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Uhptilh pwiptyuwdutp,

2bpdnpbu nnontunwd td «Chpwuh dwn» Jwybpwagpwywu $hidbpp
dhowqgquwiht hwnwwnnup Yugdwybpwhsubpphu, hnipbppt bW dwutiw-
Yhgubipht thwnwwnnup dEYuwnpyp Yuwwwygniejwdp:

Pwnwwnnut hpwywdp wwwgnigh) £ hp Yeuuntuwynie)niup, nwnéb)
Cwjwunwuh dwpquiht Jowynipwjhtu Yjwuph wupwdwubih dwup, hwy-
Ywlwu uybipwgpniginiup omnmwpwqgh wpybiunwgbinmubphu b Yhun-
gnpdhsubphu ubpywjwgubint wywagnyu hwppwy:

UhlUunyu dwdwuwy, «Chpwuh dwn» Ypunthwnwwnnup huwpwynpnt-
pInu £ pudbinnud hwy Yhunubipubiphtu dwunpwuwint hwdwotuwnphwht
Jwybpwagpnigjwup, onmwpwqggh Ypungnpdhsubiph wfuwwnwupubphu:

duwnwh Gd, np wju wwph Ly, Gpp deup Uond Gup <wy Yhunih
100-wdjwyp, hwnwwnnutu hp hwgbigwsd dpwgpny wudnnwuwih ywhbp
Ywuwpqlp pninp dwutwyhgubipht, hGwwppphp hwppwy nwnuwny unp
dwinptiph W thnpéh thnfuwuwydwu hwdwp:

«Ohpwuh Swn» Juybpwagpwywu $phdbph thwnwnnup Yuqdwybp-
whsubpht Jwnpend BJ unpwunp hwonnnieniutbip, dwutwyhgubpht'
unbindwgnpdwlwu ubpousnidubp W hGwnwppphp dnwhnwgnwdubp,
huly thwnwwnup hwunhuwwbupt' gbinughnmwlwu Juwn nwwynpni-
pInLuubip:
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TO THE ORGANIZERS AND
PARTICIPANTS

OF THE APRICOT TREE
INTERNATIONAL
DOCUMENTARY FILM
FESTIVAL P

Dear friends,

| warmly salute the organizers, guests and participants of the Apricot
Tree International Documentary Film Festival on the occasion of the festi-
val’s start.

The festival has truly proven its vitality and become an integral part of
the regional cultural life of Armenia, the best platform for presenting Arme-
nian documentary cinema to foreign artists and filmmakers.

At the same time, the Apricot Tree film festival provides an opportunity
for Armenian film lovers to familiarize themselves with world-wide docu-
mentary cinema and the works of foreign filmmakers.

| am sure that this year too, when we celebrate the 100" anniversary
of Armenian cinema, the festival will provide unforgettable moments to all
participants with its rich program, becoming an interesting platform for the
exchange of new thoughts and experiences.

| wish the organizers of the Apricot Tree International Documentary Film
Festival new successes, creative inspirations and interesting ideas for the
participants and bright aesthetic impressions for the festival audience.

RA MINISTER OF EDUCATION,

SCIENCE, CULTURE AND SPORTS
ZHANNA ANDREASYAN

Toeres 2023
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Uhptiif pwpblwdubn,

Upwnwug nnontunwd b 66q wju dinbpdhy hwyyw-
Ywu gjninnud:

Cwdngqwsé B4, np Hpbnnd wwpwd opbipp pw-
ph nt ptinduwynp hbwnp Yennutu &dbp upnbpnud: Pn-
[(Npu Yhwpunwuwup unp hwunhwndubpny nt nww-
Ynpnigyniuubpny, gnighb tnpp, pwyg wé Yniubuwup
dbp unbindwgnpdwlwu Ywupnid:

Uwpbiny gjniquignt tnwup' nnp pwgwnhly huw-
pwynpnieyniu Yniubuwp wudhowlwunpbu othytine b
dninhyhg Swunpwuwint hwy dwpnnt Yjwupht, upw
unynpnyrubtipht nt puwynpnipjwup:

Swup tpynutiphg Yhungnpdhgubip Gu hwywpyby
AbpGnnd: $ninp thnpphy  wwpwdpp, wugniwn,
Yuwwuwh dwutwyhgubiph huwnbuuhy othdwup eb
dhdjwug U pb hwy gnpdpuytipubph htiwn: Yuwnbindytu
unp Yuuwbip, Yduytu hwdwwnbin dpwankin:

“Hapbiinh U opgwlw gynintiph puwlhsutinh hwdwn
wju hwnwwinup dwynipwiht  hufwjwywu hpw-
nwnpénieiniu £: Ny op dbé Eypwupt upwup Yunbuubu
wwppbp Gpyputiph U dwypgwdwputiph dwpnluwtg
Ywupp' upwug Gguinwdubipp, hnqubpp, nippwfunt-
pINtuu nt yhowp U, wunpwn, wju jnipwhwnnly wo-
fuwphwjwgpp, npp dquhg Jnipwpwtgnipp thnpab £
thnfuwughb hp $hidh dhongny:

Pwnwwnnuph dintphu Ynpnoh nt Yuwpgliwwnph
hwnennutiphu, pw)g &dtquhg jnipwpwugnipt wpnbu
hwnpb| £, pwuph np wyuwntin tp, pwuh np atp hy-
dpp punpyby Bu pwgdwhwpjnip $hdbph dhohg:

Zhnbwpwp nnoniutiiny dbq’ dhwdwdwuwl ounp-
hwynpnud G dkquphg jnipwpwitginiph hwnpwuwyp:
Lwdwpbup, np dbp thwnwwnnup hwnennubiph nnnu k:

Gunphwynp:

Sunphwyrp «Ohpwuh dwn» wnnup:

Quintight Rwpnjwl
«Dphdwnwpwiy <Y-p bwpiwquwh
ognuinu, 2023



Dear friends!

| warmly welcome you in this comfy Armenian
village.

| am confident that the few days you will spend in
Debet will leave a good and fruitful trace in your hearts.
We will all enrich ourselves with new meetings and
impressions, and all of that will have a small, but none-
theless beneficial effect on our further professional
activities.

Living in villagers’ families, you will get a unique
opportunity to directly get acquainted with the life,
customs and character of an Armenian. Filmmakers
from 10 countries are here for the festival. Compact
living in a small village will allow all participants to
communicate intensively both among themselves and
with Armenian colleagues. New contacts will be made,
mutual projects will be born.

For the residents of Debet and surrounding villages,
our festival is a huge cultural event. For 8 days, on
the big screen, they will witness the thoughts, hopes,
problems, joys and sorrows of people from different
countries and continents, and of course, that unique
worldview that each of you attempted to convey through
your film.

The jury of the festival will determine and award the
winners, but each of you has already won, because you
are here, because your films were selected from hun-
dreds of submissions.

Therefore, by welcoming you, | am also congratulat-
ing you with your victory. Let us consider our festival a
celebration of winners.

Congratulations!

Happy “Apricot Tree” celebration!

Garegin Zakoyan
Filmadaran NGO president
August, 2023




Ubp hwnwwnnuh dwuhts

2015 pqwlywuhu hhduwnpywsd «Chpwup dwn» Yhunthwnwwnup, nph
Uwfuwdbnunnp «dpjdwnwpwu» Yhundowynyph qupqugdwu hwuw-
pwlwlwu Yugdwybpwnienwu k, Juybpwgpwlwu Yhunh wdbuwdjw
thwnwwnu k, npp wbinh £ niubund ny wdnwup' gyninnid: Unwght thw-
nwwnup wbinh £ niubigh Gplwunwd, Gpypnpnp' Gpluwundd, Nwwu gynt-
nnuw b §ynwdppnid, huy 2017-ht hwnwwnnup dh pwup twpny hwuwnwwn-
gt £ Nywunud: 2023 pwlwupt hwnwnnup Yujwunid £ Lnnne dwpgh
Nhptin gjninnud:

Pwnwwnnup Yuwgdwybpwhsubph hwdngdntupu £, np dhwju niphoh htwn
othybny Gup Ubup Gwuwsnid hupubipu dbq: Bwuwsking ghu' dgunud
bup Swlwsh] uwl onwphu, b Swuwskiny dhwyu' (gyntd upw hwunby
hwdwypwupny: Y hwlwnwyp' wudwunpl nt wuhwulwuwhu wu-
Juwnwhnieiniu, Juiu nt pouwdwup Gu dunwd: dwuwsk] wwppbp wg-
gbiph nt gbintiph, unghwjwlwu nt Ypnuwywu fudpbiph Ywupu nt pwppp,
Upwug wywunnypubipp, fuunhpubpu nu wwpnwubpp' uw £ «Chpwup
Swn»-h Ynst nL dgunnwdp: 6y nshus sh Ywpnn wybih (wy nt wpryniuwybn
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«Ohpwuhp dwn»-h nn9 phdp
The whole team of Apricot Tree



hpwywuwgub] win dgunuip, pwu «Jwybpwgpwlwu» Yhunwpybuwnnp,
nph 2unphhy hwunhuwwbup ny dhwju mbuunud, wjl wwypnwwlygnd £
Eypwuwjhu hpwlwuniejwun:

Jninwywu Yhunthwnwwnnt Yuqdwlbpwbint qunwihwpp duyti b <w-
Jwuwnwunw Jpwynipwiht Ywupt wwywybunpnuwgubine gwuynieynt-
uhg. dowyniewihtu dhongwnnuutiph gbpwy2hn dwup wnbnh & niubunwd
dwjpwpwnwp Gplwund Jwd S$nwdppnid, huy gyninuuu puwysni-
pInLup Utd dwuwdp gpyyws £ dhowqquiht b wugwd hwptuwlwu dw-
dwuwlwyhg wpybunp hbwn othytint huwpwynpnieniuubphg: «Chpwuhp
dwnp» bwwwwl ntuh gninwywu puwlsnigjwutu wpnh dowyniypwihu
Ywuph wywnpy nt wupwdwubiih dwu nwnpdub:

Pwnwwnnup duwswihu wpnbu huly d&d wpryniup £ gpwiugb): 2017 pyw-
Ywupu thwnwwinuh gjfuwynp nwihubyhp hpwugh nbdhunp Cwhpwd
Pwnuwlugwu Ubthpp, uppwhwpybind gninuywu dhowdwiphu b hpbu
hjnippuywwé nwughubiph punwuhphu, 2019 pwywuhu Yybtpwnwnp-
a6l £ Nwu b hwp-ppwuwywu hwdwwnbn wpunwnpnypjwu [hwdbn-
pwd Juybpwgpwlwu $hid tupwhwub] «Nwwljwt wywwndnyeiniuy,
nph hwdwfuwphwihtu wptdhbpwu nbinh £ niubgh) 2021 pqwlwupt’
VIl «Chpwuh dwn»-h pwgdwl wpwpnnnipjwun:

Pwnwwnnup gnigunpnwd § pninp dwupbiph Yuptwdbwpwd ni hwdbin-
pwd Judbpwgpwlwu $hidbp’ wggugpwlwu, dJwpnwpwuwlwu, tnp-
Gwpwpwlwu, wuhdwghnt U wyju: Cunhwuny wndwdp' jnipupwggnip
wnwph gnigunpynud £ 30-35 $pd: 2023-hu 10-wlwu pd Yphuph Ywp-
dwdbnpwd U Lhwdbwnpwd dpgnypubpnd: Upgwdpgnipwiht pwduntd
nbin Ygunubu «<wj Yhun 100» dpwghpp, <wwnnty gnigunpnyeniutbpp
U <wjwuwmwup nt Upgwtuh wpnh hpwnpniyejwt dwuht funphnn «Untup
nipnip ouhup» dpwghpp: Pwnwwnnuh hwlnuihg by op wug bplwunut'
Cwjwunwuh wgqqwiht gpunwpwund ygnigunnpydp 2022-hu Uwpwnniu
Unnjwuh wujwu dpgwuwyht wpdwuwgwd «Gpyhp hquywu» $pdp:
Pwnwwnup opbiphu k| nnw-gyhbunuwdnithp wpybunwgbin (dhne Uu
Lgnytup wnphyuhlubph ywwnpwundwt woluwnwpwu Ywpph Hpbunh
GpGluwubph hwdwp:

2019 pwlywuhu «dbhdwnwpwur»-p twl hhduwnnb £ Nwwuh Yhunnw-
pngp, npwbin nwwugh Gpbluwubpu nu Gpphrnwuwpnubpp unynpnud Ehu
qupqugub] hpbug wpwhunphy qunuihwpubpu ne «bhdwnwpwus-h
Yhundwutuwgbinubph wowygnigjwdp untindt| ubithwlywu Yuwpbwdbn-
pwd Jwybpwgpwywu pppdbipp: Ypunnwpngh opowtwynid unbindywsd
$hdbpp gnigunpynid Ehu thwnwinnuh thwydwu wpwpnnniejwup: 2023
rUwlwuhu wybh UGS Gnwdujw Yhunnwpngh nwupupwgubpu hpw-
Ywugytight Hapbnnud® hwnwwnnuphu punwnwy:
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About Our Festival

Established in 2015 by Filmadaran Film Culture
Development NGO, Apricot Tree (ATIEFF) is a
documentary film festival that takes place annu-
ally in an Armenian village in late August. The
first edition took place in Yerevan, the second
was a split between Yerevan, the city of Gyumri
and the village of Ujan. Finally, in 2017 the fes-
tival established itself in Ujan for the next 6
years. In 2023, the festival is taking in the vil-
lage of Debet in Lori.

