to the multiple C]
crises that are spreading all over the
country? This film captures their relent-
less battle to keep making cinema in a
shattered city.

Awards

Special Jury Mention, Karlovy Vary Film
Festival, Czech Republic, 2023; A Punt
Audience Award, Mostra de Valencia,
Spain, 2023; Audience Award, Festival
dei Popoli, Italy, 2023.
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Swpwq Dwnwywu
dwpwqg Dwnwywup
dwpunwpwwbinniegntu £ nuwub),
huy 2010 pywywuhu uyub £
nhqujubpwywu gnpdniutinyeniup
npwbu wypnptiupnuw| CGI
uywphs: Uhown hwwinnty ubip

£ wmwdb| puwwwwnybpwhu
[nuwuywpsnipjwu
Yhunjwybipwapnipjwu hwunbw:
hp wnwohtu Juwybpwgpwywu
$hidp’ «Lbpoht ontusp», Nipdhw
[6h dwupu tp U unbindybi £ bpwund opwiht 6quwdwdh 11 tnwpgw
htwwgnwuinuwhg hbwnn: Lpw Bpypnpn' «Quifuwdbp |hGp» dhidp, npu
hpwup Yupunpwgnyu npbuwdwiht wjwquuh' Pwlunbquwuh Jwuhtu
E, hwdwotuwphwiht wpbdhbpw £ niubund «Chpwup dwn» 10-pn
UlYP-h opowtwynid: dwpwgp twfuwwmbund £ gpunyt) bpwup
pwpdpwywunwyh wy [GEph L dndwéngbiph nunwfuwuppniejwdp’
Uwfupwt npwup wdpnnonyejwdp Yunnwgybu:

Dhpdwguuy
dbipoht ontusp (2020), Qwituwybp |hép (2024):

Qufuwybip (hép
hpwti, 2024, 63’

Mdhunp, oylipwwnp L hknmwgnuin® Swpwq Swnwjwu
Mpnynwbpubip® Swpown Swnwjwu, fwht Lnpwluwn
Untwnwdnn' Swpown dwnwjwu

Undwynghwnp* Ujh 2nywbh

Gpypnpn oylipwinnp® <winh Lniph

Upwwnpnn puytpniypyniu’ Eli Image

Pwlunbquuh opwdwhbwihu wnwpwdpp' npwbu huwgnyu Eynhwdw-
Ywng, pungjwu swpniiwlwywunigjwu nt gnjuwlb] dgunnn dwpn-
Ywug wuoquwlwunigjwu uwpuwihth wpwnwgnwupu k, npintkin Gpunwd
Gu Yhuwybip gqynintip, npnug puwyhsubip wwwguih hnyu sniubu: Ypw-
Uwjht wwwuwnwuubpnud wwpnn dwpnhy' 86p nu hnquws, L Gphnw-
uwnnubipp, nypbip dnnwgb) Gu wuwunuubphtu nt uubp nwpwdph hw-
pwynid ginuynn pwph hwupbpnd wfuwnt; Pwfunbiquup hhuwynipg
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npwdwjh yhwinbgunn Yplunipgniut b, Eynhwdwlwpgh nguswgnidp’ wu-
gnp hndn uwwhbBuuubph wnwy, nypbip h gnpnt s6u puywbint punteywu
wwnq |bgntu:

Faraz Fadaian

Faraz Fadaian studied architecture. He began his design career early

in 2010 as a professional CG artist. He was always passionate about
landscape photography and documentary filmmaking. He made his first
documentary about Lake Urmia The Last Breath after 11 years of research
on the water crisis in lran. His second film, Luckless Lake, about the most
important drainage basin in Iran — Bakhtegan, is having its world premiere
at the 10" Apricot Tree IDFF. He plans to work on other remaining lakes
and lagoons in the Plateau of Iran before they are completely forgotten.

Filmography
The Last Breath (2020), Luckless Lake (2024).

Luckless Lake
Iran, 2024, 63’

Director, Cinematographer and Researcher: Faraz Fadaian
Producers: Farshad Fadaian, Elaheh Nobakht

Editor: Farshad Fadaian

Composer: Ali Choolaei

Cameraman: Hadi Nouri

Production Company: Eli Image
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Bakhtegan wetland is a horrific picture
of nature’s continuum as an old ecosys-
tem and the helplessness of humans for
survival. A picture of semi abandoned
villages whose few inhabitants have no
hope for their future. Tent dwellers -
Khasham Neshinan who live in half stone
half tent shelters- old and tired, and
the youngsters who have abandoned
the herds and have started working in
the stone mines in the south side of the
wetland. Bakhtegan wetland is the hor-
rid repetition of a drama, the collapse of
an ecosystem on Homo sapiens, who are
incapable of understanding the simple
language of nature.



Ubtpjnt Lwuuhp

Utipjnt Lwuuppp dpgwuwywyhp nbkdhunp
nL ugtuwphuwn k£, ny unbindwagnndt| b
quuwquu dwupbpnud' ng fuwnwpluwihuhg
dhusl fuwnwpYuwihu nt wuqwid
thnpdwpwpwlwu: b pnwdu $hideppt’
Lwtuhep hpwwnwpwyb £ uh 2wpp
wuduwlwu buubiutip: Lw pwYwwypp
Ynsnud £ unwgb] Uwpw Lnnipbuup
pnibiohg U Yhunwpuwnpnieiniu £ niuwub
Ujnt Snpph hwdwuwpwunw: Lpw
dhpubpu wpdwuwgt Gu pwgdwehy
wwpqluubiph wotuwphp wmwppbp hwnwinnubpnd, W hpwyhpyb) Gu
Ujnt 3npp (MoMa, UnionDocs, «Uupninghw» Yhunwptuhy), Swnujniup
Yhunwpfuphy, Yrwwbph hhduwnpwd, Gpnuwntdh upubdwnby,
Ptinjhup «Upubuwp Ypunpwwnpnu, b wwhwywuynud 5u Ywuwnwih
gpwnwpwunw W wpfuhynwd, Ppwuih thnnngh pwugqwpwuntd b
Stuwunnuywu wpytiunubph «Upgnu» Yaunpnuncd:

Dhpdwguuy
(Gwnnwfubipp ubignu (2011), dwunpubip. thnnngwjhu
gpnuwtpubip (2017), fdnhsp nbwh ns Uh wnkin (2018), Utinfip (2023):

Ubtinpip
Spwbupw, 2023, 80’

Mdhunp W ugbuwph htinhuwy' Utipjnt Lwuupp
Mpnynwbp® Uwpdnu ®. N Ajnuhp

Owbipwwnp® Ubpjnt Lwuuhp

Untuwnwdnnubp' Uphwu Utt, Ubpjnt Lwuuhp
Cugniuwgh dlwynpnnubp® 3wu Yhunyh, Unbtbwu Nhyu,
djny dphungyh

Upwwnpnn pultipnyeynit’ Quilombo Films

Udtu tpbyn, wdbu wnwynwun U jnipwpwginip ninbunhg wnwe Utip)nt
Lwuuppp unnignid £ wpjwu dbe 2wpwph dwwpnwyp, gpwugnud un-
pwwnbwnpnd nu hbinn hupu hpbu puuniptu ubpwpynwd: Lw Jwuynig
wnwnwwbi|  wpwpwiht nhwpbnny: Swunwudwgnphy mwppbpny nt
hupuwhbtquwupny h «Ubinfip»-p pwnugwsd £ hp punwuwlwu nbuw-
opwagph Ywnpbphg, npnup ujwpwhwuyb| Gu hhug nmwpyw pupwgpnd:
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Lw pEdwnpnud £ «wpwpwiuwnp» npwbiu pwpuyws, wjidninpwlwihu vh
ubplywine)niu, npp hwjwdnid £ hptiug ni hp dwpduh funppbipp:

Matthew Lancit

Matthew Lancit is an award-winning director and screenwriter who has
worked in various genres from documentaries to fiction and experimental
films. In addition to films, Lancit has published several personal essays. He
has a BA from Sarah Lawrence College and also studied film production
in New York University. His films have won accolades at festivals around
the world, and have been invited to New York (Museum of Moving Image,
UnionDocs, Anthology Film Archives), the Kaohsiung Film Archive, the
Dapper Foundation, the Jerusalem Cinematheque, Kino Arsenal in Berlin,
and have been chosen for preservation by the Library and Archives of
Canada, the Musée Quai Branly, and Argos Centre for Audiovisual Arts.

Filmography

Funeral Season (2011),

Flaneurs - Street Rambles (2017),

Flying to Nowhere (2018), Play Dead! (2023).

Play Dead!
France, 2023, 80’

Director and Scriptwriter: Matthew Lancit
Producer: Simon PR Bewick
Cinematographer: Matthew Lancit
Editors: Ariane Mellet, Matthew Lancit
Sound: Jan Vysocky, Stephane Rives,

Jules Wysocki

Production Company: Quilombo Films

Every night and every morning, and before every meal, Matthew Lancit
checks his blood sugar level, records it in a notebook and then injects him-
self with insulin. He has been afflicted with diabetes since childhood. Full
of staged phantasmagorical elements and self-irony, Play Dead! is culled
from his diary of his family’s quotidian, filmed over five years. He stages
the ‘diabetes’ as a hidden, alien presence that haunts his apartment and the
very depths of his body.
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Jdbuuwu Unpk)|

Ybuuwu Unpbip $pwuuhwgh
ypunntidhunp £ nt
Yphunghwnnigjwl nwuwfunu
Qnbunpih hwdwuwpwuntd,
npwbin Uw wWwwnwufuwlwwnnt

E unbindwagnpdwywu
Juytipwgnpniejw
dwghunpnuwywu dpwgph hwdwp,
npp hwdwwnbn Yuqdwybpwnid Gu
hwdwujwpwuu nt Lnwuwuh Ar-
déche Images wunghwghwt: Lw
dwuuwygnud £ Juybpwgpuywu
$hutpp ugbuwph hnhuwydwu, ntdhuntpwih W wpnwnpnijwu
hwpgbipht: dwu-Lnth Yndnjhp htinn hwdwhbnhuwyb) £ «Cinéma, mode
d’emploi. De I'argentique au numérique» ghppp, npp hpwwwpwyyb £
2015 pywlwupu: Lpw wuwwnwupp Ywwywsd £ Yhunjh wnbuniejwu
htwn: Uju hbiwgnunnigyniuubpp' pb mbuwlwu, ph unbindwagnpéwyw,
dowlynud Gu Upinwydwqn Phtoywuh Ywd dhnnphn H UGnwih
Ypubdwwnngpwdphwywu dbunbiph hphdwu pw, b niunifuwuhpnd

GUu, et wnbjuuninghwubipu hus wgnbignieiniu nlutiu Yhunntidhunpubipp
Gplwlw)jniejwt nt Upwug unbindwagnpdwlwu gnpdpupwgh Yynw:

Cunhp $hpiwgwiy

Utup duyb| Gup, np pwjtup wppwubph gntfuutipny (2007), Yhwnnphn
N6 Ubnw. Yhunntidhunpp dwpghy t (2010), Upnwywqgn Phitojwu.
Yhunnbtidhunpp nphbgbpwquwg t (2018), Uhwju SGnnwp (2023):

Unun Lwdpkp

Unun Lwdpbipp Yhunpuiwnuwun
nt Ypunnbidhunp £: <tinhuwyb)

£ «Lwl hwjinup & npwbu Lphu
Uwnytip»” udhpywé Yhungnnpdhy
£phu Uwpltiph Ypun-,

ghwlywu b [nuwulupswywu
gnpdniutinipjwun: <nnywdubip

£ hpwwnwpwybip quwuwqu
Yhunwduwgnpbipnud b wwppbpwpwp
hwdwgnpdwlgnud £ Images de
la Culture-h hbwin (Yphunwpybiunp
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wqgwihu YEunpnu): Lwlb htnhuwyt £ h 2wpp Jwybpwgpwywu
$hidp’ ubpwnyw) dwu-Uhobp Mwidhph «Lbpwnwpa Panhu»-ny
ngbipusywd dhd-buubt' dwu-Uwph Pwpph dwutwygniegjudp b «Rphu
Uwnytip - Uh pwguwwnphp, dh pnnnphp» $hidp (2015): Lpw ybipght
Juybpwapnipniup' «Uhwju Gnnwpp» (2023), nph hwdwnbdhunpp
Jdbuuwu Unpbju k, pungpyyt £t Uwinupyph U4P-nud:

Dhpwguuy

Jdbpwnwnd Ptinhu (2014), £phu Uwpybp - Uh pwgwwnphp, dh
pnnnphp (hwdwntdhunp, 2015), Bphihwy Upinjbph wuwnwnubpp (2021),
Uhwju Snnwp (hwdwnbtdhunp, 2023):

Uhwju Snnwp
Spwbupw, 2023, 88’

Ntdhunpubip W ugkuwph htinhtwlubkp® Unun Lwdpbp, Ybuuwu Unpby
Mpnynwbp® dwu Uwph Pwpp

Owbpwwnpubp® dnyhbu Mephu, Ybuuwu Unpb)

Untuwnwdnnubp® Ly Snpyty, Uuinnwwu Pnunt

Cugniuwght dbwynpnnubp® Phunw Twpbip n’Epu

Upwwnpnn pultipnpyniu’ Ardeche Images Production

Epynt ntidhunpubipp nwunwd Gu Utgq Uh wwhbuw, npuintin 2010 pqwlyw-
uhu ptipdty Ehtu dwt-Lynwy Snnwph 24tjigupwlwt painp wpfuhdubnpp,
U untindnid Gu dbdwuniu Yhungnpdsh nnwbigwugbp (Yud YpYuophp-
uwy), npp unwuduntd  wyu wotuwphnid dtip ninGygnpnh nbipp: Ube-
ptpnwdubpp Snnwph wpwsd gpwnnwfubiphg, Upw wpwd ywwnybipubpp,
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upw nbuwybwbpp Yypunwpybunh dwuhtu pny| GU wmwjhu pwgwhw)-
b Upw nhgwpwunte|niup, dbennwpwuntpntup, Gquyh hwjwgpu nt
htwnbwpwp' twb wofuwphpuwnuwp: Lpw hwpgwnpnubpp, wun-
nnp Ypunthnpéwpwpwlwunientut nt wpwpdwu puntginiup ubpyw-
jugynud Bu wjunbn npwbu pE hulwwbu pnduwynp, RE wpnhwyw,
dhus Gpbpu E| dhwhjnugnid G wju funpwwbu hGnwppppwownd
$hu-Luutbh dbe:

Vincent Sorrel

Vincent Sorrel is a filmmaker and lecturer in film studies at the University
of Grenoble where he is responsible for the master’s degree in creative
documentary organized between the university and Ardéche Images
association in Lussas. He intervenes on the questions of writing, directing
and production of documentary films. Co-author with Jean-Louis Comolli
of the book «Cinéma, mode d’emploi. De I'argentique au numérique»,
published by Verdier in 2015, his work concerns cinematographic
practices. This research, both theoretical and artistic, is developed through
films on the cinematographic gestures of Artavazd Pelechian or Vittorio
de Seta and publications that question the influence of technology on the
imagination of filmmakers and their creative process.

Select Filmography

La-bas ou le diable vous souhaite bonne nuit (short, co-director, 1999),
We were born to walk on the heads of kings (2007), Vittorio De Seta. The
Filmmaker is an Athlete (2010), Artavazd Pelechian. The Filmmaker is an
Astronaut (2018), Only Godard (co-director, 2023).
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Arnaud Lambert

Arnaud Lambert is a critic and filmmaker. Author of the essay Also
Known as Chris Marker, dedicated to the filmic, literary and photographic
work of the filmmaker Chris Marker (Point du jour Editeur, 2008,
republished in 2013), he has published in various film magazines and
collaborated regularly with Images de la Culture (Centre National de

la Cinématographie). He is the author of several documentary films,
including a film essay inspired by Jean-Michel Palmier’s Retour a Berlin
and, with Jean-Marie Barbe, a film entitled Chris Marker - Never Explain,
Never Complain (2015). His latest documentary Only Godard (2023), co-
directed with Vincent Sorrel, was selected at the Thessaloniki IDFF.

Filmography

Retour a Berlin (2014), Chris Marker, Never Explain Never Complain
(co-director, 2015), Foréts de Philippe Artiéres (2021), Only Godard
(co-director, 2023).

Only Godard
France, 2023, 88’

Directors and Scriptwriters:

Arnaud Lambert, Vincent Sorrel
Producer: Jean-Marie Barbe
Cinematographers: Julien Perrin,
Vincent Sorrel

Editors: Luc Forveille, Antoine Boutet
Sound: Benoit Chabert d’Hiéres
Production: Ardeche Images Production

The two filmmakers immerse us into the
storage warehouse where, in 2010, all
the archives kept by Godard in Switzer-
land were transferred, and they create a
doppelganger (or a duplicate) of the director, who takes up the role of our
guide into his world. Excerpts from his writings, his images, his perspective
in cinema give us a glimpse into his mythology, his techniques, his singular
gaze, and therefore also in his worldview. His questions, his relentless ex-
perimentation in cinema, and the nature of creation are showcased here as
being both truly prolific, as well as still relevant, while they are intricately
intertwined into a fascinating film essay.
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gnpdnipntuubpu nwnwfuwuppnid

GU hofuwuntejwu hnupp htinhtinnty
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hGwnpbpp nnotiph wtuwphnd, pwuwynp wywunnypubpu nL npwug
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lGgtunutiph htw: dbpobipu upw gnpdtipp gnigunpytip Gu «Lhupnju»
ytuwmpnunud, fFwjwbh phtuwbnud, Uwpubh Juybpwgpwywu Yhunjh
thwnwwnnunud, Lwdptiph hwjwpwdninwd, CPH:DOX-nwd, DocLisboa-ntd,
Jdhtuwbnud, Ppjnwbih tnwpybunp ywiwwnnud, Phpppbph 2wpdynn
wwwnybpubiph huunphunnunnid:

Dhpiwgwuy

Uwdwupw (2014), <tnwfunuwquwugbp (2015), Gpyweb |nwpu (2017),
husAL upwup wspbip niubu (2018), nju (2020), Nipho wple (2023),
<nywbdptipp Ytuophu (2023), Lugnnubipp (2023):

Niph2 wplh
i/ Spwiupw/Pbighw, 2023, 85’

Mdhunp U ugbuwph htinhtwy' Spwughuyn Nnnphgtiu Skwnt
Mpnynwbpubip® hqupt Opbwuw Snwuptpn,

LJtunhu Pnpbytp, Uhu LEdwp

Owbipwwnp' Spwughuyn Nnnphgbiu Stwpb

Untuwnwdnnubp® Lwnipw Nthnw Upwt, Lew Qunnipt, Spwughuyn
Nnnphgbu SGwnb

Cugniiwght dbwynpnn’ Uunpt Uhjwt, Lwuubinn Epdt-Uhujnigh
Ypbipnud® hywu Ywubipbu, Frndwu Yyttinn, lunwu Mhuwpn
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«Nipph2 wpls-nwd inbuunid Bup hpwlwu nt dlnwgwdhu Yepwwpubiph,
npnup hwynuyb] 6B wju $pivp pwlywpnnd: Uw twlb pnowyh wu-
gwd gnnbiph pwywpwuu k, npp Swywynud £ Unwjwdw wuwwwwnp
swinptpnud: dhidp 2powtwdl £ W dguinud £ hnphubp nt Juwybpwgub)
Upptipuin Ywunhwih (Ggbunp’ shihwgh dhowqquwihu dh gnnh, ny Uu-
nwinighwjnid hwihanwyby £ Ywnhuh Uwip mwdwpp: Lpw punwuphph
wunwdubph, vwuyhu hwugwyhgubiph nt dnwgwséhu Ypwwpubph
htwn hwpgwgpnygubph dhongny gnigdniupubipt ni hwunwpenptnp
htinghtimt yGpwowpwnpnd Bu ppwlwuu ne Yywuph Ynsnid hnphu-
Jwdpp:

Upgwuwlubp
Lwywgnyu jwnhuwdbphljwu jhwdbnpwd dhid,
Uwp nb| Mwwnwjh U4P, Upgbunhuw, 2023:

Francisco Rodriguez Teare

Francisco Rodriguez Teare is an artist and filmmaker living between
Chile and France with a moving image practice working predominantly
with video and installation. Since 2015 he has been creating film and
video works and exhibiting them internationally both in film festival
circuits and contemporary art contexts. His work explores the flow of
power within fluid global networks and territories, the traces of the
dead in the world of the living, oral traditions and their intersection
with personal memory and popular myths. Recently his work has

been presented at Film Society of Lincoln Center, Taipei Biennial, FID
Marseille, Collection Lambert, CPH:DOX, Courtisane, Doc Lisboa,
Viennale, Palais des Beaux-Arts de Bruxelles, Birkbeck Institute for the
Moving Image.
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Filmography

Samanta (2014), Appels téléphoniques (2015), Una luna de hierro (2017),
Why are they equipped with eyes? (2018), Gois (2020), Otro sol (2023),
Octubre al mediodia (2023), Durmientes (2023).