The idea to organize a village film festival came
from the desire to decentralize the cultural life
in Armenia, where the vast majority of cultural
events take place in the capital city of Yerevan
and the rural population is basically devoid of
opportunities of coming into contact with inter-
national and even local art. After the collapse of
the Soviet Union, villages were mostly ignored
by cultural policy-makers for 3 decades. Apricot
Tree has an aim of righting this wrong and mak-
ing the rural population an active and integral
part of modern Armenian cultural life.

The festival format has already bore fruits.
The Grand Prize winner of the 2017 edition
Shahram Badakhshan Mehr was so enchanted
by the village atmosphere and his host family
that he came back to Ujan in 2019 and shot a
feature-length Iranian-Armenian coproduction
docudrama Ujanian Story, which had its world
premiere as the opening film of the VIl Apricot
Tree IDFF in 2021.

The festival organizers strongly believe that
only by coming into contact with the other do
we grasp ourselves. By grasping ourselves, we
seek to understand and get to know the other
and by understanding, we start to sympathize
with them. In contrast, the unknown and the
unclear generate fear, distrust and enmity.



Understanding the life, manners and traditions,
struggles and experiences of other nations,
tribes, social and religious groups - this is what
Apricot Tree calls for and aspires to. And noth-
ing can realize that aspiration better and more
effectively, than the week-long coexistence in
the same space of people from various parts
of the world and also “documentary” cinema,
which lets the audience not only see, but also
sympathize with the reality of the screen.

The festival screens documentary films of all
genres, including ethnographic, anthropologi-
cal, experimental and even animated. Non-com-
petition programs include tributes to renowned
filmmakers and special screenings. In total, the
festival screens around 30-35 films every year.
In 2023, the festival has 10 feature-length and
10 short documentaries in the two respective
competition programs. The out of competition
section includes the “Armenian Cinema-100”
program, Special Screenings and a reflection
on the current state of Armenia and Artsakh
within the “We Have Each Other” selection.
Also, a special screening of the 2022 Martun
Adoyan award winner Terra Femme will be held
in the National Library of Armenia in Yerevan
after the closing of the festival. And during the
festival, Vietnamese-Russian artist Thu Anh
Nguyen will hold a puppet making workshop for
the Debet kids.

In 2019. the festival also established the Ujan
Film School, where young Ujanians 12-15 years
of age learned to develop their artistic ideas and
make their own short documentary films with
various equipment and especially their mobile
phones. The films were then screened at the
closing ceremony of the festival. The summer
of 2023 saw the implementation of the three-
month long Debet Film School program, the
fruits of which will be screened at the closing.
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Lnnnt dwpgh “pbn hwdwjupp guuynud
dwpqybunpnuphg 254yd hbnwynpnipjwu Ypw'
Pwdpwl gbinp wowynndjwu Yuwlyh' Ujbpbp-
uh  wunwnwwwwn  gnipuwnunbuntniuntd,
Jnuipp-Pwgpwnwbtu dwjpninng 2,54d hb-
nwynpnipjwu Ypw: 1858 pywlwuhu Uwnpg
gjninhg 17 puinwuhp wnbnwihnfuynd £ wjuwntin,
huy gninp puwysnigywu dh dwup Upldwnywu
Cwjwuwnwuhg 1828-31 pqwlwuubphu qun-
pwlwuubph dwnwuqubipu Gu: Ujnwu dwup Nw-
nwpwnhg b qunebl’ (Gaghwlwl wppwdwup-
ubipphg htwnin: Wdd gyninh puwysnipyniup dnwn
850 dwpn E: Uhusk 2023 pqwywup hniyhup
gjninp Ynsynid tp Hapbn:

Cwdwjupp gwuynd t dnyp dwybpunyphg
980-1080d pwpapnipjwu Ypw: hpbn gyninh
wmwpwdpp [Gnuwihu £, dend Yihdwiny: Adbnp
wnlnu £ 140-160 op: Swpblwu onh dhohu obip-
dwuwnhéwup +32C £: Adtnjw pwgwipdwy uw-
quighyu gbipdwuwnhtwup -28C, wdwnyw wnw-
Jtjwgnyu gbipdwuwnpéwup'+35C: Swpw wnb-
nnuiubipp' dpohu hwoyny 660dd G, pun npnud®
ytgbinwghnu gpowunid 50004 Gu:

Puwlsnipniup hpduwywund qpwnynud k
wuwutwwwhnijwdp: Ybpohtu 2 twpnid dboé
pwihny wnwye £ qunud hnnwgnpdnipintuu nt
wniphqup:

Tiptin qyninh gpbiet pninp - thnnngubipp
(nuwynpywd  Gu, dhohwdwjupwiht dwuw-
wwphp wupwjnmwwwwynd £, nph opowiw-
Ynud wudwmwwwnynd £ uwlb ubphwdwju-
pwjhu dwuwwwphh dh hwwndwdp: dbpohu
Gpynt wwpnud gyninnud pwgytip £ 8 hjnipw-
winLu, npnup unyuwbu bwwuwnnd Bu winiphg-
dh qupgugdwup:

yninnud gnpénud | uwle COAF-h (Lwjwu-
wwuh  Jwunlyubp  hpduwnpwd) UUUNS
ytuwnpnup, npp bwywuwnnd £ wnbnp W hwpw-
Uhg qynintiph tipkfuwubinh quipggdwup:



The Debed community of Armenia’s Lori
Province is located 25 km from the provin-
cial center, in the forested agricultural zone of
Pambak river’s right tributary called Alereks,
and 2,5 km from the Gyumri-Bagratashen
highway. In 1858, 17 families from the village
of Marts moved here. Part of the population of
the village are the descendants of the 1828-31
emigrants from Western Armenia. The other
part migrated from Karabakh after the Lezgian
invasions. Currently the village has a population
of about 850 people. Until July 2023, the village
was called Debet.

The community is located at an altitude of
980-1080m above sea level. The area of Debed
is mountainous with a mild climate. Winter lasts
140-160 days. The average annual air tempera-
ture is +32C. The absolute minimum tempera-
ture in winter is -28C, while the maximum tem-
perature in summer is +35C. Annual rainfall is
660mm on average, and 500mm in the vegeta-
tion period.

The population is mainly engaged in livestock
farming. In the last 2 years, agriculture and
tourism have been developing with great mo-
mentum.

Almost all the streets of Debed are illumi-
nated. The intercommunal road is being as-
phalted and within the frames of that the in-
tracommunal roads are also being asphalted.
In the last 2 years, 8 guest houses were estab-
lished in the village, which also contributed to
the development of tourism.

Since 2018, COAF (the Children of Armenia
Fund) opened its SMART center in the village,
which contributes to the development of chil-
dren in the local and neighboring settlements.
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Ejwht Lnpwjuwn

Ewht Unpwfunp dhowqquiphu Yhun-
wnnrynwbip nt nhunphpjninnp £ bpw-
uhg, npu 2022 pwlwuhtu wpdwuwghb]
E bwuuph Yhunoniywih ubipywjwgnighs-
ubpp Ynndhg Swyphup «UL ghobipubip»
Ypunthwnwwinuh  <wdwpunwnpuywu
onlyuind  wdtuwfunuwnnuiuwihg bpp-
wmwuwnr  wpnrynwbpubpphu - wipdnn
dpgwuwyhu: Lw Eli Image dhowqqujhu
wpunwnpwlwu U nhunphpnunnpw-
Ywu puybipniyejwu hhduwnhp wnuopbuu
£, puswbu uwl bpwuph wpnrynwbp-
ubiph wunghwghwjh W hpwup Juybpw-
ghwywu Yphunjh wpnrynwbipubiph wun-
ghwghwjih wywhy wunwd t: Lw Gnb| £ pwgdwehy Yhunthwnwunnubph
dintphp wunwd, huy Upw wpnwnpwsd Yupbwdbnpwd nt hwdbnpwd
$hpdbpp gnigunpyby Bu wybih pwu 65 dhowqqwiht Yhunthwnwwn-
ubpnwd, npnughg Gu Pbnhuwitu, Udunbpnwdph Juwybpwgpwywu dhi-
dtph dhowqgquwiht thwnwwnup (IDFA), ZagrebDox-p, HotDocs-p L wiyju:
Unpwfuwinp bwl «Npnubiiny Swphnthu» $hidh nhunphpynuinnpu tp, npp
2020 pqwywuhu bpwup wwonnuwywu hwjnu tp Udbphlywu Yhun-
wlwnbdhwih dpgwuwlwpwotunyejwup:

Elaheh Nobakht

Elaheh Nobakht is an international film producer and distributor from Iran.
She has received the Producers Network Prize for Promising Young Pro-
ducers awarded by Cannes Marché du Film in the Co-Production market of
Tallinn Black Nights Film Festival 2022. She is the CEO of the International
Production and Distribution Film Company, ELI Image. She is also an active
member of the Iranian Producers Association (IPA) and a member of the
Iranian Documentary Producers Association. She has been a jury member
of various film festivals, while the short and feature-length films she has
produced have been selected for more than 65 international film festivals
such as Berlinale, IDFA, ZagrebDox, HotDocs etc. Nobakht was the distrib-
utor of the film Finding Farideh, which became Iran’s official entry to the
2020 Academy Awards.

Teres 2023



Jdbuuwu Unpk)|

Jbuuwtu Unpbp $pwuupwgh Yhunnb-
dhunp £ nu Yhunghwnnyejwu nwuwfunu
Qpbunplh hwdwjuwpwunid, npuntin bw
wwwwufuwuwwnt £ unbndwagnpdw-
Ywtu Jwybpwagpnigjwt dwghunpnuw-
Ywu Spwgph hwdwp, npp hwdwwnbin
Yuguwybpwynw U hwdwjuwpwuu nt
Lnwwuh Ardéche Images wunghwghwu:
Lw dwutwygnd £ Juybpwgpwywu
$hdbiph ugbuwph htinhuwydwu, nbdh-
untpwih W wpwwnpnigjwu hwpgbphu:
dwu-Lnth Yndnjhh htwn hwdwhbnhuw-
U & «Cinéma, mode d’emploi. De 'argen-
tique au numérique» ghppp, npp hpw-
wwpwyb| £ Verdier-p 2015 pqwlwupht: Lpw wofuwwmwupp Yuwwd
E ypunih wbunipywu hbwn: Wu hbunwgnuinyeniuubpp’ gl nbuwlw,
pb unbindwgnpdwlwu, Jywlynwd Bu Upunwldwqn Phbowup Yud dp-
wnphn W Ubwwih yhubdwinngpwdphwlwu dbuntpp hpdwu Jpw, b
nwunwuwuphpnd Bu, pE wbfuuninghwubpu hus wgnbignieniu nubu
Yphunnbtdhunpubipph Gplwlw)niejw nt upwug unbindwagnpdwlwu gnpd-
pupwgh Ypw:

Yincent Sorrel

Vincent Sorrel is a filmmaker and lecturer in film studies at the Univer-
sity of Grenoble where he is responsible for the master’s degree in cre-
ative documentary organized between the university and Ardéche Images
association in Lussas. He intervenes on the questions of writing, directing
and production of documentary films. Co-author with Jean-Louis Comolli
of the book “Cinéma, mode d’emploi. De I'argentique au numérique”, pub-
lished by Verdier in 2015, his work concerns cinematographic practices.
This research, both theoretical and artistic, is developed through films on
the cinematographic gestures of Artavazd Pelechian or Vittorio de Seta and
publications that question the influence of technology on the imagination of
filmmakers and their creative process.
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Jdhqbt Uykwnhu

hunwjwhw) pwunwywgnpd dhqtu Udbnhup duyb) £ 1968 pwlwup
hniuquph 25-hu Gpuwu pwnuwpnid: Unynpb £ Gplwup gbinwpybuwnw-
pwwnbpwlwu huunpwnunnud, Mnquwup b dnpbughwih gbinwpytuwnp
wywnbdhwubpnwi: 1998-hg wwpnud b uwnbndwagnpdnd £ bnpbu-
ghwynwd: 2008-hg «40 $inpbunnwghubip» dhnipjwu wunwd t, 2009-hg'
Sinpughwih  nuwwbnh wudwu ulwphsubph Jdhnigywt wunwd:
2006 pqwywuhu nwuwywunb] £ dinptughwjh ginupytunp wywnb-
dhwynud, 2007-hg’ Mwpuwgn Uwhubighh wpybunp b depwlwuqudwu
huunhunnunnid: ngbuwn £ «Uwutw énbip, Ondhuwpp Uwuwuwph b
Pwnnwuwpp hbGw» swnpuu-hnpwnpdwu wpdwuwfudph henhuwyu
E: Updwuwgh) £ 2008 pwywuhu Upwpyhph, 2018 pwlwuhtu Uww-
pwuh U 2022 pYwlywuhu “Ywdphipwih «Nwndwynp pwnwpwgh» Yn-
snudubipht: <wjwuwnwuh UpwYynyph wluwpwpnigjwu Ynndhg wwp-
qguwwpyby £ «Sphgnp Lwpbywgh» gpwtowuny, Puwjhwih pwgwynp
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Jdhwnwnnpphn Edwunibh Updwpet spwuswuny: 2014 pwlwuhu wpdw-
uwgh| b dnpbkughwih “Fiorino D’0ro” 1-hu Jdpgwuwlyht' npubu |w-
Jugnyu pwunwlwagnnpé: Yhgbiu UJbinhup Yuqdwybpwb) b pwunwyw-
gnpdnipjwu pwqdwehy dhowqqwiht thwnwwnubp: Lpw pwunwlyubpp
qupnwpnu U wluwphh wdblwwnwppbp pwnwpubipp, gnigwupwh-
ubpu nu dwutuwynp hwywpwdniubipp:

Vighen Avetis

Italian-Armenian sculptor Vighen Avetis was born on January 25, 1968 in
Yerevan. He studied at the Yerevan Fine Arts and Theater Institute and the
Fine Arts academies of Poznan and Florence. Avetis lives and works in Flor-
ence since 1998. Since 2008, he has been a member of the “40 Floren-
tines” association, and since 2009, he is a member of the Florence Artists
Association after Donatello. In 2006, he taught at the Academy of Fine Arts
in Florence and since 2007, he teaches at the Palazzo Spinelli Institute of
Art and Restoration. He is an associate professor. He is the author of the
fountain-monument statue group “Sasna Tsrer, Tsovinar with Sanasar and
Baghdasar”. He was named an Honorary Citizen of Arabkir (2008), Aparan
(2018) and Cavriglia (2022). He was awarded the “Grigor Narekatsi” order
by the Ministry of Culture of Armenia and King of Italy Vittorio Emanuele’s
Silver Medal. In 2014, he was awarded with the “Fiorino D’Oro” prize as
best sculptor. Vighen Avetis has organized many international sculpture fes-
tivals. His sculptures decorate various cities around the world, exhibition
halls and private collections.
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£nppuh Uphytuu

Lnppup Uphytuup Yhunnbdhunp E,
npu wwpnud £ Lnu Uugbjbunud: Lpw
ns  fuwnwpywipu, thnpdwpwpwywu
dhiitpu  wunpwnwnund  Bu  |Gqyph
Gpwuqubphu, wwwdwywu hhonnnt-
pjwul nL jwuwug Ywupht: Lpw wy-
fuwwmwupubipp gnigunpyb) tu Pbinjp-
twibnd, dwdwuwlywyhg wpybunp
pwugwpwuntd, Lint 3npph Yhunthw-
nwwnunw, Upybunh wgqquiht wwwn-
Ytpwupwhnid, «South by Southwest»

Ypunthwnwwnnunid, «Garage» dwdwuwlwyhg wpybunh pwugqupw-
unud, huswbiu twl <nuynugh, LGInGuh, Undpwih, Ljnpubdpnipgh,
Twywih nt Uwu dpwughuynh dhowqquiht Yhunthwnwwnnubpnid:
Lw wpdwuwgtb| £ dnippwyeh Yppwenawyhu, Ywihdnpuhwih hndw-
upwnwp ghunnyeniuutiph npwdwounphhtu, Uwpnwnibih, Swnnn, Mn-
Ywuwnhyn nt Upnwu hhduwnpwdubph Yppwenawyhu, nu «Filmmaker»
wduwgnpph «Uulwtu Yhunh 25 unp nbdpbtip»-hg dGlyu Ep: Uphybuup
Udbphljwu Ypunhuunhwnnuinh opswuwduwpun £ b hwdwhhduwnpb £
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[nuwusbibujwu Veggie Cloud dhypn-
Yhunpwuwpnup, huswbu vwl Yhun-
Spwanbip £ hwdwnpb| Getty-h, Cwpdw-
wwwnybiph pwugwpwuh, Union Docs-h
nt Flaherty NYC-h hwdwp:

Shpdngpuwdbhw

hnw wpldwjwu wpunp (2015),
Fuwnp wqnuwuowuutp (2018),
Udbphyjwu hwwnywsdp
(hwdwnbdhunp, 2020),
Yhun-19 (hwdwnbtdhunp, 2020),
Uwpnip Yyphuwnwubp (2021),
Bnhp hqulywu (2021):



Muwggn dbjtiq

Mugn dbilban ns fuwnwnlught Shideph nbdh-
unp Lk, np unbindwgnpdnwd £ wggqugpniejwu,
dwldwuwywyhg wpybunh ni pwnwpwlwu
Juwybpwgpnigjwtu  hwwndwu  Yannud: Lpw
lhwdbwnpwdubphg Jdbyp' «Hsquiup onnius,
nwnwuwuppnw £ hwupwhwjn  dh nbpw-
uwup  Ywpunpwgnyu  nbpwywnwpnudu
Uqww wotuwnphh wnweounpnh nbpnwd: Mpb-
dhbipwu wbnh & nubgh) Ppwypbpwih Yhun-
thwnwwinund b wjunthbn  hGnwpdwyytp =
E CNN-nJ: Lpw dby wy jhwdbunpwd «Uw-
twywdwuw»-u, wpdwuwgb) b Lnlwnunh Yphunthwnwwnnuh gjfuwynp’
«NuYyb hndwg» dpgwuwlht' wjunthbn gnigunpdbing nne wofuwphnid
ubpwnyw| Nthpuh PphGUwENW W Snpnuwnih dhowqquiht Yhunthwnw-
wnunwd: Mwsnt Ywihdnpuhwih wpybunubph huunpununh dwghuwnpn-
uwlwu dpwgph 2npowtuwyduwpw £ Lw Ypun £ nuuwduunt] Pphuuenup
hwdwuwpwunw, <wpjwpnh hwdwuwpwund, Pwpn pnibond, Pwp-
untuh unp nupngnuw b Uwuwsnwubipuh wpybuwnp nt nhqujuh pnibontd:
2015 pwywuhu wpdwuwgt| E Pphuupnup wpytiunubph Yppwpnawyhu:
LUbpywynwu uw EYpwuwihtu hbnwgnnniegniuubiph wdphnuh nngbiun £
«Lnp nwpng» hwdwuwpwuntd:

Shdngpudbhw

Pnuwquyenid (2002), Uwehwph npptipp (2003),

Nunnwhwih yhdywdputipp (2010), Uwuwwdwuw (2013),
Tnbquephth (2015), UkYuwghdp (Yupbwdbnpwd, 2017),

Mwpnu Hinhu Uwpquowwhy (Yupbwdtunpwd, 2017),

NLquuh onniu (2017), Wdbiphlywu hwndwdp (2020), Npnunnubipp (2021):

UdbtphYjwts hwinyjwép/The American Sector
uuv, 2020, 68’
wlqbptt' hwy./wtqy. Gapwgpbpny

Mdhunpubip W ugbwph hnhtwlubp® Lnppuh Uphytiuu, Mwsn 4btq
Owbpwwnp® Mwsn Ybjtq

Mpnynwbp® Mwgn Ybjbq

Untuwnwdnnubp® Hnyw Uphsny, Lnppuh Uphybuu

Cugniuwynpnn® Lnppup Uphybuu
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18 wdhu swpniuwly Lnpeup Uphybuup bW Mwsn dbibgp dwuwwwp-
hnpnnud Ehu nne UUL-ny, npwbugh quybpwgpbu Penihup wwwnh wyu
hwwndwdubpp, npnup gnigwnpjws Gu wybh pwu 75 Jujpbpnud® hug-
wbu |ntpg (dnpe PEUhUg), wjuwbu b mwpophtuwy (Lwu Ybqwuh «Main
Street Station» fuwnwuwniu) wmbnbpnwd, b wuqwd Ywwhwnw| hwdwjuw-
pwuh Yudwnwnid: Cupwghy hwpgwgnnygubp wuunynp Yepwwpubph
htinn, npnup wwwp Yunpubiph ubthwywuwwmbpbpu Gu, ywhwwund b
othynud Gu npwug hbw, pny| U wwhu npnawyh wwwnybpwgnud Yuqub)
wdbphlywu dowynypeh dwupu, W dhidh dhongny Uwnp ywinbpwqdh wyu
dwuntupubipp nwnund BU Yuwwihquinnp' nwunwbwuhpbine wjuopqw
fuunhputipp:

Courtney Stephens

Courtney Stephens is a filmmaker based in Los Angeles. Her non-fiction and
experimental films address the contours of language, historical memory, and
women’s lives. Her work has been exhibited at the Berlinale, the Museum of
Modern Art, New York Film Festival, The National Gallery of Art, South by
Southwest, The Garage Museum of Contemporary Art, and the Hong Kong,
Camden, Mumbai, Luxembourg, Dhaka, and San Francisco International
Film Festivals. She is the recipient of a Fulbright Scholarship, a California
Humanities Grant, fellowships from MacDowell, Yaddo, Pocantico, and the
Sloan Foundation, and was one of Filmmaker Magazine‘s 25 New Faces of
Independent Film. A graduate of the American Film Institute, she co-founded
the Los Angeles microcinema Veggie Cloud and has curated film programs
for The Getty, Museum of the Moving Image, Union Docs, and Flaherty NYC.

Filmography
Ida Western Exile (2015), Mixed Signals (2018), The American Sector (2020),
Cinema-19 (co-director, 2020), Perfect Fifths (2021), Terra Femme (2021).
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Pacho Velez

Pacho Velez is a non-fiction filmmaker working at the intersection of eth-
nography, contemporary art, and political documentary. His feature, The
Reagan Show, explores a prolific actor’s defining role: Leader of the Free
World. It premiered at the Tribeca Film Festival before being broadcast on
CNN. His feature, Manakamana, won a Golden Leopard at the Locarno
Film Festival. It played around the world, including at the Whitney Biennial
and the Toronto International Film Festival. Pacho received his MFA from
CalArts. He has taught filmmaking at Princeton University, Harvard Univer-
sity, Bard College, Parsons the New School, and MassArt. In 2015, he was
awarded a Princeton Arts Fellowship. Currently, he is Assistant Professor of
Screen Studies at The New School.

Filmography

Occupation (2002), Orphans of Mathare (2003), Bastards of Utopia (2010),
Manakamana (2013), Dragstrip (2015), The Starting Line (short, 2017), Mr.
Yellow Sweatshirt (short, 2017), The Reagan Show (2017), The American
Sector (2020), Searchers (2021).

The American Sector
USA, 2020, 68’
in English w/ Arm. subtitles

Directors and Scriptwriters: Courtney Stephens, Pacho Velez
Cinematographer: Pacho Velez

Producer: Pacho Velez

Editors: Dounia Sichov, Courtney Stephens

Sound: Courtney Stephens

For 18 months, Courtney Stephens and Pacho Velez traveled the US to doc-
ument sections of the Berlin wall that are on display in over 75 locations,
ranging from the serious (Fort Benning) to the bizarre (Main Street Station
Casino in Las Vegas) and even the campus of nearby Capital University.
Along the way, interviews with unusual characters who own, maintain, and
interact with pieces of the wall offer a window into American culture, and
through the film, these Cold War relics become a catalyst for exploring
today’s timely issues.
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Shdngpudbhw
Nintiptin (Yupbwdbwpwd fuwnwnlwpu, 2012), Lhuny (2015),
Uutw. Yuwpgwyhtwy (2022), Wu wdbkup, hus wbuunw Gp (2022):

Lhyh Mwnhnuwp

Ppwuh Jwjpwpwnwp (Fthpwund dujwsd
Lhyh Muwnhnwpp  [nuwulwpsnenu £
nwwub] Upnt Snpph «Lnp nupng» hw-
dwjuwpwunwd U dwghunpnup wuwnhéwu
£ unwgl] Wunbpnwdh hwdwjuwpwuhg'
dwutwghwnwuwny phnwuwpnwywu db-
nhwjh L denhwubpyuwjwgywdnipiwu dby:
Lpw Ywpdwdbwpwd «Lhuny» $pdp 2015
pYwlywuphu wpdwuwgl] t Udunbpnwdh
Jwybpwgpwywu  $hidbph - dhgwqquih
thwnwwnnuh (IDFA) «Lwywagnyu dwulwywu
quybpwgpnipntu» dpgwuwyphu: «Wu wdb-
up, hus wbuund bp» Upw wnwohu |hw-
dGwnpwd ng fuwnwpyuwihu hdu k:

Uju wdbkup, hug mbuunid Gp/Al wat je ziet

Uhnbppwtintbn, 2022, 72

hnptinbpbt b whqibptt' hwy./wiq. Ghpwanpbpny

Mdhunp U ugbuwph htinhtwy' Lhyh Nwnhnwp

Mpnynwbp® Ubtuw Lwnipw Uwgbip

Owbipwwnpubp® dwu Ynwit, 5$phd Nnpnyqbu

Untuwnwdnnubp® Lhyh Mwnhnwp, Ujptpn Uwpyniu, Sbunnw @ng
Uuhdwuwnp' Uuwnnu Uhotiuhu

Cugniuwynpnn® Htign Juu Ninbu

Undwynghwnp* Shu Iphuwg

Upwwnpnn putipnyeynia’ Mint Film Office

Bus £ (hunud, Gpp wdbu op &bq ng b wbuunwd BU, wy ninnuyh uwynid
Gu: «Wu wdbup, hug wbuunwd Gp» $hidp hpnuubipp hwynuyb) Gu dh unp
watuwnhntd, npnbin nshus wubu hp nbnnud sk: Lhnbipjwunutipnud hpbug
unp Ywupnw hpbup wywdw wdbuopjw wuuwwubih nGwyghwubp Gu
wnwowgunid: Uuqwd wnwphubp wug' hptiup dhliunyu £ unyu hwpgbipu
Gu unw' npwnbinfig bu, hnwunbpbu funuAw bu, dwoln wplwpydhd &
Funphpnwotiny, b hus £ Upwuwynw nplut fudpht Wwunwubp, Rb
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nyptip GU nnipu dnynid fudpbiphg nt el huswbu £ onmwph Yuwpgqwyhtwyp
owpniuwlwpwp Ybpwhwunmwwnynid, Mwnhnwph $pdu wnwohu wwu
b pbipnud wju qquignnnieiniup, Gpp deyp bwinwd £ pbiq: Lhnbpjwunubp
GLUwd Bpbip «unptlyutiph» hbin wquhy, gwynun b hnwdnpwjhu hwunhwnud-
ubpp nbwywunptu dhwhjnuwsd Gu Mwnhnwph wuduwlwu wywwndnt-
pjwup’ unbindtny hwdwdwpnwjhu nbgnuwuuny hupuwpunwhwjndwu
fungtifh wwpwédnipniu: «Uju wdbkup, hus wmbuunud p» fununnjwuwywu
Ynpwdnid, npp wwnpq Gpbip sh wnwownpyntd, npwnpnigjwi YEunpnunwd
htug Jbup Gup, pwjg $hidp Jhwdwdwuwy vwl hwpg £ wmwihu’ nyptip
Gu «ijtjp»—ni

Mupqluubp
Lwywgnyu jhwdbnpwd Jwybpwgpnie)niu,
Uhnbipjwungh nkdhunpubiph ghinhw, IDFA, Lhnbpjwunutip, 2022:

Niki Padidar

Born in Tehran, Iran, Niki Padidar studied photography at the New School
University in New York and got her master’s degree at the University of Am-
sterdam, specializing in Youth and Media and Representation in Media. Her
short film Ninoc took home the IDFA Best Children’s Documentary Award in
2015. All You See is her debut feature documentary.

Filmography
Baggage (short fiction, 2012), Ninoc (2015),
Anna: status (2022), All You See (2022).
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All You See/Al wat je ziet
Netherlands, 2022, 72’
in Dutch and English w/ Arm./Eng. subtitles

Director and Scriptwriter: Niki Padidar
Producer: Menna Laura Meijer
Cinematographers: Jean Counet, Jefrim Rothuizen
Editors: Niki Padidar, Albert Markus, Festus Toll
Animator: Anton Mishenin

Sound: Diego van Uden

Composer: Fin Greenall

Production Company: Mint Film Office

What if from one day to the next, you’re no longer seen, but instead are
stared at? The leading characters in All You See have ended up in a new
world where suddenly nothing seems to align. In their new lives in the Neth-
erlands, they unintentionally provoke reactions on a daily basis. Even after
many years, they still hear the same questions over and over again: where
are you from, do you speak Dutch, do you tan in the sun? Contemplating
questions of what it means to belong, who gets excluded, and how outsider
status is continually reaffirmed, Padidar’s film foregrounds the sensation of
being looked at. Honest, painful, and humorous encounters with three other
‘new comers’ to the Netherlands are stylistically interwoven between Padi-
dar’s own personal history, opening up a vulnerable space of articulation
with global resonance. A confessional collage with no simple outs, All You
See turns the spotlight on all of us, while simultaneously asking who is “us”?

Awards
Best Feature Documentary, Dutch Directors Guild, IDFA,
Netherlands, 2022.
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Lnigwun Snpbn

Lnwywun Snpbnu wypnrynwbip Wntidhunp
£, ny hpduwywund Juybpwgpwywu
$hdbp £ uywpwhwund' wnwuduwhw-
wnty npwnpnieinlu nupdubiny unghw-
[wywu nt Jowynipwihu thnihntunieniu-
ubpny wwjdwuwynpywsd dwpnwuhpw-
Ywu fuunhputipht: Lw wwwnybpwhu
wwwndwuwgnieintu £ nwuwdwunnd
bnoowih  hwdwjuwpwunwd, huy ITS
Apulia Digital Maker-nud* inbuwdnuwnwd:
Lnywunt uwl «<Monde — wpwhbunubiph
Ypunthwnwunnux»-h ginwpytunwywu nEYwdwpu k: «Uudufu» Juybipw-
gpnyejnLup upw unp nEdhunpwwu wofuwwnwupu k:

Shdngpudbhw

hd Ynnphu (2014), Gu L Uwudpbinhu (2015), Ynihpph (2016),
Epdw (2016), Udhuw (2018), Kwywyunwn dnwwwwnybp (2018),
Ltipphtu |nyup (2020), UwjphYy (2022), Uudwtu (2023):

Uujwfu/Senza paura
Pnwaghihw/Pywhw/buwwthw/Spwtupw, 2023, 77°
wnpiniquibplt U hipunbpbt' hwy./wtq). Gupwanpbpny

Mdhunp W ugbuwph hinhtwy' Lnwun Snpbijn
Owbipwwnpubp® Lnwun Snptin, Mhun Uwjnpuwn
Upwwnpnn pulipnyeynia® MAD SRLS

12-wdjw Mphbtndpwusbuynu wwypnwd £ dpp-
Ynwynwpwjnud b pwjpuppphugh dwgnn wuwnn
E: Cnipo UGy wwutwdjwy swpniiwy ulw-
pwhwuywsd wju $hdp wwwnybpnd £ upw
dwulnieyniup' wyu opdwpg, bpp bw wnwehu
wuqwd onip £ dwnund 3 wmwpblwunud, dhush
11 wwpbywup, Gpp ywwnpwunynd £ dpghb)
wtuwnphh wnwountginiund, nphtu Jwutwygb-
(Nt hwdwp wbwp b dwdihnpnh Ppwghihwiny,
hunwihwiny, huwywuhwiny b dpwuuhwyny hnp
htin, nd twl upw dwpghsu £ Lpw fupqufunt-
pintup Ywntiptuyh upw Jufubipphu:
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Luciano Toriello

Luciano Toriello is a producer and director mainly of documentaries, with
a particular interest in humanitarian issues, linked to social and cultural
changes. He teaches Visual Storytelling at the University of Foggia and Video
editing at the ITS Apulia Digital Maker, and he is also the artistic director
of “Monde - Film Festival on the Paths”, winner of the Interreg Europe Best
Practices title. The documentary Fearless is his latest work as a director.

Filmography

Leviteaccanto (2014), lo e Manfredi (2015), Hummingbird (2016),
Erma (2016), Amina (2018), Vision with Ambition (2018),

La luce dentro (2020), Matria (2022), Fearless (2023).

Fearless/Senza paura
Brazil/ltaly/Spain/France, 2023, 77’
in Portuguese and lItalian w/ Arm./Eng. subtitles

Director and Scriptwriter: Luciano Toriello
Cinematographers: Luciano Toriello, Pino Maiorano
Production Company: MAD SRLS

Pierfrancesco lives in Jericoacoara (Brazil) and at 12 he is a rising star of
kitesurfing. In ten years of filming, the documentary follows his childhood,
from when he takes his first steps in the water at the age of 3 to when, at the
age of 11, he will compete in the World Championship that will allow him to
travel along Brazil, Italy, Spain, France together with his father, who is also
his coach. His courage will meet his fears.
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Uunpby hunpwwny
1965 pywywuh hnlywnbdpbph
20-hu Mnwwuwnwuh Lnyn-
upphpuy pwnwpnud  dujwd
Uunpty hunpwwndu wydwp-
wb] £ Unuyqwih nwnhndb-
fuwuplwjh  nwnWuwpwup:
1993-hu wwpwb| £ Sbpw-
uhdnyp wuywu Ypubdwinngpwdbhwjh hwdwnniwwwunwtywu wyhnwlwu
huunhwnnunp (UShY) nbdhunpwywu pwdhup:

Shdngpudbhw
Snwubpu ngnud GU pwuwynd Swnwyb (1987), Opnpngwjht (fuw-
nwpywiphu, 1993), Ywwwl. Shdwnh pwnwnpwwndu (2001-2003),
Cpwupwu Shdwnh hwdwp (2002), Uugwd Gpyph 2pwurwuutipp (2002),
Cwdwdhniebuwywu tywuwyniypjwu Pupw Swqw (2003), <wdp Yh-
unjh |Ggbunutipp (2003-2004), Gpwqwupubph gnpéwpwu (2004), <w-
dwofuwphwjhu Yphunip Ggbunubpp (2004-2015), GYygtuh Uwpgnihwnp
dnnnjwoniu (2010-2015), Ypunjp |Ggbuntpp (2016-2018), Mwjpntup
wbuntpjniup (2018), ULY whbgbpph wywwdnie)niu (2019), Ywwnwpjw
Gu. $pwlyunwubph ghwnyeyniup (2020), Gpyhp. Ybphu Ytw (2021),
Shtgbpwlwu penhsp. wnwpbinyentt ntwh Uwpu (2021), Uuwnnwihu
opwgnpbin. hwnpwhwpdwu ppnupynu (2021), H+dYU. deluwpywihu
ytw (4 $hd, 2022), Yhunnbidhunp 3nih dwje. wpwddw) nbwh day
wj| pwnwp (2022), Shbgbpwywu enhsp. Sniyhwnbph dgnnuywunt-
pintup (2022), Shtqtipwywu pnhgp. nbuh
wpl (2022), VFwpwopowuh Yhuntigniu. Uwp-
(6u funighle (2023):

Ywpwpowup Yhungniu. Uwpu funighl/
Kunosnsbik anoxu: Mapnen Xyunes
Mnuwwuywt, 2023, 50°

nnwbpbt' hwy./wtq. Gupwagnpbpnyg

Ndhunp, ugbtwph htnhtiwy L ypnyniubip®

Uunpty hunpwwny

Owbipwwnp® Utiputy Opiny

Untuwnwdnnubp® Uunptj bunpwunny,

Lhyniw) hunpwwnny

Cugmuwynpnn’ Lhynjwy bunpunny KMHOA3bLIK 3MNOXK:
MAPAEH XYLIMEB
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“wybpwgpuywu wyu $hidp unbindyt £ funphpnwiht Ypunh nuiuw-
Ywu Uwp|tu lunighh quihp hwpnipudjwyh wnehy: Wu nyu § uthnnd
Jupwbwh Yuwuph, wofuwwnwuph nt Gpuquupubph pw’ ulbbnbing
hwunhuwwbuh npwnpnueiniup Uwnibu funighlp pwgwnhy n6p' upw
Yhunibqup ypw: 6y htug Yhunitiqyh dhongny hbinhuwyubpp swunwd Gu
gnyg wnw| nidhunpph hupunteintup:  hwlwnwy pwgnud wy YEuuwgpw-
Ywu dhidbpp’ ndjwy nbwpnud uindbh hpdpp ny pE YELuwwwwnnuwiu k,
wy uwybtighdhy Yhunwpwwhwjnswwuniygjwu b hGnmbwpwp funighbh
woluwwmwupubpnd wnljw quuwqwu qunwthwpubph npnunwdubpu ni
ybpnwdnip)niun:

Andrey Istratov

Born on October 20, 1965 in Novosibirsk, Russia, Andrey Istratov gradu-
ated from the Moscow Radio Mechanical College. In 1993, he graduated
from the Gerasimov Institute of Cinematography as a film director.