Otro Sol
Chile/France/Belgium, 2023, 85’

Director and Scriptwriter:
Francisco Rodriguez Teare
Producers: Isabel Orellana Guarello,
Quentin Brayer, Alice Lemaire
Cinematographer:

Francisco Rodriguez Teare

Editors: Laura Rius Aran, Léa Chatauret,
Francisco Rodriguez Teare

Sound: André Millan,

Lancelot Hervé-Mignucci

Cast: Ivan Caceres, Thomas Quevedo,
Juan Pizarro

Otro Sol is a group of real and invented characters trapped in a film. It is
also a purgatory of retired thieves that takes place on the coast of the Ata-
cama Desert. The film is circular and seeks to invent and verify the myth
of Alberto Candia, a Chilean international thief who stole the Cathedral of
Cadiz in Andalucia. Through interviews with his family, his former robbery
partners and invented characters, little by little the testimonies and docu-
ments rewrite the real and summon a fiction.

Awards
Best Latin American Feature, Mar del Plata Film Festival, Argentina, 2023.
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Dhpiwguuy

Grb wju hpwwwpwyp dwpn |hutip (2006), Gu wjuwntn BJ wjuwbu...
(2010), 8ih wspp (2010), Uppwjhu dbuw (2011), Updw (2014),
Lhuwpnu, dGup Ywpnn Gup qutit Yywupp (2015), Mwpnyt (2016),
Luwpbip Swuwwwphhtu (2017), ‘twyghn Sndwoluynt «Uubplwlywtih
dwdthnpnnieniup» (2021), YUnnuywsd ppentd (2021), Upywwn Untpwn.
rpwpuywd Gpthubipwug htwnnip (2023):

Uhyww Unipwp. pwpujwé Gpthubpwuq hbunnip
Mnpypniquithw, 2023, 94°

Nudhunp' Tthngn Mbunw nb Uunpwnb

Ugkuwph htinhuwyubp* “thngn Mbunw nb Uunpwnb, Lnipntu Mhpbu
Mpnynwbpubip® “Yhngn Mbunw nt Uunpuwnb, Lnipnbu Mhptiu,
dhlwnp Uwuwnnu

Owbpwwnp' Yhngn Mbunw nb Uunpwnb

Untwnwdnn' Ejqu nnu Uwtwnnu

Cugniuwght dbwynpnn® Ywyhn Upbwhw, Uwpyn Ofhybpw
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Unghwjwlwu nhdwulwp, np hinwynd £ ghdnpjwu dawynyenid wpw-
nwnh nbiph U funphpnh dhongny’ wywunnyplu wntipbutiny fehywih U
dwpnywjhu hhduwpwp Ywpphpubph hbwn: Ninunpnieiniu nbiwh Ghdnp-
LGunth hwqupwdjwyubph Junbdnigjwu hwlwuwlwu dh wypwywnh-
Ywjh W hwuwpwynipjwu Yypw npw wgnbgnipjwu htnpbpny' wulywfunt-
pjwu hwdwp wwipwphg U yGdtph [nwdnwdhg dhtusl wpwpnnuwpguihu
gnpdpupwgubn, wuwnbunieinlu, woluwwnmwup, hwupwihtu wnnnonye|nLu
U ubinbiph dhole hwpwpbipniejniuutip:

Upgwuwlubp

Lwywgnyu Juybpwgpwlywtu owbpwwnnpnieiniu, Lhwdbwpwd $hidtiph
wujwuwywnpg, Uwnphnh wulwiu Yhunh U4d (FICIMAD),

huwwuhw, 2024:

Diogo Pessoa de Andrade

Diogo Pessoa de Andrade, with 20+ years in filmmaking, transitioned from
engineering to cinema. Founder of Creative Visuals, he’s produced diverse
award-winning content from music videos, fiction to documentaries. In
2023, he completed his first feature-length film as producer and director,
adding to his portfolio of impactful short films.

Filmography

Si Esta Plaza Fuera Una Persona (2006), Estou Para Aqui Assim... (2010),
Olho de Boi... (2010), Gesto de Amor (2011), Alma (2014), Lisbon We
Can Enjoy Life! (2015), Parovel (2016), Stones on the Path (2017), Dawid
Tomaszewski «Fantastic Voyage» (2021), Lock-in Vibration (2021), Sikat
Subar - A Hidden Colorful Feather (2023).
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Sikat Subar - A Hidden Colorful Feather
Portugal, 2023, 94’

Director: Diogo Pessoa de Andrade
Scriptwriters: Diogo Pessoa de Andrade,
Lurdes Pires

Producers: Diogo Pessoa de Andrade,
Lurdes Pires, Victor Santos
Cinematographer: Diogo Pessoa de
Andrade

Editor: Elsa dos Santos

Sound: David Arrepia, Marco Oliveira

A social portrait through the role and sym-
bolism of the rooster in Timorese culture,
confronting tradition with ethics and basic
human needs. A journey into a millen-
nia-old and controversial practice in Timor-
Leste and its impact on society, from the
struggle for independence and dispute res-
olution to ceremonial practices, economy, employment, public health, and
gender dynamics. A profound insight on the complexities of a post-conflict
society in one of the youngest countries in the world.

Awards
Best Documentary Cinematography, Feature Movies category, Festival
Internacional de Cine Independiente de Madrid (FICIMAD), Spain, 2024.
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ninpunubipnud: Lw 2npwithnud £ nwuwlwpgdw nt ywhwwudwu
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hwlwunieyniup’ npwbu Ywuph U ybpwduunh wupwdwu dwu:
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Lw Jwutwlygby k uph 2wpp Yhunthwnwwnnubph, win pynd’
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Mnunbpnuwdh U4P-hu, Ywhhpbh Ypungh opbippu, 4nebipnpgh 4d-hu,
Udpnywuwnbihu, «Cinéma du Réel»-pu: Lpw «4dwjph wqquyhgubp»
$hpdp (2018) wpdwuwgh) £ Ynwbuhwgbuh Juwybpwagpwywu Yphungh
Ud-h «Linp nbujwlwu» dpgwuwlyhu, Sheeld Doc-h dpgwuwyhu
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Gpwubih, Gpwubh dnnwgnud (2010), Ungwywnh 22nwyutip
(2010), Ywpybjwalp tuphqg (2013), nuidwuw Uwuuwu U Up|k
Uwnnphibu (2013), Ywjuwpnwywu ujnye £ igynid hd dbe (2015),
Jdwjph wgqwyhgubip (2018), Ybpwdwwmwlwpwpubipp (2022):

Ubpwdwwmwlwpwpubpp
Mwnbuph, 2022, 65’

Mdhunp b wpnynwbp® nuiwuw Uwttw

Owbtipwwnpubp® Uwpwnt dnin, Uppw$ Hnnwwuh, Swuhy Lhuwnnu
Undynqhwinp b hugniuwghu Shwynpnn’ Nwown Phpbp
Untwnwdnnubp® nudwtw Uwltw, Ywwinphu Epbipgnu
Lwpwhwuyb| 6u* Ughqu Uwutw, Unt) Uwttw, 2bnwu <wehp,
Uwhdnin Swnwwhnt

$hpdp UE'pp ywybpwgnpuwlywt, d¥'ne fuwnwnpyuiht Enwuwyny wwwn-
ytpnu £ hupwybilh puwwwhwwuubph W ywnbunhugh Yepwdwunwyw-
pwpubph pninu hwpwpbpniyenwiutipp: Unip hnwnpng hwgbigwd $hidp
ubpywjwgunud £ ubpunbubipniun thnfuwugynn ubpp, wnyniunye)niup,
wywunnyrutiph hdwgnieniup Yybphtu wunmptwuh pwnwpwlwu dnupu:

Jumana Manna

Jumana Manna is a visual artist and filmmaker. Her work explores

how power is articulated, focusing on the body, land and materiality in
relation to colonial inheritances and histories of place. Through sculpture,
filmmaking, and occasional writing, Manna deals with the paradoxes
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of preservation practices, particularly within the elds of archaeology,
agriculture and law. Her practice considers the tension between the
modernist traditions of categorisation and conservation and the unruly
potential of ruination as an integral part of life and its regeneration.
Jumana Manna was raised in Jerusalem and lives in Berlin. She has
participated in multiple film festivals including Berlinale, Viennale, BAFICI,
IFFR, Cairo Cinema Days, Goteborg FF, Ambulante, Cinéma du Réel, Art
of the Real. Her Wild Relatives (2018) won CPH:DOX’s New Visions Award,
Sheeld Doc’s Environmental Film Award, DokuFest Kosovo’s Green Dox
Award, and Palestine Cinema Days’ Sunbird Award.

Filmography

Blessed Blessed Oblivion (short, 2010), The Umpire Whispers

(short, 2010), A Sketch of Manners (short, 2013), Jumana Manna & Sille
Storihle (short, 2013), A Magical Substance Flows into Me (2015) Wild
Relatives (2018), Foragers (2022).

Foragers
Palestine, 2022, 65’

Director and Producer: Jumana Manna
Cinematographer: Marte Vold, Ashraf
Dowani, Yaniv Linton

Composer and Sound: Rashad Becker
Editors: Jumana Manna, Katrin Ebersohn
Featuring: Aziza Manna, Adel Manna,
Zeidan Hajib, Mahmoud Shawahde

Foragers moves between documentary
and action to depict the dramas between
the Israeli Nature Protection Author-
ity and Palestinian foragers. With a wry
S e sense of humor, the film captures the in-

== herited love, resilience and knowledge of
these traditions, over an eminently politi-
cal backdrop.
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pwwnbpwywu huuwnhwntnp:
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$hpdbpp unninhwynud:

1967 pywlywuhu wjwpunb £
Unuyqwjh nbdhuntpwih pwpdpwagnyu
nwupupwgutpp: 1967-1995
pYwlwuutiphu tink) £ «lwydhyd»
Yphununninhwyh nkidhunp:

Cuwnhp hdwgwly
CGwn| Uquwynipp <wjwunwiuntd

(1964), 2uju-2wju pwqwynpp (Uupwdwp) (1969), Uhbtph
wpdwynipnwihtu wpywséubpp (1973), Unwduwpnydu wpubjwu (1981):

Cwn| Uquwynipp Cwjwumnwuntd
Lwywuywbh tuU<, 1964, 10°

Mdhunp® Enttiun Uwpunhpnujwt

Owbtipwwnpubp* &. Gnhwqupwu, U. <ndhwuthujwt, L. Updntjwu
Upwnwnpnn puytipnpynia’ Gplwuh fupnupyuwi-wybpwgpulwu
dhpdbph unninhw

Shup Jwybpwgpnd £ Swnp Uquwyniph wnweoht wigp wwwndwlwu
hwjpbupp <wjwuwnwu, upw Bplwlywu hwdbpgu n hwunhwynudp
inwwnhyh htwn:

Ernest Martirosyan
Ernest Martirosyan (1937-1995) was a Soviet-Armenian film director and
screenwriter. In 1963, he graduated from the Yerevan Art and Theater
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Institute. He worked at the Yerevan Studio of documentary films. In 1967,
he graduated from the higher directing courses in Moscow. In 1967-1995,
he was a director at Hayfilm Studio.

Select Filmography
Charles Aznavour in Armenia (1964), King Chakh-Chakh (Akhtamar)
(1969), Mher’s Holiday Adventures (1973), Eastern Dentist (1981).

Charles Aznavour in Armenia

Armenian SSR, 1964, 10’

Director: Ernest Martirosyan

Camerapeople: G. Yeghiazaryan, M. Hovhannisyan, N. Simonyan

Production Company: Yerevan Studio of Documentary Films

The film documents Charles Aznavour’s first visit to his historical homeland
Armenia, his concert in Yerevan and his meeting with his grandmother.
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Pwpwowunyh Yytipoht wwpwuniu fuwnwpyuwihup «Ugnin Lwphpu» Ep
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Sergei Parajanov

Sergei Parajanov was born on January 9, 1924 in Tbilisi. Regarded by

film critics, film historians and filmmakers to be one of the greatest and
most influential filmmakers in cinema history, Parajanov studied film at
VGIK in Moscow and made his debut in 1954 with the film Andriesh. After
directing Shadows of Forgotten Ancestors (1965) in Ukraine, Parajanov
became internationally recognized as a leading figure in cinema. The Color
of Pomegranates (1968), made in Armenia, is considered his ultimate
masterpiece. In 1987, his film The Legend of Suram Fortress received

the IFFR Rotterdam Award for the Most Innovative Film. Parajanov was
aesthetically opposed to Soviet norms, which led to many of his projects
being rejected by film studios and eventually to his arrest on falsified
charges. He was sentenced to 5 years in a Ukrainian prison in 1974. A
wave of international protests by the likes of Truffaut, Bufiuel, Pasolini and
Antonioni followed. Many of Parajanov’s art works — assemblages, collages,
drawings — were created during his imprisonment. The last feature
Parajanov completed was Ashik Kerib (1988), selected by Venice and New
York, which won the European Film Academy Award (European Director).
Parajanov passed away in 1990.
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Ntdhunp U ugbkuwph htinhuwy' Ubpgl) Pwpwowuny
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Undynghwnp® Uinbthwt Swpwnjwu

Upwwnpnn puybpnipynia® <wybhid

Wu Yuwpé 10 pnwybwung $ppdnud Ubipgl) Pwpweowunyp Ytpunbindnid &
19-nn. nwph (¢ppihupp mpwdwnpnientuubpu nu duninpunp Lwynp <ny-
uwpwuwup' «phdihujwu Nwdw)bih» Yuwdubph dhongny: <wdwwnbinb-
(ny <nduwpwujwup gbinwulwpubpp pwnwpwht wwunlbpubph nu
hugnctuubiph hin' Pwpweowundp wyu $hidp Ywpnn k nhndby npwbu upw
gntfugnpéng «Lnwu gnyup» Yhunuywnph vwuwgnpwy:

Hakob Hovnatanian
Armenian SSR, 1967, 10’

Director and Scriptwriter: Sergey Parajanov
Cinematographer: Karen Mesyan
Composer: Stepan Shakaryan

Production Company: Hayfilm Studio

In this 10 minute short, Sergei Parajanov recreates the feel and atmosphere
of 19th century Thilisi through the paintings of Hakob Hovnatanian, the
‘Raphael of Tiflis” Combining sights and sounds from both Hovnatanyan’s
paintings and the city itself, Parajanov’s short documentary can be seen as
a direct precursor to The Color of Pomegranates (1969), his masterpiece.
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Arabesques on the Pirosmani Theme
1985, Georgian SSR, 20’

Director: Sergei Parajanov

Scriptwriters: Sergei Parajanov, Kora Tsereteli
Cinematographer: Nodar Paliashvili

Editor: Marfa Ponomarenko

Composer: Jansug Kakhidze

Production Company: Mematiane Studio

A poetic reflection about the great Georgian outsider artist Niko Pirosmani.
By filming the detail and themes of his colorful paintings, Parajanov
creates an engaging and mysterious portrait of Georgia itself and an artist
unrecognized in his lifetime, but paving a way for himself to eternity with his
art. This later work is often seen as a companion piece to Hakob Hovnatanian
(1967), since it also takes its subject from a famous painter.
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Uhlywu npfuwulwupubp
Mypwhbwh UL, 1966, 14°

Ntdhunp® Utipgb) wpweowuny
Ugtitwph htinhtwlutip® Mwyb Qugnpbipwiup, Ubpgl) Pwpwowuny
Owbpwuwnp® Ujtpuwunp Uunhwtuyn

«Yplywu npduwulwpubpp» whnp hwubwpbin nbdhunpp unp $hidp
(hubn «Unnwgywd twfuuhubiph unybputip»-h 2nunwihg hwennnipjniuhg
htinnn U wnGwnwlwu funphpnwénteiniu UGS hwjpbuwlwu wywunbpwquh
nL npwuhg hbnn GYwd ubipniunubph hngbyhtwyh dwupt: Uwywiu
ntidhunpu punwdtup Jh pwup thnpduwlwu wnbuwpwu hwugnpbg
ujwpwhwub]' dhusl funphpnwihu Yplh nddtuynih wudwu unniphwgh
wuophunyeniup 1966 pwlwuhtu wngbitg wwwqw dpdh unbindnudp
L hpwdwjbg wjpt] ubquuwhgubpp: Pwpbpwiunwpwp, owbpwuwnnp
Uitpuwunp Uunhwbuynihu hwennybg thpybp 14 pnwb nbinnnigjudp
thnpduwwu uywpwhwunwfubph dwwwybup, npu wwwgnignd k, eb
npwhup Unpwpwpwlwu nd tp nwbuwine dhidp: Pwpwowuniu wyu
unp Ypuntignit hbnwgquwnd Yuwwpbinigjwu hwugpbg hp gjfuwynn
g|ntfugnpéng «Lnwu gnyup» Yhunuywpned:
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Kyiv Frescoes
Ukrainian SSR, 1966, 14’

Director: Sergei Parajanov
Scriptwriters: Pavel Zagrebalny, Sergei Parajanov
Cinematographer: Aleksandr Antipenko

Kyiv Frescos was supposed to be the ingenious director’s next film after
the success of Shadows of Forgotten Ancestors and a meditation on the
mentality of generations during and after the Second World War. However,
Parajanov was able to do only a few test shoots before the Dovzhenko Film
Studio shot down the production in 1966 and ordered the negatives to be
burned. Luckily, cinematographer Aleksandr Antipenko was able to save
around 14 minutes of film, and even what is essentially test footage un-
equivocally demonstrates what a truly innovate film this could have been.
Parajanov later cemented this unique cinematic language in his ultimate
masterpiece The Color of Pomegranates.
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Mnptpun Rbj. dpwbpph
Mnptipwn &nqtd djwbipehu (1884-

1951) wdtiphywgh Ypunntidhunp tp, ny
hwdwpynud £ huswbu Juwybpwgpwyw,
wjiwbiu £| wagqugpwlwu Yhunjh hwjpp:
Lw wnwehuubiphg tn, ny hwdwwnbintg
Juybpwgpwywu pbidwubpp
fuwnuwiluwht $hidh udugnn
wwwndnnwlwu U pwuwunbndwywu
dnuinbigdwt htin: djwbpehu jne
tipGuwutiphg dbyu £, npp Suyt Ep
Gnpypwpwtu MNnptipin <Guph djwbpehp
U Ujniqui Lnpubiph puinwuppnid:
GpYwpeh hwupwpwp npnunn hnnp
wfuwwnwtph gunphhy Ep, np Minptipup
puwlwu htitnwppppwuhpnie)niu
Guwynnpbig wy| dawynyputip Ypnn dwpnywug uwndwdp: 1914
pYwywuhu Uuglhwih pwgwynpulwt wofuwphwgpuywu
pulybpwlgnueynut hp pwppbip punniutig Sjwbipphhu <ningnup
onjwdngnud Pgbnwt fudph gfuwynp Yngnt (Yepw)hwyinuwpbpdwu
hwdwp: djwbpphtu Snpnunninud hwjnup Ep npwbu (nuwuywinhs:
WdbphYwu hunyughubph W uyph Ywuph' 6wdthnprnieyniuubph
dwdwuwy wpdws upw wwwnytpubipp hbug wju Gu, husu h Ybipgn
hwugbgntig hwupwhwjwn «Lwunyp nwhuphg» hidh unbinddwun:
<biug upw nqunpnyeinu nt hinwppppnieinut wju dwpnywug hwunby
wnwy pbiptight unp dwuph $hju unbindtnt wuhpwdtionniegniup:
bwbpehh dbd hwdpwyh duwynpdwu dbig fungnpwignyu nbp fuwnwg
«Lwunyp £nwhuhg» Yhunulywpp (1922), b hp hbinnwagw gnpdtiphg ny
dtlu hp hwonnnipjwdp shwywuwnybig « Lwunwy»-hu, LU djwbpehu
ownniuwytig qupqugub] ywndnnuywu yuytpwgnpwywu Yhunjh wju
unp dwupu wjuwhuh $hdbipny, huswhupp Bu «Unwiuw»-u (1926), nph
gnpénnnijnLuuipp wnbinh Gu niubund <wpwywihtu éndbpnud, U «Upwugh
dwpnp» (1934)' uywpwhwuywsd bnwunhwih Upwtjw Ynghubipnud:

Lwunwyp {yniuhuhg
uuv, 1922, 79’

Mdhunp® Nnptipunn QL. Sjwtipeh
Ugkuwph htinhuwyubip* Nnptipn 2b). $jwtpph,
dptuuhu £ dwbprh
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Mpnrynwbip® Nnpbipn ). djwbpeh, nu NLhynu
Owbpwwnp' Nnpbipin L) Sjwbippeh

Untwnwdnnubp® <tpptipin Enupnu, Nnpbipn Qb). $jwtpeh,
Quiniq 9|p

Upwwnpnn puypnipyniu’ Revillon Fréres

Uw wju $hdu k&, npp 1920-wlwuubiphtu wwobgnbg wotuwphp' niubuwng
dtid Yndbipghnu hwonnnueiniu, U Ywufunpnotg Yhunwybpwgpnipjwu
qupgwgdwu hGnwgw ninhubipp: 64 stwjwd upwu, np $hvh 1922 pw-
Ywuh wpbdhbpwihg wugh| £ onipe dbY nup, «Lwunyp» 2wpnitw-
Ynw £ qupdwgub] hbnphtwyh Jwpwbwnygudp nt Unpuwpwpwywu
dninbigdwdp b hp hwdwunu hbpnup' <ningnup dngh uwngt whbiphu
wwpnn tuypdnu Lwuniyh W Upw puwnwupph Ywuph nt Yeugwnp
wwwnybpdwu hwywuwnhnypjwdp:

Robert ]. Flaherty

Robert Joseph Flaherty (1884-1951) was an American filmmaker, who is
considered the father of both the documentary and the ethnographic film.
He was one of the first to combine documentary subjects with a fiction-
film-like narrative and poetic treatment. Flaherty was one of seven children
born to prospector Robert Henry Flaherty (an Irish Protestant) and Susan
Klockner (a German Catholic). Due to exposure from his father’s work as
an iron ore explorer, he developed a natural curiosity for people of other
cultures. A self-proclaimed explorer, Flaherty was inducted into the Royal
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Geographic Society of England for his (re)discovery of the main island

of the Belcher group in Hudson Bay in 1914. Flaherty was an acclaimed
still-photographer in Toronto. His portraits of American Indians and wild
life during his travels are what led to the creation of his critically acclaimed
Nanook of the North. It was his enthusiasm and interests in these people
that sparked his need to create a new genre of film. He directed and
produced the first commercially successful feature-length documentary
film, Nanook of the North (1922). The film made his reputation and
nothing in his later life fully equaled its success, although he continued
the development of this new genre of narrative documentary with Moana
(1926), set in the South Seas, and Man of Aran (1934), filmed in Ireland’s
Aran Islands.