Filmography

Boys Want to Serve in the Army (1987), Lullaby (feature, 1993), Gag - a rec-
ipe for laughter (2001-2003), Medal for Laughter (2002), Orders of a By-
gone Country (2002), Baba Yaga of All-Union Significance (2003), Legends
of Silent Cinema (2003-2004), Dream Factory (2004), Legends of World
Cinema (2004-2015), Eugene Margolit’s Collection (2010-2015) Legends of
Cinema (2016-2018), The Theory of Explosion (2018), The Story of One
Universe (2019), Perfect Form: The Science of Fractals (2020), Earth. Top
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Point (2021), Space Flight: Mission to Mars (2021), Star Diaries: Chronicle
of Overcoming (2021), CSDF: The Point of Reference (4 films, 2022), Film
Director Yuli Veit: Tram to Another City (2022), Space Flight: The Attraction
of Jupiter (2022), Space Flight: Towards the Sun (2022), The Era of Cine-
matic Language: Marlen Khutsiev (2023).

The Era of Cinematic Language: Marlen Khutsiev/
KnHos3sbik anoxu: MapneH Xyunes

Russia, 2023, 50’

in Russian w/ Arm./Eng. subtitles

Director, Scriptwriter and Producer: Andrey Istratov
Cinematographer: Alexey Orlov

Editors: Andrey Istratov, Nikolai Istratov

Sound: Nikolai Istratov

This documentary film is made in light of the upcoming centenary of the
classic of Soviet cinema, Marlen Khutsiev. The film talks about the life,
work and dreams of the master and focuses the viewer’s attention on
Marlen Khutsiev’s unique film style - his cinematic language. And through
the cinematic language the authors strive to show the personality of the
director. Unlike most biographical films, the core of the plot is not the
biography, but the search for and analysis of the formation of specific
cinematic techniques and, as a result, the various ideas that are present
in Khutsiev’s work.
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Sndw 2hnhs

1988 pYwywuhu funpjwphwih dwjpw-
pwnuwp Rwgpbpnd dujwd Sndw Rhnhsp
Yhungnpdhs k£, ng 17 tnwpyw thnpdwnnt-
pINtU nwh, nt bwl Yhunnwupupwgutbp
E Jwpnuw GpGluwubph hwdwp: Sndwu
hGnpuwyb] £ Ywpbwdbwpwd no hw-
dawnpwd dpdtp, Gpwdrnwlwu nbuw-
hninquyutin, huswbiu twl pwwnbpwywu
nbdhunp L tink;: Udtwnh hwu 2bhuw
pwnuwpnid  2014-2022  pywlywuubphu
Yuwqiwybpwywsd «Chnnuiubip»  Yuwpbwdbunpwd $phdbph  dhowqgu-
Jhu thwnwwnnup hhduwnhpt Ep: Lwle Kinoklub Zagreb-h dwuuwyhg
£, wunwdwygnd & bunpyuehwih ugbuwphunubph U npwdwwnnipg-
ubph ghinhwjhu, huswbu twlb Ujne Snppnud Yhungnpdhsubiph Ynnwb-

pwwnhyhu:

Shingpudbhw

dbipohu oniugp (2005), uunpwowwn Ybpnbp (upbwdbnpwd, 2007),
Lwnywsd (Yuwpbwdbunpwd, 2009), Ywpniub) (2011),

dwgnpnp (hwdwnbdhunp Mbwnbp 26pny2tiyh nt Lwnwow 2hswih
htiwn, 2014), Upnwgniwuputip (2015), Npnunn (2016),

NYhgbpnuiubp oyyhwununud (2022):

NYhglipnwiubp oyyhwununid/Lutajuci oceanom
tunpyuwphw/Mnpipniquithw, 2022, 777
wlqibptt U punpduwpbntt' hwy./wtq;. Gupwgnpbpny

Nudhunp' Sndw 2hnhy

Owbtipwwnpubp® Unwwnbjw Lhnwyobhshnunt, Sndw 2hnhs
Mpnynwbpubip® (Gbpph Lnunw, Shwgn Ywpnnun, Sndw 2hnhs
Untuwnwdnn' tnpnptiw Ukphu

Cugniuwynpnnubip® Thuhu Euphybu, Shwgn Ywpnnun
Upwwnpnn pulytipniypyniu® MiratecArts

Puwlybp wspbipp U gnowithtp dwpdhup: Uubu dbnpunwghw |huh: Upu
$hdh yndbu 2w wwpq £ Unjwuwnwu oyypwunup YGuwnpnunid

gunuynn  wnpuniquiwywu  Yngbudpnud® opowlw  dhowdwyph  htin
dbp hwlwuwywu hwpwpbpnigniuubph  dhongny, Ywjwunwd £ dbp
ubipphu Shtgtipph hngunp hGnwgnunnie)niup: dwuwwwnphnpinynut
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nidquwunu £ donmwlywu swpdnidny, npp dnnud £ dbg Ypypu owhbint
puntgjwl Juwwhntejniup:

Mupqlubp
«Hpwaquwu Mnipbipw» puwnwwnubph dpgwuwy,
Lhpnipupwyh Ypunthwnwunnu, lunpjwphw, 2022:

Toma Zidic

Born in Zagreb, Croatia in 1988, Toma Zidic¢ is a filmmaker with 17 years of
experience and film educator for kids and youth. He has directed short and
feature films, music videos, and theatre. He is the founder of Diversions In-
ternational Short Film Festival, held in Sveti Ivan Zelina from 2014 to 2022.
Member of Kinoklub Zagreb, Croatian Screenwriters and Playwrights Guild,
and Filmmaker’s Cooperative in New York, USA.

Filmography

The Last Breath (2005), Screwed Werder (short fiction, 2007),
Deck-down (short fiction, 2009), Carousel (2011),

The Runner (co-directed with Peter Ceroviek and Nataga Cita, 2014),
Reflections (2015), Seeker (2016), A Wander into the Ocean (2022).

A Wander into the Ocean/Lutajuci oceanom
Croatia/Portugal, 2022, 77
in English and Croatian w/ Arm./Eng. subtitles

Director: Toma Zidic

Cinematographers: Austéja LiupSevi¢itte, Toma Zidi¢
Producers: Terry Costa, Tiago Cardoso, Toma Zidi¢
Editor: Dorotea Cerin

Sound: Dinis Henriques, Tiago Cardoso

Production Company: MiratecArts

Close your eyes and feel your body. It feels like meditation. The story is
very simple — in the Portuguese archipelago in the middle of the Atlantic
Ocean, through our conflicted relationship with the environment, arises the
spiritual exploration of our inner Universe. The journey intensifies with the
constant movement pushing us to win nature’s trust back.

Awards
“Dragan Rubesa” Critic’s Award, 20th Liburnia Film Festival, Croatia, 2022

Toeres 2023
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Upub| Twuphbjuntu

1976 pwywuphu Cybnhwih dhwngnyt pwnwpnd dujws Upub tw-
upbunup Ypun £ nwwiut] dwjwun wwunbdhwinud® $nebipnpgnud, b
2013 pywywuhu dhwgt) £ 2ytnwywu Plattform Produktion Yhunpuyb-
pnijwup: Hpwuhg h ybip ubpnnpbu hwdwagnpdwygnud £ Uwpuhdhihtiu
dwu Eppephph hbwn. hpbiup hpbug hwdwwntin $hidtph nkdhunputipu Gu,
wpnrynwubipubipp, owbpwwnpubpu nu Ununmwdnnubipp: hpbug «Swuwny-
wonwnwly» Yupdwdbnpwdp 2016-hu gnigwnpyb| b Penhuwth Ywp-
dwdbwpwd $hdbph Spwgpnud: «6Y wppwt wuwg' npwhup hpwop
uwnp»-p upwug nbpnunwihtu jhwdbwpwd $hdu k:

Uwpuhdhhtu 4wt Eppphp
1989 pwlywupu Pwphgnud dujwd Uwpuhdhipbu dwu Epephpp

2013 pywlwuhg hwdwagnpdwlygnud k Upubi] Ywuhbunuh htwn Plattform
Produktion Uhunpuybpnigjwu 2powuwynid: NGdhunpwlywu gnygp
uywpwhwub| £ dp swpp Yuwpbwdbunpwdubp, npnug wypbdhbpwubipp
wbinh Gu niubigbi| wjuwhuh Yhunthwnwwnnubpnud, huswhupp Gu Ywuup,
Snpnuwnnu, Uuwbup b Uwunbuup: «Swunwonwpwy» Jupdwdbn-
pwdl wnwoht wugqwd gnigwnnpyti b PEnhund b wpdwuwgb| wybih
pwu 30 dhowqguihtu dpgwuwyh, hwjnuyt| £ 2017 pqulwuh «Oulwp»
dpgwuwwpwotunypwu Jupd gniguwynid b wnwownpyb] «Eddp»
dpgwuwyh:
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Cwdwwnbn $hpingpudbhw

Pwuwfunup Gpypnpn wnbnwyw) (2015), Rwugh wofuwphp Gppbp
nwnwp sh tnwhu (2016), <wybywi Uynie (2016), Swnlwonmwnuwy
(Swup dtwpwung wownwpwyp, 2016), Upfjuwwnwwnbintp pninph hwdwn
(2021), by wppwu wuwg' npwhuh hpwop uwnpp (2023):

64 wppwi wuwg' npwhup hpw)p uwpp

Cylnhuw/ Mwthw, 2023, 85'
obnbpbt/wtqbpbty/ppwlubpbt/qEpdwbbnbt/wpwpbptt’
huwy./wtiq). Gupwagnptpny

Ntdhunpubip, ugbtwph htinhtwyubip W wpnynwbpubp

Upubi| VFwupbjunu, Uwpupdhihbu Ywu Eppphp

Oytipwwnpubip® Upub twuhtijunu, Uwpuhdhhtu Ywu Epephp
Untuwnwdnnubip® Uhyt| UG Ywnpunu, Upub) twuhbjunu,
Uwpuhdhiptu Yw Eppephp

Cugyntuwynpnnubp’ Uuu Sph Yphunhwuubl

Upwwnpnn puytpnipyniutip® Bullitt Film Kopenhagen/Film i Vst
Trollhdttan/Sveriges Television Stockholm

«BY wppwu wuwg' npwhuh hpwop uwpp» dhidp funpwungnid k Jdb-
nhwdowynypeh hujwjwlywu wwwdwlwu oyyhwunu: “Ywdbpw opu-
pnipwjh duntunhg dhtusl wnweohtu swpdwulwph gnigunpnwip b ybip-
pwdh gynunhg dhusl wnwehu Yhpnwwihu wbuwuniyep’ upwdhn b
dnwsdtint wmbnhp wynn ywybpwgpwlywu wyu $phdu nwunduwuppned
E wuwwnlybputiph dawlynyeh Ybpbipp: Uklhnb-
ntny nipwfu wdpnfuubiph wnwy 7pbipe wunn
pnuwlwiutph wpfuhywihtt Yunpbipu wpnh
uphpnnuywu tywpwhwunwdubph htin, ninhn
htnwpdwyynn Ynuwnbuwnp bLpluwpbptiphg
wfuynn unip qgugnnnipniutbip thuwnpnn-
ubph wbuwunebph Ywd pnunieniut p
gnyg nunn uwpuwthwgnnt [puwnyqwlwu |ni-
uwllwpubph hbw, $pdp Jepwdynd £ Yyp- “Science, bitch”
unjh b Yphunjh unbindwd unghwjwlywu wwwn-
dnipjwu  funphpnwuowlwu  hbGwnwgnunt-
pjwu: h Jbpon npriup Bu dbp nwnpniejwu
hwdwp dpgwlgnn  dhjhwpnwdnp - wwn-
ytipubiph wgnbgnipjuup  Gupwnpyybnt
hGunlwupubtipp:

and the king said, what a

FANTASTIC MACHINE
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Axel Danielson

Born in Vittskévle, Sweden in 1976, Axel Danielson studied film at the Va-
land Academy in Gothenburg and joined the Swedish production company
Plattform Produktion in 2013. He has been working closely with Maximilien
Van Aertryck ever since, both being involved in the creation of their joint
films as director/producer and cinematographer/editor. Their short film
Hopptornet screened in Berlinale Shorts in 2016. And the King Said, What
a Fantastic Machine is their debut feature-length film.

Maximilien Yan Aertryck

Born in Paris, France in 1989, Maximilien Van Aertryck has collaborated
with Axel Danielson as part of the Swedish production company Plattform
Produktion since 2013. The pair has made several short films together
which premiered at festivals including Cannes, Toronto, Aspen and Sun-
dance. Their film Hopptornet screened in the 2016 Berlinale Shorts, won
over 30 international awards, was shortlisted for an Oscar in 2017 and was
nominated for an Emmy Award.

Joint filmography

Second Deputy Speaker (2015),

Because the World Never Stops (2016), Extra Material (2016),
Hopptornet (Ten Meter Tower, 2016), Jobs for All! (2021),
And the King Said, What a Fantastic Machine (2023).