Nanook of the North
USA, 1922, 79’

A Story Of e And Love. S Tho Aetuad At

‘2N00)

Director: Robert J. Flaherty
Scriptwriters: Robert J. Flaherty,
Francis H. Flaherty

Producers: Robert . Flaherty,

John Revillon

Cinematographer: Robert J. Flaherty
Editors: Herbert Edwards,

Robert J. Flaherty & Charles Gelb
Production Company: Revillon Fréres

. This is the film that first dazzled audiences
i S e in the 1920’s, making a huge commercial
profit and significantly influencing the
further developments in the art of documentary filmmaking. And even
though almost a century has passed since the 1922 premiere of the film,
Nanook still amazes with the craftsmanship and innovative approach of its
author and the astonishing depiction of the life of its eponymous protagonist
Eskimo Nanook and his family on the icy plains around Hudson Bay.
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LEpwnbwu

Jacques
Kebadian

Luwl nmwph wug
Spwiupw, 2002, 72°

Ntdhunp U ugbuwph htinhuwy' dwy Lepwnbiwu
Mpnrynwbipubtp® bynu Yhyhu, dwly Lbpwnbwu
Owbtpwwnpubip' dwu-hy Luyndjt, dwl Lbpwnbiwu
Untwnnwdnnubip® hqupb| Nigniubwu, dwly Lbpwnbwu
Cugniuwghtt duwynpnnubp® Lnith Shul), dwly Lbpwnbw,
Shgpwu Pnjwpw-Ltpwnbwu

Upwwnpnn puypnpyniutiip® AGAT FILMS & Cie,
L’Association Audiovisuelle Arménienne

Wu Jwdbpwgpwlwu $hidnd, npu pungpynd £ Gpbp tnwutwdjuy’
80-wywuubipp funphpnwiht <wjwuwmwunwd, 90-wywuubph uyhgpu wu-
Ywhu <wjwuwnwunud b 2000-wywuubph uyhgpu UUL-nwd, dpwuuwhw
Yphunnbidhunp dwl LGpwnbwup htwund £ dwwwwagpht hw) punw-
uhph, nphu wnwoht wugwd hwuwmwagpb) bp 1984 pwlywuh «HKus Gnwu
hd puybpubpp» dhdnd (hwdwhbnhuwly' Ubpd Udbunhpjwu): Skuunwd
tup upwug thnthnfuynn npwdwnpnieiniutbinp, hpkiug 2ning thnthnfuynn
Gpyhpp, huy wybih Ny wbuund Bup' huswbu Bu jpnd hwypbuppp' Unw-
ohtu wpgwiujwu ywwnbipwgdhg hbunn hwwlwu hpwlwunygjwu pnhnt-
pnhhg funwwthtiny, W wnbnwihnfuynd Uhwgjw Lwhwuqubip:
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Twenty Years Later
France, 2002, 72’

Director and Scriptwriter: Jacques Kebadian

Producers: Yvon Davis, Jacques Kebadian

Camerapeople: Jean-Yves Escoffier, Jacques Kebadian

Editors: Isabelle Ouzounian, Jacques Kebadian

Sound: Louis Gimel, Jacques Kebadian, Tigrane Boccara-Kebadian
Production Companies: AGAT FILMS & Cie,

’Association Audiovisuelle Arménienne

In this documentary film, spanning a period of three decades - the early
80’s in France, the early 90’s in Armenia and the early 2000’s in the US,
French-Armenian filmmaker Jacques Kebadian follows the fate of an Arme-
nian family he first documented in the 1984 film Que sont mes camarades
devenus... (co-directed by Serge Avedikian). We see their moods change
and their homeland change around them, and later we see them leaving
the homeland in the turmoil of the post-Karabakh War Armenian reality and
moving to the United States.
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Cwnh Upwppnb

1984 pwywuhu Ppwuh dwjpwpwnwp
fatihpwunid duwé <wnh Udwphnbh
unbtindwagnpdwlwu gnpdniubinieyniup
ulub £ 1998 pywlwuhu' pwwnpnuntd,

L 2001 pwlwuhu' Yhunnwd, bpwup
Gphunwuwpnwlwu Yhunjh dhnyeyniuncd:
2006 pqwywuhtu Ywybpwgpwywu b
thnpéwpwpwlwu dhidbph Yeuwmpnup b
Ppuwup Juytipwgpnnubiph wunghwghwih
Ynndhg puwnpyty £ jwdwgnyu
Juwybpwgpwywu Yhunnbdhunp hpwund
Juwybpwgpwywu $hidtiph unbnddwu wnwoht Jwutwghwnwgywd
wotuwwmwpwuutpnd: Ubwphnbu Jwutwygb) b wybh pwu 140
hpwuwywt b dhowgqwiht Yhunthwnwwnnubiph, npuinbin wpdwuwgh)
E pwgnud dpgwuwyubph hp Bpbp Yupdwdbnpwdubph' «Lwphug»,
«Unihg», «Cwyphy», W19 Juwybpwgpnyeyniuubph hwdwp' «Pwnsbhpwup
GpGuwubpp», «UnGhubph wnwlyy, «Upwpnnnigyntu (niuwpwght,
«Gnpnwdwnhnh ywwndnyeyniupy», «Lb) UWJwpwuh hhonnnigniupy,
«Inuwwn dwuynyeintu», «Lngniny, «dbnbpwu hbdwp, «Lnypnigjwu
dtintinh», «Untpwwn fuwuh» «Mwpg wnipwlyy, «Unwowpy», «Lnypnig
(athpwuph dwdwuwyny», «YUnpwsd wigbunwuutipr, «Gplwywinigjwu
npwluwnubippy, «Fthpwujwu nény», «0$niux», «Unnwgywsd qune»

U «Ppwuwywu punwuh Yeunwupubiph wynwdpp»: LEpYwynidu bw
Ypunntidhunipw U Juybpwgpwywu Yhun £ nwuwdwunnd bpwup
Gphunwuwpnwlwu Yhunjh dhnypniunad bW bpwuh dwdwuwlwyhg
wpybunp wywnbdhwind, Yuqdwybpwnd £ Juybpwgpwlwu Yhunih
w2fuwwnwpwuubin: Lw bpwup Jwybpwagpnnubph wunghwghwih W
Ppwuh Yuwptwdbunpwd Shidbph wunghwghwh (ISFA) wunwd :

Cunpp $hpiwgwiy
nuwiwnwp (2023):

2puwnwp
bpwt, 2023, 23’

Mdhunp b ugbuwph htinhtwy* <wnh Ubwphnb

Mpnynwbp® <wnh Ubwphnt
Owbipwwnp® Nbqu FGjdniph
Untwnwdnn' Pwpwl Pwhpwipbhgh
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Lugymuwyh dbwynpnnubtp’ Ubhpnwn Uppwuwnep,
Ubtihpown Uwjwpnieh

Qpwwwpubpp Ywd «ywphgp» hnphub] bW qupqugntp Gu hpwughubpp
Muwpuywuwmwuh snp 2powttbpnd d.p.w. wnwoht hwqupwdjwynud:
Wu wbfuuninghwt uwnnpgbinujw hwdwlwnpg tp, npp pwngpwhwd
onin Ep wbnwihnfunud Gnutiph jwugkinhg ntwh hwppwywptip® Jh
pwuph Yhndbwnp swpniuwy, npwbugh win wwpwdpubiph $bpdbputipu
nL puwyhsubpp Yuwpnnwuwu gnjuwnlb| Gplwp Gpwownubph dwdwuwy:
2017-pu bpwunwd 37000 gnpdnn opwwnwnpubiphg 11 onpw gpwugyb) k
3NRLEUYO-h dawynipwiht dwnwugniejwl gwuynw: AUwjwd npw,
wdbu nwph dnwn 1000 hpwuwlwu opwwnwnubp snpwuntd GU wmwppbp
wwwwnubpny, huswhuhp Gu opwht wwawnutiph swihhg wytih oquw-
gnpdnudp, Ynninnt hwdwywpgbph pwgwywinyeniup, wwwnowéd wwh-
wwudwu wofuwwnwupubph pwgwlwnieniup, opwwnwpubiph tpeninp-
utiph BpYwjupny hpwlwtwgynn wpryntiwpbpwlwl dpwgpbipp, ginpuw)
wnwpwgnidp b pwownp:

Hadi Afarideh

Born in Tehran, Iran in 1984, Hadi Afarideh started his art career in
theater in 1998 and in cinema in 2001 in Iranian Youth Cinema Society.
He was chosen the best documentary filmmaker in the first specialized
workshops of documentary filmmaking in Iran by Documentary and
Experimental Film Center and Iranian Documentary Filmmakers
Association in 2006. Hadi Afarideh has participated in more than 140
Iranian and international festivals and won various awards for the
directing, writing, and research of his three short films Orange, Whistle,
Father, and 19 documentaries Baghchehban Children, Under Pine
Trees, Ceremony at Dawn, Gordafarid Story, Memory of Nei Avaran,
Pale Childhood, Nozood, Veteran Rider, Nowruz Melody, Soorat Khani,
Plain Grove, Offer, Nowruz Tehran Time, Lost Orchards, Paradises of
Imagination, In Tehran Style, Ofus, Oblivion Migration and Iranian Pet
Club. At present, he teaches cinema directing and holding documentary
filmmaking classes in Iranian Youth Cinema Society and Iranian
Contemporary Arts Academy, and organizes documentary filmmaking
workshops. At present, he is a member of Iranian Documentary
Filmmakers Association and Iranian Short Film Association (ISFA).
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Select filmography
Aqueduct (2023).

Aqueduct
Iran, 2023, 23’

Agquednet (Kariz)

Dicected by

Hallfariloh Director and Scriptwriter: Hadi Afarideh
Producer: Hadi Afarideh
Cinematographer: Reza Teimoori

Editor: Babak Bahrambeigi

Sound: Mehrdad Abbaspoor, Mehrshad
Malakooti

Aqueducts or Kariz were invented and devel-
oped by Iranians in the dry regions of Persia
in the first millennium BC. This technology
was an underground channel that carried
fresh water several kilometers from mountain
slopes to plains so that farmers and settlers in
those areas could survive the long droughts.
In 2017, 11 chains out 37000 chains of live aqueducts in Iran were regis-
tered as cultural heritage sights in UNESCO. Despite that, approximately
1000 Iranian aqueducts go dry every year due to different reasons such as
excessive use of their water reserves, lack of sewage systems, lack of proper
maintenance operations, industrial projects carried out along the routes of
aqueducts, global warming and droughts.
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Uunpbk) dinpwuny
Uunnby dtndwunyp suyb
1960 pywlwupu Mnuwuwmwuh
Mbuqw pwnwpnd b

ntup Gpynt pwpdpwgnyu
Yppenieiniu: Lw Yndwnghwinp
U yhunwypnrnynwbip £, ny ytd
dhowgquwihtu Yhunthwnwwnnutip
E Yuwguwybpwb Mnuwuwnwuncd
nL npw uwhdwuubiphg wunhu:
Ebbnfbuuhnqn «U.LIUJ[C].GUJ»
Yhunpuytipnuejw hhduwnhnp
inuonpku k:

Cunhp $hpdwgwiy
Uwn(nu-Unjnig.
dgnhnwywuntgjwu nidp (2023):

Uwnnu-Unjniq.
dgnnuljuuniejuwu nidp
Mnuwuypwt, 2023, 50°

Mdhunp* Uunptj Stindwuny

Ugbuwph htinhtwy* 3wuw Lhynjwliw

Mpnynwbpubip® Uunpty Stindwuny,

Opuwuw LEnunjw, Utipgby Lndhyny, Utipgby Udnjhu
Owbpwwnp' Ywitph Oudwy

Untuwnwdnn' Yhwnph Ujbjupyny

Cugniiwght duwynpnn’ Ywnhdhp Uniqubigny
Upwwnpnn pultpniypynia® Amalgma Studio
Lwpwhwiygby Gu* Ujkpul) Linunyp, ndwu Upwdnpnp

«Uwnnu-Unjniq. dgnnuijwunyeju nidp» Juytpwgpwlwu $hdp ubkip-
Ywjwgunid k |Ggbunwp «inpbgbpwlywu dbnpubnddwu»' 1975 pwlyw-
uhu 6pyph ninGdpnwd funphpnwihu «Ungnig-19» b wdbphljwu «Uwnynu»
nhbgbpwuwybiph hwunpwdwu dwupu:
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Andrey Feofanov

Andrey Feofanov was born in the Russian city of Penza in 1960 and has two
higher educations. He is a composer, film producer, and organizer of major
international festivals in Moscow and abroad. He is a founder and general
producer of Amalgma Studio Film Company.

Select Filmography
Apollo-Soyuz: Force of Attraction (2023).

Apollo-Soyuz: Force of Attraction
Russia, 2023, 50’

Director: Andrey Feofanov
Scriptwriter: Yana Nikolaeva
Producers: Andrei Feofanov,

Oksana Leonova,

Sergei Novikov, Sergei Smolin
Cinematographer: Valerii Osmak
Editor: Dmitrii Aleinikov

Sound: Vladimir Kuznetsov

Production Company: Amalgma Studio

APOLLO-SO tlll]zl\i Featuring: Alexey Leonov, Thomas Stafford
ACT

AMALTAMA

The documentary film Apollo-Soyuz: Force
of Attraction tells a story of the legendary
“handshake in space” — the docking of Soviet “Soyuz-19” spacecraft and
American “Apollo” spacecraft in near-Earth orbit in 1975.
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Muyb] SDwwnmwuniinnhuny

1952 pqwlwuh wwppih 17-hu UYtpnynduynud (wjdd’ Ywwnbpphupnipg)
oujwd Mwyb| Dwwnwluninnhuniu wpgqwuwynp nnw Yhunntidhunp

E, ny 1974-hu wjwpwb £ Npwih wbnwwu hwdwuwpwuh
Ubluwuplwyh nt dwebdwwnpluwih Swynywnbwnp: Ujunithbn' 1980-hu,
hwéwfubi| E wujwup nnw nbidhunp S6p Mwudhindh Pwpdpwgnyu
ntidhunpwlwu nwupupwgubpp: 2018 pYwlwuhu upw «Upphph

utid gbimbpp. Phpjnwuw» $hidp «Chpwuh dwn» 4-pnp dhowgqquiht
Yhunthwnwwninuh 2powtwynud wpdwuwgty £ Nowu hwdwjuph hwwnnty
dpgwuwyhu:

Shpdwguy

2honud (1980, fuwnwplwyhtu), Ukuwy nt wugbu (1983, fuwnwnplw)hu),
Onwjhu wwwwhuwp (1987, fuwnwpYuwght), Wn jnipwnhy nipuipjwu
Yhubdwwnngpwdbhwu (1987), huswbu Ynywnwu gptg hp whbup
(1997), Mnuyhup nt HYnebh hwunhwnuwp (2000), Lhqw (2005), Lnyp
(2006), Uppphpp Ut gbinbpp. Uuqupw (2009), luwdwpnid (2010),
Uubwuwwwph (2011), Upphph dté gbintipp. LEuw (2013), Swup nbwp
(2013), Upphph Utd gqtiwmbpp. Phpnuw (2014), Gpwqubip Mnwuwuwnwuh
dwuht (2019), <wdwjup (2020), Upgking (2022):

Udbunjwuw Pnppnyuw
1965 pqwlwuh unjtdptpp 4-pu Twquiuunwuh luUL-h Nipwiuy
pwnuwpnd dujwé UYtuinwuw Pnppnuit Nipwih whwnwywu
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hwdwuwpwuh Pwtwuhpwlywu Swynynbnp ospowuwydwpun k:
Wdd wotuwwnnud £ «Uubqu» Yhunpuybipnieniuntd npwtiu dnunwdh
ntidhunp, ugtuwphuwn b ntidhunp: UJGunjwuwu Mntuwunwup
Twounigjwu Yhubdwinngpwdhunubiph dhnipjwt wunwd t:

Dhpwguuy

Uhphph Udt& qbwnbpp. Phpnuw (2014), Ynnduwyh wushup (2014),
Unudbinmubph wpwhbunp (2015), Sniu (2016), Cwdwjupp (2020),
Upgbing (2022):

Upqbing
Mnuwwuywi, 2022, 59’

Nudhunpubp' Mwyb] Swuinwfununnhuny, UGinwuw Pnppnyw
Ugbuwph htinhuwy* Mwyb; Swnwfununnhuny

Mpnynwbp® bphuw Vubidhuuywjw

Owbipwwnp* Uhfuwjhy Rty

Untwnwdnn' UJtunwuw Pnppnduw

Cugniuwght dbwynpnn’ Gygbiuh dwyhu

Upwwnpnn puybpnypynia® Uutiqu

Grb Yw npwiuwn Gpyph Jypw, wwyw nw hjwunyuynit gyninu £ Nnwuwu-
wmwup Swpnupwyih 2powunwd: 54 wyju npwtunh YEunpnund nwpngu k:
Gpp wnbuund Gu win nwnngp, nignid Gu h Ynnd gqgbip pn nipwifunigyniut
nL pwfuhdp U hwybpd Juw| wjuwntin:
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«Mnwwywu nmwbwn» - «5pYnph wnp» Juwybpwgpwywu Shidbph

XV pwg hwdwnnwwlwu hwnwunnu, Uwdwpw, Mnuwunwl,
2022: Qjfuwynp dpgwuwly, Uggwihu dpgnype, «<wnebitp dhwuhu»
XVII dhowqgwihu Yphunthwnwunnu, Unjgngpwrn, Nnwwunw,

2022: Lwywagnyu $hd punmwupph b puunwubywu wwunnyrubph
dwuhl, Ynipwuh «Ubsk PG ninnuithwn $hidtph XXIV thwnwwnnu,
Ypwuunnwp, Nnwuwuwnwu, 2022: dynipph nhynd owbpwwnnp
Uhtuwyp PGnyhu, djnippp nhwnd jwywgnyt dnunwdh hwdwp,
«pphdny» Juybpwgpwlwu dhidtph VI pwg thwnwinnuh djnippp
hwwnnty nhwnd, 2023: <wwniy dpgwuwy, «Ppyhp b ywhwwuhp»
XXVII dhowqguijht puwwwhwwuwlwu htnnwunmwinbuw)hu
thwnwuwnnu, uwuwnp-Uwuupjuy, Nnwwwunwu, 2023: 1-hu inbin,
«NGwnpunwd» wujwuwlwpg, «Lnyu wotuwphpu» XIN dhowqggquyht
Gphunwuwpnwywu Yhunthwnwinnu, Swpnujwyih dwnq,
Mnuwuwnwu, 2023: «Upybunwgbinh wynhy pwnwpwghwlwu
nhpenpn2dwtu hwdwp» dpgwtwy, «YGuuwnbuwy» Nl dhowqgquhu
Ypunthwnwwnnu, Mepd, Mnwwuwnw, 2023; Nnuwuinwuh

Yhun- U Sninnthwuwnwpnetiph wtwwywu wpfuhyh dpgwuwy
«NMEnwlwu ywhwwudwuu wpdwuh $hpdh hwdwp», «nwuwunwus
Juybpwagpwywu $hidtiph XXXIV pwg thwnwwnnu, Glwwnbphupnipg,
Mnuwuwnwu, 2023: Lwywgnyu ns fuwnwpywihu $phd, 6 wpphuuyh
«EFiR74» opowuh puwwwhwwuwlwu dhivtiph U gnjwugnh X pwg
mwpwdwopowuwiht thwnwwnnt, bywphuuy, Mnuwuwnwu, 2023:

Pavel Fattakhutdinov

Pavel Fattakhutdinov was born on April 17, 1952, in Sverdlovsk. In 1974,
he graduated from the Faculty of Mechanics and Mathematics of the

Ural State University. In 1980, he graduated from the Higher Directing
Courses in Moscow, the workshop of Gleb Panfilov. Member of the Union
of Cinematographers of the Russian Federation. Director of more than 40

documentaries-winners of many film festivals, including international ones.

Filmography

Compromise (1980, feature), Alone and Unarmed (1983, feature), Flying
Incident (1987, feature), The O So Unique Filmmaking of Ural (1987),
How Kolyada Wrote his Play (1997), The Meeting of Pushkin and Goethe
(2000), Lisa (2005), Sister (2006), Great Siberian Rivers. Angara (2009),

e 2024
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The Eclipse (2010), Roadless (2011), Great Siberian Rivers. Lena (2013),
Hard Luck (2013), Great Siberian Rivers. Biryusa (2014), Dreams of Rus-
sia (2019), The Commune (2020), Saving Land (2022).