Toees 2023



And the King Said, What a Fantastic Machine
Sweden/Denmark, 2023, 85’
in Swedish/English/French/German/Arabic w/ Arm./Eng. subtitles

Directors, Scriptwriters and Producers:

Axel Danielson, Maximilien Van Aertryck

Cinematographers: Axel Danielson, Maximilien Van Aertryck

Editors: Mikel Cee Karlsson, Axel Danielson, Maximilien Van Aertryck
Sound: Anne Gry Kristiansen

Production Companies: Bullitt Film Kopenhagen/Film i Vést Trollhdttan/
Sveriges Television Stockholm

And the King Said, What a Fantastic Machine is a plunge into the vast his-
toric ocean of media culture. From the birth of the camera obscura to the
screening of the first moving picture and from the invention of the webcam
to the first viral video, the witty and thought-provoking documentary chases
the rise of image culture as we know it. By collaging historic archive material
of great dictators parading in front of cheering crowds with home videos,
live-streaming content and clips of thrill-seekers hanging out at the top of
a skyscraper, or harrowing press photography exhibiting violence, it offers
an emblematic study of cinema and the social history it creates: What are
the implications of being exposed to the billions of images competing for
our attention?

Noees 2023
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Lynip Uwpdwuntu

Lynip  Uwpdwuniwup nbkdhunp
W wpnrynwbp £ “niplhupg:
Lw  wwppbp  dbwswihbipp
Uwfuwgdtp £ hpwlwlwgnby
NBC-h, Netflix-h, RTE-h, Vir-
gin Media Television-h, TG4-h,
NDR/ARD-h, Al Jazeera-h L
Channel 4-h hwdwp' wpdw-
Uwuwiny bnwunhwih Yhunjp
L hGnnuwnwwunbuniypjwu wyw-
ntdhwih 4 dpgwuwyh, YbG-
wmwlwu denpwdpgwuwyh b
Nwnhwpp dpgwuwyh: Npwtu
wpnrynwbip' upw nbpnunwihu thwdbnpwd Spdp «Fndwu NEnh Jhwj-
uwl wwypwnu» tp, nph wpbdhbpwu wbnh niubgwy 2018 pyqwlwupt’
IDFA-h Q{fuwynp dpgnyenid’ wjunthtun bnjwunhwih Yhunih W hnnwuwnw-
wbunipjwu dpguwuwlwpwotuniypjuup dwuwsybiny jwywgnyu |hwdbin-
pwd quybpwgpnipniu b wpdwuwuwny “niphup dhowqgquihu Yhun-
thwnwwnnuh «Lwdwgnyu hnjuwunwywu $hid» wwpgquhu: «<ntuhuwihu
onwlwalp» Upw wnweoht [hwdbwnpwd nbdhunpwywu woluwwnwupu E:

Shingpudbhw
«£Jntuhuwjhtu onwywdlp» (2022):

&ynwhuwjhtu onwwdlp/North Circular
bnjwbnpw, 2022, 80’
wlqbptt' hwy./wtqy. Gapwgpbpny

Mdhunp U ugbuwph htinhtwy* Lnp Uwpdwuntu
Owbpwwnpubp® Pwnh npnwit, Nthswpn Leunphp,
Ewu Pwph, Gjdh Gninphp, Ljnp Uwpdwuntu
Mpnynwbpubip® Ebju Qwiwhbp, Lny Uwpdwuntu
Untwnwdnn' 2nu Uppdh

tpwdynwlw duwynpnudp® Luhtu Uppdh, @ndwu <n

«{jnwhuwiht onwlwalp» Gpwdonmwlwu Yhundwybpwagpnipniu £,
npp nhnnnhtu ninunpnigjwu £ owwund Yphup {nwuhuwihu onw-
wésl Gwuwwwphp Gpywjupnd' dGuhpu Pwpphg nplhup Uw-
Jwhwughuw, pwgwhwjnbiny wwwdnigintup, Gpwdonngeniup b
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wpwdwnpniginiuubpp dh thnnngh, npp dbywnbnnud £ Gpyph wdbuw-
uppywsd nu infupwhnswy Juipbiphg dh pwuhup:

Muwupqlubp

Cwwnty  hppwwwynd, Jwdbpwgpwlwu  dpgnyp, “niphup U4,
2022; Lwjwgnyu Jwybpwagpnipiniu, Lnyeh U4d, 2022; Lwwinly hp-
owwnwynd, Jdwybpwgpwlwu nwuwlywng, IndieCork 4P, 2022; «In-
dieCork-h ngh» dpgwuwy, 2022; Sjjuwynp dpgwuwly, Gpwdonwlwu
Jwybpwgnpniegyniuubiph dpgnye, FIPADOC, 2023; American Cinematogra-
pher («Udbphljwu owtpwwnnpy») wduwgph dpgwuwy, Uwtdh 4P, 2023;
«Lwywgnyu Eypwuwhtu dwju» dpgwiwy, «Thin Line» thwnwwnnu, 2023:

Luke McManus

Luke McManus is a director and producer
based in Dublin. He has produced and directed
award-winning projects for NBC, Netflix, RTE,
Virgin Media Television, TG4, NDR/ARD, Al Ja-
zeera and Channel 4, winning four IFTAs, one
Celtic Media Award and the Radharc Award
in the process. His debut feature as producer
was The Lonely Battle of Thomas Reid, which
premiered in the Main Competition at IDFA in
2018, won the George Morrison Award for Best
Feature Documentary at the Irish Film & Tele-
vision Awards and the Best Irish Film Award at
the Dublin International Film Festival. North
Circular is his debut feature documentary as a
director.
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Filmography
North Circular (2022).

North Circular
Ireland, 2022, 80’
in English w/ Arm./Eng. subtitles

Director and Scriptwriter: Luke McManus

Cinematographers: Paddy Jordan, Richard Kendrick,

Evan Barry, Jamie Goldrick, Luke McManus

Producers: Elaine Gallagher, Luke McManus

Editor: John Murphy

Sound: Ross Carew, Gregory Dunn, Hugh Fox, Steve Power, Tony
Crosse

Music Score: Kevin Murphy, Thomas Haugh

North Circular is a documentary musical that travels the length of Dublin’s
North Circular Road, from the Phoenix Park to Dublin Port, exploring the
history, music and streetscapes of a street that links some of the country’s
most beloved and infamous places.

Awards

Special Mention, Documentary Competition, Dublin IFF, 2022; Best
Documentary, Louth International Film Festival, 2022; Special Mention,
Documentary category, IndieCork FF, 2022; Spirit of IndieCork Award,
2022; Grand Prix, Music Documentary Competition, FIPADOC, 2023;
American Cinematographer Magazine Award, Salem Film Fest, 2023;
Best Sound on Screen Award, Thin Line Fest, 2023.
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Eugh Ydhushwn
Euoh dhushnnu wuwuntu Ypungnpdhsubiph Ynjtywnpy k:

Uwuh$bun/Manudecr
Mnwwuypwi, 2022, 68’
nnubplt' hwy./wlqy. Gupwgpbpny

Ntdhunp, ugbtwph htinhtwy W wpnynwbip® Eugh Yhushinn

Gpbluwubpp dbp wwwqwu Gu: Uppnnulwu uwpwhwunwubiphg dnu-
wnwddwd wju dhidp pwnyugwsd £ hwbwfu 2wwn onjuwihu nbuwuniet-
nhg, npnup nnw nbnwhwuubpp hpwwywpwynd Gu unghwjwlywu Yuj-
pbpnwd: Snenipwu jwd whyunwiu wudbn wnwynujwtu dbubiph
Ynnphtu wbuunwd Gup nwpngnu Ypwyngubiphg funbwwh dwnugwd
Gphwnwuwpnutph Ywnpbp: 64 Gpyph wwppbp dwypbipnd wowybpwn-
ubpp pwpnit ujwpnd BU jwpnwihtu nwnghsubiphu, ndpbp pnunt-
Rjwu Gu nhdnuw: Poowjhtu htnwfunut wubu Jwhwtu £ nwnund Gpp-
wnwuwpnubph W wju nudwu woluwphh Jdhol' upwug Ybpwsdking ny
dhwyu nhwnpnutiph, wyl denunpnnubph: Utwiu upwuhg, pb hus-
whuh dwjpwhbn ppwyhbwyubp Gu unbndynid, hpbup 2wpniuwynid
Gu uywpwhwub;: «UwuhdGunp» dnwy) fubwulwnp &, npp dwniwhnghs
wwwnlbp £ ubpyuyugund’ qugquipuwybnhu hwuubin uwpuwdwgnnt
wywpwind: dhdp gnyg £ vwpu, ph huswbu £ wgpbupwu b duonudp
wYywdw thnfuwugynud quihp ubipniunubphu:

Mupqlubp R .
Lwdwgnyu $hid, «Envision» dpgnyye, ' - _.f“-"“
Udunbpnwih Jwybpwgnulw P2 Okl Signe i
$hpdbpp dhowgquihts thwnwunnu (IDFA), 5 . R
Lhntipjwunutip, 2022: R o B

Angie Vinchito
Angie Vinchito is a filmmaking collective,
made up of anonymous members.

Manifesto/Manudpecr
Russia, 2022, 68’
in Russian w/ Arm./Eng. subtitles
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Director, scriptwriter and producer: Angie Vinchito

Children are our future. This found footage film is composed entirely of
often-shocking videos that Russian teenagers have posted on social media.
Innocent morning rituals on YouTube or TikTok have been placed next to
shots of panicking young people fleeing school shooters. And students all
over Russia are apparently secretly recording images of violent teachers
who can’t keep their hands to themselves. The mobile phone forms a kind
of shield between the young people and this brutal world, turning them
into not only observers but also accusers. However extreme the events,
they keep filming. Manifesto is a dark mosaic, cumulatively disturbing, and
culminating in a horrifying ending. The film shows how aggression and op-
pression are unwittingly passed on to the next generation.

Awards
Best Film Award, Envision Competition, IDFA, Netherlands, 2022.
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Nnpht Hhib

Mnphu Thdbu Yhun £ nwiwub)
$wphq VI hwdwuwpwunid
wjunthtiitn  punniuybiny  Ypub-
dwungpwdhwih hwdwnnwwu-
nwljwu  wbunwlwu  huuwnp-
wnn (UShY): dwpd nnwbpbu b
fununtd, 15 twph wug & Yugpt)
uwfuyhu uULU-nwd: Lw dhydbp
E uywnt] Unuywihg Upphp, nniuwunwujwt hnnwunwnbunigyniunid
hwuntu L Gyt npwbu ugbuwphuw, Yhunnpwdwwnnipghwih nnighs &
Gnb|, Twqwiuunwunw Yhunthwnwwnnup gbnwpybunmwywu ntywduwp
U nnwwitgnt quybpwgpwlywu $hpdtph owybipwuinnp: «Uwdhh nnhuw-
Ywuubpp» Upw wnwohu |hwdbwnpwd $hdu k:

Shingpudbhw

<ngnt Gwjubipp (2014), Ca tourne ap (Yupdwdbwnpwd, 2016),
Shobipwihtu Yuwjwpwu (Yupdwdbnpwd, 2016),

Uwdhh nnhuwywuubpp (2022):

Uwdhph nnpuwlwiiutipp/Les Odyssées de Sami
Spwbupw, 2022, 70°
wdhwpbpbt U wlqipbt' hwy./whqy. Gupwanbpnyg

Mdhunp, ugktwph htnhtwy L owybipwwnp® Nnphtu Hdt
Mpnynwbp® Ywunwu Lnpwt

Untuwnwdnnutp' Uwniphuhn Gpwu, Uwunpw Uu
Cugniuwynpnnubip® LninnghYy Ehwu, Uwph Uytipunhp
Upwwnpnn putipnpyniu’ Les Films de I'ceil sauvage
Cwdwpwwnpnn® Carthage Films

Genywhwjh jwphphupnuwiht dwjpwpwnwp Unhu Upbpwinud Uwdhu
Gpywnp 19 wwph & udphpb hpu unniepniph oqunypjudp hniuwywu b
hnnibwlwl wnwuwbjubpu wdhwpbpbu' Genwhwih wwownnuwywu
(tqyny pwngdwubijnt wnwpbinyejwup: Nttdhunpp hinlnd £ dph dwpnnt,
nd hbnwwunnd £ hp wupwgwwpbh Gpwquupubpp' dwnwjbing
gpwlwunypywup: Swphubiph diuwlwg woluwwnwuphg htinn Yhwennyfi
upwu wprynp hpwwwpwyty hp dGnwgnpbipt wpnh Genywhwynid: Uu
$hidu huywywu gnhwnp £ gppwubputiph hwdwn:

TYoews 2023 47



48

Robin Dimet

Robin Dimet studied cinema at the University of Paris VIl before joining the
National Institute of Cinematography in Russia (VGIK). Fluent in Russian,
he spent fifteen years in the former USSR. He has directed documentaries
from Moscow to Siberia, has been a scriptwriter for Russian television, a
trainer for scriptwriting residencies, artistic director of a film festival in
Kazakhstan and cinematographer for Russian-language documentaries.
Sami’s Odysseys is his first feature.

Filmography
Sounds of the Soul (2014), Ca tourne ap (short, 2016),
Gare de nuit (short, 2016), Sami’s Odysseys (2022).