Svetlana Bobrova

Svetlana Bobrova was born on November 24, 1965 in Uralsk. Graduated
from the Philological Faculty of the Ural State University. Today she works
in the «Filmcompany «<SNEGA» as a director of editing, scriptwriter and
director. Member of the Union of Cinematographers of the Russian
Federation.

Filmography
Great Siberian Rivers: Biryusa (2014), Outsiders (2014), Candy Track
(2015), Home (2016), The Commune (2020), Saving Land (2022).

Saving Land
Russia, 2022, 59’

Directors: Pavel Fattakhutdinov, Svet-
lana Bobrova

Scriptwriter: Pavel Fattakhutdinov
Producer: Irina Snezhinskaya
Cinematographer: Mikhail Belov
Editor: Svetlana Bobrova

Sound: Eugeny Chemakin
Production Company: Snega

jﬂ(ﬂﬂfeaﬁa/c

If there is a paradise on earth, then it is the village of Ivanovskoye in the
Yaroslavl region. And the center of this paradise is the school. When you
get there, you want to throw all your joys and sorrows at once and stay here
forever!
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Awards

«Russian Cathedral» - XV Open All-Russian Documentary Film Festival
«Salt of the Earth», Samara, Russia 2022; Main Prize, National
Competition, XVII International Film Festival «<Won Together», Volgograd,
Russia, 2022; Best Film About Family And Family Traditions, XXIV Kuban
Festival of Orthodox Films «Veche Bell», Krasnodar, Russia, 2022; Jury
diploma to the cameraman Mikhail Belov, Jury diploma for accurate
editing, Special jury diploma of the VI Crimean Open Documentary

Film Festival «KrymDok», 2023; Special Winner, XXVII International
Environmental Television Festival «Save and Preserve», Khanty-Mansiysk,
Russia, 2023; 1% place, «Reportage» nomination, XllI International

Youth Film Festival «Light to the World», Yaroslavl region, Russia, 2023;
Prize «For the active civic position of the artist», lll International Film
Festival «Form of Life», Perm, Russia, 2023; The Prize of the Russian
State Archive of Film and Photographic Documents «For a film worthy of
state preservation», XXXIV Open Documentary Film Festival «RUSSIA»,
Yekaterinburg, Russia, 2023; Best Non-Fiction Film, X Open Regional
Festival of Environmental Films and Advertising of the Chelyabinsk region
«EFiR74», Chelyabinsk, Russia, 2023.
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Qupbqght Rupnjuu

ol k1947 puwliwith wuyphih 5-hu
Bplwunw: 1976-hu Leuhugpwnnud
wwownwwub b «wjyuywu hwdp
Yhunu» wwnbuwfununyeniup
unwgti| wpytunwghunniejwu
pGluwséNh ghinwlwu wunphbwu:
1973-1985 pywlwuubphu wofuwwnb)

£ <wjwunwuh U Upgbuwnnp
huunhwununnw hppl ghinwfuwnnn,
huly 1985-1991 pywlwuutphu' hppl
Yhunjh b hinnunwunbuniejwu pwduh
Juwphs: Cnipg 300 hpwwwpwynifubiph,
wyn pYnd «Lwjwywu hwdp Ypunu» (Gplwt, 1976) W «4hunu U |tigniux»
(Gplwu, 1989) gppbinh htinhuwyu E: 1991-hu hhduwnnbi £ <wjwuwnwup
wqqwihu $hjdwnwpwun, nph wuoptuu £ tinb Uhusl 1998 pywlwup:
Npwbu ntidhunp bywpwhwub) b UGy nwutjwyhg wybih ng fuwnwpyuwihu
Ypunulywp, win pYnud’ «Mwpwuwduwyptiph wpdbuwnp» (1998), «Rwowpuwiu.
pwph dtwnwdnpdngp» (2001) b «hd Nwpndbup» (2023):

Dhpdwguuy

uhaunr (1989), Ywjwuwywjptiph wpybuwnp (1998), Lwowpw.
pwph dnwdnpdngp (2001), Mwwnwpwg (2005), Unwuh fuwugjwu
(2011), Stp, wnip Ubq wquunnipntu (2013), Unybtpubiph pwwunpnu
(2016), Wnn&h (2017), Uunpby PEh. <wjwuwnwu (2019), hd
MNwyondtup (2023), Hhpbin (2024):

Yhpbin
lwywuywt, 2024, 40°

Mdhunp* Qwpbight 2wpnjwu

Owbipwwnp® (Fhnt Uu Lgnytu

Untuwnwdnn' Supbtight 2upnjwu

Upwwnpnn putipnpyni’ «dhdwnwpwu» <4

2023 pqwywuh «Chpwuh dwn» dhowqgwiht Yhunthwnwwnnup hwydwu
wpwpnnnjwu dwdwuwy punwdbup JbYy nhuwuyniuhg uupwhwu-
wsé « Hapbin»-p thnpdwpwpwywu Juwybpwagpwywu $hid £, np unhwnud
£ hwunhuwwbuht funpwuw| wdbuwsushu swpdnwfubph W dwpnywjhu
Jupph wutwywu pywgnn Jdwupnipubph dbe' Yapwbing hGwnwppphp
nhdwulwnubph dh wdpnng pwnp:
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Garegin Zakoyan

Born on April 5, 1947 in Yerevan. In 1976, he defended his Ph.D thesis
Armenian Silent Cinema. In 1973-1985, he worked at the Art Institute of
the Armenian National Academy of Sciences as a research associate and
as the head of Film and Television department in 1985-1991. He is the
author of around 300 publications, including the books Armenian Silent
Cinema (Yerevan, 1976) and Film and Language (Yerevan, 1989). In 1991,
he founded the Armenian National Cinematheque. He is the founder of
Apricot Tree International Documentary Film Festival and Filmadaran

Film Culture Development NGO. As a director, he has made several
documentary films, such as Prison Art (1998), Kajaran: Metamorphosis of
Stone (2001) and Mon Reichshoffen (2023).

Filmography

MIGNOR (1989), Prison Art (1998), Kajaran: Metamorphosis of Stone
(2001), Patarag: Armenian Liturgy (2005), Aghasi Khanjyan (2011), God,
Give Us Freedom (2013), Shadow Theatre (2016), Ayrudzi (2017), Andrei
Beliy: Armenia (2019), Mon Reichshoffen (2023), Debed (2024).

Debed
Armenia, 2024, 40’

Director: Garegin Zakoyan
Cinematographer: Thu Anh Nguyen
Editor: Garegin Zakoyan

Production Company: Filmadaran NGO

Filmed entirely from a single viewpoint during the closing ceremony of the
2023 Apricot Tree IDFF, Debed is an experimental observational documen-
tary that forces the audience to pay attention to the smallest gestures and
seemingly insignificant details of human behavior, creating a whole array of
fascinating portraits.
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2nh PLn$

2nh PGn$p
Ypunntidhunp, gpnn L
wunnnp Ynudnwnihwn
£, np wwpnud |

Ujnt Snppnid:

LUpw twfuwgdtipp
hwéwfu dtyunbinnud
U pwqdwpehy
wpybuwnubp' Yhun,
uywpsnipntu

Ut wpfuhywht
thwuwmwenpebp, npnup Yugdwybpwynd Gu gbidwubph onipg: pwup
ubpwnnud Gu hwupniepjwu yugdwybpwdwu unp dubiph wnwowpyubn:
PLndp htinhuwyt £ Yhunbinbpgnieniu nwnhyw| wpybunwgbinubph
Yuwuph syngywé Yhunqunwihwputiph hhdw Jpw' Ejqbupnbiuh
«Uwwyb wintup», Ppbfuinh «Ophuwlbh punwuhp' ophuwlybih nwu
dtion-p U &bjdu Ughh «fGwithwnwonpohyh unp wofuwphp»: Lpw Ybpohu
$hidp «@UTHUUSULL»-u £ hwupwihtu wpybunwihu Juybpwgpwlwu
Uwfuwghd pwuynpubiph dwuht, npnug sunphpy Lynt Snppp 2wndntu

E dunwd: 2nph qnpdtinp ubinlujwgyby U gniguinpyti Gu dhowqquihu
hwppwlubpnd® ubpwnyw| Nithpuph pwuqwpwuh phbuwbnd, Uwe
Uwuwnw dbnwd, Uunybpwbup M HKA pwuqupwunwd, Pwphgh
Mndwhnnth wudwu Ysunpnunwd, Nnunbpnwdh U4P-nd b Uwpubih
Jwybpwgpwywu dpidtiph thwnwwnnunwd:

Dhpiwguy

Undwywugh hpbiownwyp (1986), Lpwopubiph watuwnph (1991),
Nunlnpnieinit nbwh hdwgniejwu Gpyhp (1994), Ynpwd (1995),
Ubtluwuhlywlwu wpybuwn (1999), Unytpwihu Gpyhp Ywd Lnyu djnwu
Ynnuhg (2000), Yitipu nt Inup Lubint wtuwphnd (2002), <dwjhs
Ugnwuwinhtu (2005), Lnup Wkunh uppnnuywu hngbybipinibwpwuubph
hwdwjupp. Gpwqujhtu $hidtp (2009), Undntuwgh opbipp (2012), Uwwyt
wnntu (2014), Ophuwybih punwuhp' ophuwlybh wwu by (2015), Gpynt
dwppuhuwn <njhyninnd (2015), Upunp (2018), (Gwihwnwypohlyh unp
wafuwphp (2021), @UTHUUSULL (2022):

(Gwthwnwypohyh unp watuwphp
uuu, 2021, 60’
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Ntdhunp U ugbuwph htinhuwy' 2nh RGN
Mpnrynwbipubip® 2nh PEn$, Upbjuh Uwiphu
Owbipwwnnp® Ephly Unigh

Untwnwdnnubip® 2nh PGIn$, Ephly Unigh
Yaptipnud® Pwpbip Uwpuhu, Hhwuw Hw bpng,
Urhytu Ntwwnwgh, 2npg Lw Unuwnb

«fFwhwnwopohlyh unp wotuwphp» funphnwoneniu £ wju ugbuwph
onipg, npp gpnn U Yhunpuwnwwn 2bjdu Ughu gntip Ep 1948 pywywupu
hp htpnu 2winjh Qwiwyhup hwdwp: Shdp dhwhjnwnd £ Gpyne ghd. wnw-
ohund Ught' nbpwuwu Pwpbpe Uwpupup dwpduwynpdwdp, hnwg-
unud b wwwnybpwgund £ $hidh hwdwp hp qunwihwpubpp, huy Gpy-
nnpnnu’ hupp wuwhtp, ntdhunp PENdh Ynnuhg nwpptin $hidtinhg
ytipgwd Ywnpbph hwdwygnigjwdp, Ywuph £ Ynsnud ugbuwpu nt npw
pwnuwpwlwu Gupwuwnbipuunp:

Zoe Beloff
Zoe Beloff is an artist, filmmaker, writer and rootless cosmopolitan based
in New York. Her projects often involve a range of media including films,
drawings and archival documents organized around a theme. They include
proposals for new forms of community. She created a trilogy of movies,
based on never-realized ideas for films by radical artists; Eisenstein’s
scenario Glass House, Brecht’s A Model Family in a Model Home and
James Agee’s The Tramp’s New World.
Most recently, she completed @WORK,
a documentary public art project about
the workers who keep New York City THE TRAMP'S
moving. Zoe’s work has been featured in NEW WORLD
international exhibitions and screenings,
including the Whitney Museum Biennale,
Site Santa Fe, the M HKA museum in
Antwerp, and the Pompidou Center

in Paris, International Film Festival
Rotterdam and FID Marseille.

Filmography

Nightmare Angel (1986), Wonderland ; R
(1991), A Trip to the Land of Knowledge “ yolEeon

(1994), Lost (1995), A Mechanical W PUHED, EARDS B
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Medium (1999), Shadow Land or Light from the Other Side (2000), Claire
and Don in Slumberland (2002), Charming Augustine (2005), The Coney
Island Amateur Psychoanalytic Society: Dream Films (2009), The Days

of the Commune (2012), Glass House (2014), A Model Family in a Model
Home (2015), Two Marxists in Hollywood (2015), Exile (2018), The Tramp’s
New World (2021), @ WORK (2022).

The Tramp’s New World
USA, 2021, 60’

Director and Scriptwriter: Zoe Beloff

Producers: Zoe Beloff, Stacey Maltin
Cinematographer: Eric Muzzy

Editors: Zoe Beloff, Eric Muzzy

Cast: Barrett Martin, Diana DelLaCruz, Steven Ratazzi,
George La Monte and others

The Tramp’s New World is a meditation on and a visualization of the scenario
that writer and film critic James Agee wrote in 1948 for his lifelong hero,
Charlie Chaplin. The film interweaves two cinematic spheres. In one, Agee,
dramatized by an actor, conjures up and imagines his ideas for the movie;
in the other, Chaplin himself, montaged by Beloff from relevant clips, enacts
the story and the political message it carries.

112 Oeeen 2024



Ebgwhumw--ﬂuwlhh
TGuwnnp
Spwuuniw-Luwy b Huwnnpp
Yhunntidhunp £, nph phidtipp
YGunmpnuwunw Gu quugqywdwihu
hwugwgnpdnieniutbiph

wuhwywn Ynnuh ypw: Lw

uh pwup ywwndwywu
Jwybpwgpniejniuubiph L
htinnwwnwwnbuwihu $hidtph
htinhuwy Lk, npnup nwunwuwuppnd
GU qnhwpbpywd tnwpwdpubpu ni
hwywpwlywunyeniuutipp:

Dhdwqgpnipiniu
Cwynn hnghubip (2018), (Gnpuhghihw (2023), Thnh (2023):

Ui$nuun Mhuwnn

Uidnuun Mhuwnu
w2fuwphwagpniejwu W tnbunnuywu
dowynyputiph hGinnwgnunn k:
2018-2022 pfe. tint £ Lhnup
pwnwpwjhti nwpngh 2pguwljw
dhowywyph b inbunnuywu
nunifuwuhpnipnuubiph
htwnwgnunn b dpwgph nGYwywp:
Upw hGunwgnwnigyniutinp
ytpwpbipnu 5u dwpnyuwihu
hwuwpwywlwu ghunnieiniuutipp

U wnbuwunnuywu wypwyunhlwih
hwpwpbpniyeniuubpphu: 2018
pYwlwuhg wotuwwnnud £ wuwnmpnwngbiuh ginwghwnnyejwu U
thnpdwnnieiniuubph Jpw' hwnnty npwnpnyeiniu nwpéubing
puwwwhwwuwlwu b wpryniiwpbpwlwu wnbwubph pbdwhu:

fdnpuhghihw
Spwbupw/bypwipw, 2023, 52’

<nhuwlubp® U$nuun Mhuwnn, Spwtuniw-Luwyjt Huwnp
Mdhunp® dpwuuniw-Luwyjti Yeuwnnp
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Mpnynwbpubip® phunhw 3nywp-Ywuu, Yhwpw Uunphs,
Uunpbw Unipw

Owbpwwnp' dwu-Swpphby Lbjun

Undynghwnpubip® funptub Uphwguwnw, “twupin Nindwushun
Untuwnwdnnubp' Uwpjn Ognwuwnhu,

Swphn Pnppn (htinnwwnwwnbuwiht nwppbipwy)
Cugniuwghtt dbwynpnnubp® Ubipwuwnhwun Ywubbn,
Uwpwunhu Hegbuyn, Lppunhwu Ywpunpb

Upwwnpnn puytpnypyniutibip® Elda Productions (Spwtuhuw),
Ginko Films (hunwihw)

«Ugbih jwy £ dwhwuw) pwnglbinhg, pwu unyhg». uw nnpbipquywu
Ywpguwfunuu k, npp uwdwnunid £ Uppwyniquih hynwupunud® uwypwph-
dphwlwu wyn pubinh Sfuubinyqutiph vhol, npnup jnpwuwunu wwnp-
ubiph pupwgpnd wnunnty Gu Uhghthwih wdtuwgbnbghy wihwdtns
wnbnwuputiphg ybyp' unbindting huywlwu wnnnowwwhwlwu U puw-
wwhwywuwlywu wnbw: Mwpnipybing wju puwyhsubiph 2nipg, npnup
nhdwnpnud Gu, U upwug, npnup ntn ntL huwquwun punniund Bu ghontd-
ubipp, «f@npuhghihw»-u dwdthw £ pulund wnwepupwgh, wpnhwyw-
unipjwu U gnpwihqughwih gnhwubnwuht gnhwptpdwsd Gpyph nin-
pwuubipny:

Upgwuwlubp
Lwywgnyu dnunwd, hunwjwlwu dpgnype,
«dnnnynipnubiph thwnwuinnu», bunnwhw, 2023:

Francois-Xavier Destors

Frangois-Xavier Destors is a filmmaker whose films focus on the hidden
side of mass crimes. He’s the author of several historical documentaries
and television films, exploring sacrificed territories and collectivities.
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Filmography
Melting Souls (2018), Toxicily (2023), Didy (2023).

Alfonso Pinto

Alfonso Pinto is a researcher in geography and visual cultures. From 2018
to 2022, he was a researcher and project manager in environmental and
visual studies at the Ecole Urbaine de Lyon. His research concerns the
relations between human and social sciences and audiovisual practices.
Since 2018, he has been working on imaginaries, aesthetics and
experiences of the Anthropocene, with a particular focus on the theme of
environmental and industrial catastrophes.

Toxicily
France/ltaly, 2023, 52’

Authors: Alfonso Pinto, Francois-Xavier Destors
Director: Francois-Xavier Destors

Producers: Christilla Huillard-Kann, Chiara
Andrich, Andrea Mura

Cinematographer: Jean-Gabriel Leynaud
Composers: Jorge Arriagada,

Danilo Romancino

Editor: Matthieu Augustin,

Fabio Bobbio (TV version)

Sound: Sebastiano Caceffo, Martin Dezelscaux,
Christian Cartier

Production Companies: Elda Productions (France), Ginko Films (ltaly)

‘Better to die of cancer than of hunger’. This is the tragic slogan that hovers
to the north of Syracuse, among the chimneys of that petrochemical pole
that in seventy years has devastated one of Sicily’s most beautiful coastlines,
creating a real health and environmental emergency. Built around the
inhabitants who resist and those who, instead, accept compromise with
silence or resignation, Toxicily ventures into the meanders of a land
sacrificed on the altar of progress, modernity and globalization.

Awards
Best Editing, Italian competition, Festival dei Popoli, Italy, 2023.
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unwyphn» YP-nud (2022, jwywgnyyu
ntidhunp), Uytiggwunjh nuyti
Ywpbwdtinpwd dhjdbph YP-nud
(2022), Mpwhwjh dhowqguihu
Yhundpgwuwywpwsgtunigyniunid b Uwuyunn

Mbwbippnipgh « Mwwninthwu nbwh 5Yypnwyw» “P-nud:

Dhpdwgwuy
Buwjp (2021), Lwp (2022):

Luwpbp
Lwywuywti, 2022, 17

Mdhunp U ugbuwph htinhtwy' Updwu Uydwqjuu
Mpnynwbp® dwpnwu <ndhwtthujwu
Owbipwwnp' Updwu Ujjwqjuu

Untwnwdnn' Updwu Ujjwqjuu

Cugniuwght duwynpnn’ Ninpbt Twquipjw
Upwwnpnn puybpnipyniy’ Bars Media

2020 pwywuh nwdwu 44-onjw wwunbpwqdt wywpwnytg MNnuwu-
wmwup dhounpnnijudp hpwnwnwnpny, nph hGwnuwupny <wjwunwup
uinhwywd kp ghebi| hp ybipwhuynnnigjw tnwly ginuynn wnwpwdpubipu
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funuip Ywdwynpubp Junwugh Bu Gupwpynd hpbug Ywupp' dnubing
Lwshuh opowt’ thuwpbnt W nguswgnidhg thpybine hpu hwyyuwu
fuwgpwintinp:

Arman Ayvazyan

Arman Ayvazyan was born in 1994 in Yerevan, Armenia. He graduated
from the Armenian Pedagogical Institute in 2016 with a focus in film di-
recting. He later attended the Russian State University of Cinematography
named after Sergei Gerasimov (VGIK), where he graduated in 2022 with

a specialization in the department of directing non-fiction films. Arman
now works as a documentary filmmaker in his native country of Armenia
and has seen his work showcased at a number of prestigious film festivals,
including but not limited to: the Silver Scad Film Festival (Sevastopol, 2022
Winner: Best Director), the Golden Short Film Festival (Avezzano, 2022),
the Prague International Film Awards (Prague), and the Window to Europe
Film Festival (St. Petersburg).

—— STONES

Filmography
The Gull (2021), Stones (2022).

Stones
Armenia, 2022, 17’

Director and Scriptwriter:

Arman Ayvazyan

Producer: Vardan Hovhannisyan
Cinematographer: Arman Ayvazyan
Editor: Arman Ayvazyan

Sound: Ruben Ghazaryan
Production Company: Bars Media

The brutal Nagorno-Karabakh War of
2020 ended in a Russian-mediated cease-
fire forcing Armenia to cede territory it
had controlled to Azerbaijan. As a result, thousands of Armenians living in
these regions were forced to leave their homes. Days before the handover
deadline, a group of volunteers risks their lives to enter the Lachin region
to search for and save beautiful sacred ancient Armenian stone inscriptions
known as “khachkars,” from destruction.
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