Sami’s Odysseys/Les Odyssées de Sami
France, 2022, 70’
in Amharic and English w/ Arm./Eng. subtitles

Director, Scriptwriter and Cinematographer: Robin Dimet
Producer: Quentin Laurent

Editors: Mauricio Lleras, Sandra Ach

Sound: Ludovic Elias, Marie Averty

Production Company: Les Films de I'ceil sauvage
Co-production: Carthage Films

In Ethiopia’s labyrinthine capital Addis Ababa, Sami spent long 19 years to
translate Greek and Roman myths on an ancient laptop to Amharic, the
Ethiopian official language. The director follows a man pursuing his inexpli-
cable dreams in the service of literature. After years of solitary labor, will he
succeed in getting his manuscript published in modern-day Ethiopia? A true
bibliophile’s gem of a film.
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Uhphy Ruwjuwpny

Yhph Rwfuwpnyp nbdhunp k, dnunw-
dnn U pwwipnuh nt Yhunih nbpwuwu:
1999-2003 pywywuutphu unynpby &
PGjwnnwh  Updbuwnmubph  wbwwywu
wywnbdhwind  (Lhryw  Unuwynduwih
wpybunwung):  2014-2015  pywlwu-
ubpht  hwéwfub) £ Ugbuwphuwutiph
nt nkdhunpubiph pwp&pwgnyu nwunpu-
rrwgutinp (Ppwyh “Yyhphywdth b Uun-
nty nppngnpuynt wpybunwiung): 2014 pwywuhg h 4bp nbdhunp L
dninuwdnn £ nnuwuwnwtjwu YGSPY «Yniunnipw» hbnnwunwwhpnid:
2019-hg h ybp nbpwuwtwywu Jwpwbwngnu £ nwuwjwunnid
GhShU-nw ([Fwwnbpwpybiunh nnuwuwnmwijwu huuinhwnnin):

Shdngpudbhw

Yywnhdhp (2014), Swuwwwnh nbuh hupn ptiq (2014),

Stuwpuwuutip dngh dnwn (2015), «Uwhuinwly gupnhws. Ytwh Suntunp (2019),
£nihu Mnuu. uwwnwunt nwunighsp (2023):

£nihu Nnuu. ywwnwunt nwunighsp/Konun Pocc - Yuntenb abssona
Mnuwuywt, 2023, 70°
nnubplt' hwy./wlqy. Gupwgpbpny

Ntdhunp® Yhph| Rwiuwpny CoLN RS T TEVIES TEAGHER
Ugbtwph htinhtwl* Uunnb) Stdjwlht e
Mpnynwbp® Uutw Snhynqu

Owbpwwnp® Uwpl Ybhd

Unuwnwdnn' Yhph| 2uiuwpny

Upwwnpnn puybpnypyni® Uunpt) Stdjwyhup
uwinntnhw

Wu Ypunkuubu ugphpwsé b gbpdwuwgh Ypunjwyb-
pwagpnn nphu Mnuupu, np duyt £ 1885 pywlywup
hnwhup 4-hu L huptwuwwu £ Gnbp 1945 pywywup
wwphih 29-pu: Lw (Nwynphs Ep, dwdihnpn, pbnniu
gnnn U swihwquug hwupwbwuws pugpnn. GpYuwn
dwdwuwy Yhunu punhwupwwbu dbp hGpnup nbuw-
nwwnntd skp: 2gnnpbu nuinuduwuhpbiing upw hbunptbpu nu tiphpoting
Upw Ybuuwgpnugjwu punpndh fupniu hwuwmbpp' upw $hdbpp,
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htnhuwubpp uwfubwnwy Yhnpdbu wwwnwufuwub) hbnlyw] hwpght'
hugdL £ Yhunjh wwwndniejwts wyu hulwwbu pwgwnhy $haniph oning
wpnbl 7 wmwutwdjuy swpniuwly ng ywonnuwywu nnigjwl nuyw-
npnLeintt hjnwuynud:

Kirill Zaharov

Kiril Zaharov is a director, editor and an actor of both stage and screen.
In 1999-2003, he studied at the Belarusian State Academy of Arts (class of
Lidia Monakova). In 2014-2015, he attended the Higher Courses for Script-
writers and Directors (class of Irakli Kvirikadze and Andrey Dobrovolsky).
Since 2017, he works as a director and editor at the TV channel Culture
VGTRK Russia 1. Since 2019, he teaches acting in GITIS (Russian Institute
of Theatre Arts)

Filmography

Vladimir (2014), The Road to Yourself (2014),

Scenes by the Sea (2015), “White Guard” - The Birth of a Novel (2019),
Colin Ross — The Devil’s Teacher (2023).

Colin Ross - The Devil’s Teacher/Konnu Pocc - Yuntenb abssona
Russia, 2023, 70’
in Russian w/ Arm./Eng. subtitles

Director: Kiril Zaharov

Scriptwriter: Andrey Shemyakin

Producer: Anna Golikova

Cinematographer: Mark Kelim

Editor: Kiril Zaharov

Production Company: Shemyakin's Film Company

The film-essay is dedicated to the German documentary filmmaker Colin
Ross, who was born on June 4, 1885 and committed suicide on April 29,
1945. Enlightener, traveler, prolific writer and a very popular journalist:
for a long time, cinema was not the main area of our hero’s interest. By
carefully tracing his footsteps and remembering the selectively fragile facts
of his biography - his films, we will, first and foremost, try to answer the
question: why has there been a seemingly unofficial conspiracy of silence
around this undoubtedly unique figure for seven decades now?
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Uwunit Uniuynq
MNthywu

Uwuntt] Untujng Mhywu huww-
uwgh Yhungnpdhs £ bp wus-
uwlwu Ypunuwluwgdbphg quwn’
gnpdpulbipubph  htwn  ugbuwp-
utip £ hwdwhbnhuwynw W dnu-
wmwdnw £ upwug dpdtipp: Lpw
wnwoht  fuwnupyuyht  hydp’
«onyp hbndhg dbiq £ uwjnud»,
wnwoht wuqwd gnigunpyby k
Pnhuwibh «dnpnuw» pwdunud, wjunthbn' pugnid wy Yhunthwnwunn-
ubpnud: Lpw Ywpbwdbunpwd «wdnt hGun» Yhunuuph wypbdhbpwu
Ywjwgb] £ Optiphwnigtiuh Yuwpdwdbunpwd Shidbph thwnwnnunid:

Shdngpudbhw
Upwhtwn (2008), Lwdnt htiwn (2009), Gngniu (2014),
onyp htinyhg dbq £ uwynid (2017), Uptpnu (2023):

Upbkpnu/Aqueronte
huwwbpw, 2023, 26’
huwwtibinbt' hwy./whqy. Gupwagpbnnyd

Mdhunp U ugbuwph htinhtwy' Uwunib) Uniuing Mthdwu
Owbtipwwnpubp® Uwnipn Epul, Uwund) Untugng Mthywiu
Mpnynwbp® Uwundt) Unwugng Mthywu

Untuwnwdnn' Uwunit Uniying Nthywu

Lwuwmwuwyh ypw dh pwuh ninunp hwinnud £ gbinp d6Y wihhg djnwup:
Lpwughg ndwup nngnpynid Gu (nnygjudp b nuunidtwuhpnid wudwunpe
twywyhgubphtu Ywd dnnpnud pugynn inbuwpwuubph onpg: Ndwup
gpnignd  tu, pbplu npwbugh wotunidwgubu Gwdthnpnnigintuu ni
dwdwuwly uywubu: pwihtu ninunpnigyniut wubiu Gpywpwagynud k,
Uowuwlbwnp' hbnwund, W nmwpwdnyeintut wunpny £ nwnunwd: Uhwy
huinwl pwup pbplu htug 2wndnuwdu t:

Manuel Muiioz Rivas
Manuel Mufioz Rivas is a filmmaker based in Spain. He alternates his per-
sonal film projects with co-writing and editing films for colleagues. His first
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feature film El mar nos mira de lejos (The Sea Stares at Us from Afar) was
premiered in 2017 at Berlinale, in the Forum Section, and was shown at sev-
eral international film festivals. His short film Con el viento (With the Wind)

premiered at the Oberhausen International Short Film Festival.

Filmography

Sendero (2008), Con el viento (2009), Pajaro (2014),

El mar nos mira de lejos (2017), Aqueronte (2023).

Aqueronte
Spain, 2023, 26’
in Spanish w/ Arm./Eng. subtitles

Director and scriptwriter: Manuel Mufoz Rivas
Cinematographers: Mauro Herce,

Manuel Mufioz Rivas

Producer: Manuel Mufioz Rivas

Editor: Manuel Mufioz Rivas

On board a ferry, a series of passengers cross a
river from one riverbank to the other. Some of the
travelers wrap themselves in silence and observe
the unfamiliar fellow travelers or contemplate the
scenery. Others chat, perhaps to liven up the voy-
age and speed up time. The journey on the waters
seems to expand, the destination shore is post-
poned, and the magnitude of space is blurred. Mo-
tion itself is perhaps the only certainty.

T A
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Ywpw dDwgnuwwnn

Ywpw Dweinuwwnnu  dhonhughwhuwp wp-
Jbuwnwgbiin £, np gnpéniubinyeyniu £ dwywinid
yhntinwpwh, Yhunph L hwupwih nwpwdp-
ubpnud wpybiunh  wuwwpbqubpnut: Uwpnid
E Pbnhunud, npwbn hwéwpub £ Updbun-
ubpph hwdwjuwpwup (UdK) dwghunpnuwlywu
dpwghpp: Lpw wafuwnwuptinp gnigunnyby
tu Jphowqgquiht hwppwyubpn® gnigwhw-
ntuubpnd U thwnwwinubpnd, L pwqdhgu
wuwpglwwpdbp Bu: b jpnudu upwt’ Ywpwu
wwppbp hwunwwnieniuubph htin Ynuypbin
Uwluwqgdtiph opowuwynid npubiu [nLuwulywinhs
U nbdhunp wyfuwwbnt db& thnpd nwup:

Shdngpudbhw
Swnbinubip (2014), ‘wownbph nubtpp (2019), Wwy £’h) (2021):

Twywnbph nubkpp/1 diavoli dei campi
bywipw, 2019, 13°
hyppwbinbt' hwy./wbiqq. Ghpuwagnbpng

Mdhunp U ugbuwph htinhtwy' Ywpw Swenuwwnn
Mpnynwbpubip® Ywpw Swynuwwnn, Uwphuw Nbunw,
2nihn SnnGulwu

Owbipwwnp' Ywpw dwynuwwnn

Untuwnwdnn' Ywpw Swyjnuwwnn

Cugniuwynpnn® Ywpw dwgnuwnn

Upwwnpnn pulipneyniu’ LIES - Laboratorio dell'inchiesta
economica e sociale

Snup Ywpwnwl (1928-2014) dwuynieintu nt wwwnwubynipgniut wug
Yugpb| gyninuywiu punwuphpnud: $ninuwu Yywuph nhpdtipny b gny-
ubpny hdwyywdnipjntup Yuwhwh Upwu wpwnwhwjnb] npwup wywun-
Yytpubipnyg nu funphpnwuhgutinng hp gluwynp Yngdwt' glinwywngni-
pjwu dhongny: 16 tnwpblwuhg h ybp bw wotuwwmnd Ep npwbu pwuynp
dbpwunpngndubiph gpwubbjwynd, npp dbpndtpph' dhsbuquih pw-
nwdwubiphg dtyh hhduwuntuu Ep: Yspwwpwupubipp, np wugunwd Gu
upw Yuwyubpny, dbq nintygnd Gu dh dwuwwwphnpnnygwu, npp
(nyu & uthnnd gyninuijwiu dowynyeh dwypwdnunh hwugqwdwupubipht:
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Fuwnwn htnwynp Ynunpw MHhyw
Upnw gjninp thnfuwlbpuynid £
Stpnybppp’ uwwhwnwjhunwywu
wnpryntuwpbpwywu  hwuwpwynt-
pjwl  pwuynpwlwl Gnwunniu
wnywpdwuwjhu quywyh:

Chiara Faggionato

Chiara Faggionato is an interdisciplinary artist, working in the field of video
art, film and art in public space. She lives in Berlin, where she studied at the
Master of Arts program of the Art in Context Institute at the Universitdt der
Kiinste - UdK. Her artworks have been showcased internationally at exhibi-
tions and festivals, where they were multiply awarded. Additionally, Chiara
has extensive experience collaborating with institutions project-based, as a
photographer, filmmaker and director.

Filmography
Ardeidae (2014), Devils of the Fields (2019), Ajaw Q’ij (2021).

Devils of the Fields/I diavoli dei campi
Italy, 2019, 13’
in Italian w/ Arm./Eng. subtitles

Director and Scriptwriter: Chiara Faggionato

Producers: Chiara Faggionato, Marina Resta, Giulio Todescan
Cinematographer: Chiara Faggionato

Editor: Chiara Faggionato

Sound: Chiara Faggionato

Production Company: LIES - Laboratorio dell’inchiesta economica e sociale

Toni Carta (1928-2014) spends his childhood and adolescence growing up
in a peasant family. His fascination with the rhythms and colors of rural
life will lead him to convey images and symbols of it via his main vocation:
painting. From the age of 16, he works as a laborer at the Officine Grandi
Riparazioni, the pillar of Ferrovieri, a district of Vicenza. The suspended
characters that pass through his paintings accompany us on a journey that
illuminates us about the sunset of rural culture. The quiet countryside vil-
lage Contra’ Riva Alta will become | Ferrovieri, a bustling working-class
suburb son of the capitalist industrial society.
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NEqu Wypwpbwu
SGuppblwh

Ntqw UYpwpbwu Swpbyjwhu
hpwigh Yhunntidhunntt, nd Ynghi
15 wwphubphu wywhy gnpént-
ubnenu £ dwywinud Juybipw-
gpwlwu Yhunih wuwwpbignid:

Shpdingpudhw
hpGup wwpwu hninp, Yphw, Uphdnprjwt uhddpnupw,

Uhdnpnh hpwpwih ytipwnwnap:

Uphw/ Jisquic
hpwti, 2022, 12°
funup slyw

Ntdhunp, ugbuwph htinhtwy L wypnryniubp®
Ntqu UYypwnpbwu Swpbyjwh

Owbtipwwnp' Nhqu UYpwpbwu Swptyjwh
Untiwnwdnn' Nhqu UYpwpbwu Swptyjwh
Cugniuwynpnn® <wuwu Uwhnwyh

Upwwnpnn puyipneyni’
Lbdw pb ubdw dawynipwihtu W wpybuwnh huunpwnnin

Uh Yppw pulyunw £t Ywuwhg éngh dyunpuutiph gwugbipp b wubplw-
Yuytih wiptipny thapdnid £ wquinybiy wju pwlwpnhg:
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Reza Akbarian Galsheklai

Reza Akbarian Galsheklai is an Iranian film director, who has been active in
various roles in documentary filmmaking in the past 15 years.

Filmography
They Took the Herd, Turtle, Simorgh Symphony,
The Wonderful Return of the Simorgh.

Turtle/ =i
Iran, 2022, 12’
no dialogue

Director, Scriptwriter and Producer:

Reza Akbarian Galsheklai
Cinematographer: Reza Akbarian Galsheklai
Editor: Reza Akbarian Galsheklai

Sound: Hassan Mahdavi

Production Company:

Nema Be Nema Cultural and Art Institute

A turtle is trapped in the net of anglers of the
lagoon, as she attempts to save herself from this
predicament with unimaginable struggle.
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Uh. Eu. Lhpnpunt

Uph. Eu. Lhpnunup duntunny pphunwuw-
gh Yhungnpdhg £, npu wwpnud £ Lnpyt-
ghwih dwjpwpwnuwp Ounnud:  Phihun-
thwjnipjwt b unghwwwu dwpnwpw-
unypjwu pwlwjwyp hubng qun' uwl
ypun W hbinnwwnwpwwnpnigintu £ nww-
ub] Jdbupdhuupbph hwdwuwpwund, W
oning 15 wwph wofuwwb] £ hbnnuwnw-
wbunypniund npwbu ntidhunp, wpnnynt-
ubp W dnuwnwdnn: «Lwjnuwpbpnnubpht
hwjnuwpbipnnp» upw nbipjnunwhu Yhun-
Jwybipwgnpniegyniut £

Shdngpudbhw
Lwyinuwpbpnnubphu hwyjinuwpbpnnp (2022):

Cwyinuwpbpnnubppt hwynuwpbpnnp/Me E Mon Niimoant3 Leg E
Unpybghw, 2022, 25’
Pnligpl’ hwy./witiqy. Gupwanptpny

Mdhunp U ugbuwph htinhtwy' Uph. ku. Lhpnunu
Owbpwwnp' Mbnbip Ppwwnbpnin

Mpnynwbp® Uh. Eu. Lhpnjunu

Untwnwdnn' Mbnbip Ppwwnbipnin

Cugniuwynpnn® Ultw Lhpunu

Upwwnpnn puytipnypynia® APSELUTELY FVKT Films

Upldnwu Ubphywynud® Pupup <wupwwbwngeiniunud dh punwupp
Gypnwwgh Yhungnpdhsubiphu wwwdnud t, pb huswbu hptug uwuup-
ubipu wnwohtu wugqwd hwunhwbght Gypnwwghubiphu: 36 huswtiu np-
unpn Ywywwnbu ynpunniquuwywu twy nbuwy 1548 pwlwuhu nt b
huswbu npntig wdihnpnubipht wih houb: Ukup wnbuunwd Gup, pb hus-
wbu £ wyu hwunhwynup ngbyngynud dtiutipnid, b dp pwup pbplu ww-
otignighs Ywndhp Gup [unwd wwwdnypjwt wju opownwndwihu wwhh
dwupt: Pwyg wprydp wwwndwlwu wju hpwnwnpdnipjuwuubpu wybih
funpp quudwu Ywphp niutiu: Nppwuny Ywpnn Gup Junwhb) uyhunwlw-
dnpp ntidhunph hwjwgpht: 6Y huswbiu Bu dhdjwug puluwind hepnuubipu
nL Uwpwhwunn funwWpt wnwunwt unpyuywdwnniRjw, qunnLEW-
whpnijwu b gnpwihqdh deyuwpyhg 500 wnwph wug: Ywpbwdbnpwd
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Judbpwgpwlwl wju $hidp hwjwgp £
ubinnud upwu, ph Wwwndnyentup nppw-
und £ pwuwuwgnipiniu, b ph huswbu
hwwpwnienlut nt fuhnép Ywpnn Bu wg-
nb dbp hwywpwywu hhonnniegjwu Yypw:

C.S. Nicholson

C.S. Nicholson is a British-Norwegian filmmaker based in Oslo, Norway.
Aside from a BA in Philosophy & Social Anthropology, he holds a BA in Film
& TV Production from the University of Westminster, and has worked as di-
rector, story producer and editor for 15 years, mainly in TV. The Discoverer
of the Discoverers is his directorial debut in cinematic documentary.

Filmography
The Discoverer of the Discoverers (2022).

The Discoverer of the Discoverers/Me E Mon Niimont? Leg E
Norway, 2022, 25’
in Fongbé w/ Arm./Eng. subtitles

Director and Scriptwriter: C.S. Nicholson
Cinematographer: Peder Bratterud

Producer: C.S. Nicholson

Editor: Peder Bratterud

Sound: Anna Nilsson

Production Company: APSELUTELY FVKT Films

A family in the West African republic of Benin tell their version of an an-
cestors’ first encounter with Europeans—to a European film crew: how the
hunter Kpate eyed a Portuguese ship off the Atlantic coast in 1548, and how
he induced the explorers to come ashore. We are allowed a peek into how
this encounter is still remembered ritually, and get to hear some perhaps
astonishing views on this turning point in history. But do all the claims
about the historic event bear a closer look? To which degree can we trust
the filmmaker’s white gaze? And how do the characters and the film crew
relate to one another, 500 years after the onset of the Atlantic Slave Trade,
colonialism and globalism? This short documentary gives a glimpse into
the way in which history is storytelling, and how pride and conscience may
affect collective memories.
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Uznwn Ulypungw
1957 pywlwuhu Sujwd
Ugpnin Uypuingwup 1980-
1985 pywywuubphu nwuw-
ub £ Ypubdwmnngpwdhwih
hwdwdhnyptuwywu huu-
wnhwnunnwd (BIrMK):
1985-1999 pYwlwuubphu
«CU.IJq)hlLI» L «CI.UJH» uunnt-
nhwubpnu wotluwwb] § npwbu ptdwnpnn owytipwwnp: 2000-hu hhdub
b «Uuywiu $hdwpumwnpnnutip» (IF) Ypunpuybipniegyntup, npp gnpdnud |
wnwjuon:

Shpingpudhw

NON-STOP (1995), Qdtinwjhu dtintinh (1995),

Cwjwuwnwu (1996), Gnwpn (1999), Seven Indian Boys (2007),
Uybwinhu (2010), Lhubi nipho (2013), Lnyu Gpluph wnwy (2014),
Bpnwwntd, Gpnwwnbd (2015), Ophohtu (2016), Ahu (2022):

2t
Lwywuynb, 2022, 38’
huybpbt' whqy. Gupwantnny

Ntdhunp, ugbuwph htinhtwy U
wpnnynwbip®

Ugnwn UYypuingw

Owtipwwnp® Upnin UYpungwt
Untiwnnwdnn® Upnuin UYpungjw
Cugniuwynpnn® Uonin UYpuingwi
Upwwnpnn puyipneyniy’

IF (Independent Filmmakers)

Ngbousytiny Updbu-Upfub tubsnuijwuh «@hu» pwuwuwnbindnipniupg’
gbnwuluwphs Ujpy Uuwwpuup unbndnd £ Yuwdubph dh owpp'
ughpywé 2020 pywlwup Upgwiujwu 44-onjw wwinbpwaqdhu:
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Ashot Mkrtchyan

Born in 1957, Ashot Mkrtchyan attended the All-Union Institute of Filmmak-
ing (VGIK) in Moscow from 1980 to 1985. In 1985-1999, he worked as a
cinematographer at Armenia’s Hayfilm studio and Hayk studio of documen-
tary films. In 2000, he founded the company IF (Independent Filmmakers),
which continues to produce films to this day.

Filmography

Non-Stop (1995), Winter Melody (1995),

Armenia (1996), Geghard (1999), Seven Indian Boys (2007),

Avetis (2010), Being Different (2013), Under the Same Heaven (2014),
Jerusalem, Jerusalem... (2015), Origines (2016), The Horse (2022).

The Horse/3hu
Armenia, 2022, 38’
in Armenian w/ Eng. subtitles

Director, Scriptwriter and Producer: Ashot Mkrtchyan
Cinematographer: Ashot Mkrtchyan

Editor: Ashot Mkrtchyan

Sound: Ashot Mkrtchyan

Production Company: IF (Independent Filmmakers)

Inspired by the poem The Horse by Armen-Arkhe Khechumyan, painter Alik

Assatrian creates a series of canvases dedicated to the 2020 War in Artsakh
(Nagorno-Karabakh).
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Updwt Wywqju

ouybi £ 1994-hu Gpluwunid: 2016-
htu wywpwb] b <wjjwywu dwu-
Ywywpdwlywu  hwdwuwpwuh
ypunntidhunipwih  dwynintiinp:
<hnwquynud* 2022-hu, wjwpwuby
£ uwl Ypubdwunngpwdhwih hw-
dwnniuwunwijwu  whnwywu
huunhwnunh ny  fuwnwpyuwhu
$hubpp  nbdhunipwih  pwdhup:
Wdd wotuwwnd £ Cwjwuwnwund npwbu uybpwgpwywu dhidbpp
ntidhunp: Upw woluwwnwupubpp gnigunpyb) Gu dp owpp Yhunthw-
nwuwnubpnd, wyn pYnu® Ulwuwnnwnih «Updwpb unwyphn» 4P-nd
(2022, jwywagnyu nkdhunn), Uytggwunih nuyt Yupbwdbwpwd $hidbph
Yd-nud (2022), Mpwhwjh dhowqgquihtu Yhundpguwuwlwpwotunyeniuntd
U Uwulywin Mbwnbppnipgh «Mwnnthwu nbwh Gypnww» YP-nid:

Shpdingpudhw
Buwjp (2021), Rwnpbp (2022):

Buw)p/Yaiika
Mnwwuypwty<wywuypwt, 2021, 14°
nnwbpbt' hwy./wtq. Gupwagpbpny

Mdhunp® Updwt Uydwqjuu
Ugkuwph htinhuwyubip®

Updwtu Wywaqjuu, Uunnpby Pninnigny
Owbipwwnp' Updwu Ujjwqjuu
Mpnynwbp® Updwt Ugwqju
Untwnwdnn' Updwu Ujjwiqjuu
Upwwnpnn putipnpynia’ UGhYy

Uw wwuwndnigyntt £ wpybunmwgbnp dwuht, npptu yhdwlyywsd skp wp-

Ytunmwgbn nwnuw): Uw wywwndnigintu £ hnp dwupt, npp ywwndnud £
npnhu: Uw wwwdnieiniu | ényp bW wquwnnigjwt dwuht:
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Arman Ayvazyan

Born in 1994 in Yerevan, Armenia, Arman Ayvazyan graduated from the
Armenian Pedagogical Institute in 2016 with a focus in film directing. He
later attended the All-Russian State University of Cinematography named
after Sergei Gerasimov (VGIK), which he graduated in 2022 with a special-
ization in the department of non-fiction films directing. Arman now works as
a documentary filmmaker in Armenia and has seen his work showcased at
a number of film festivals, including the Silver Scad Film Festival (Sevasto-
pol, 2022 Winner: Best Director), the Golden Short Film Festival (Avezzano,
2022), the Prague International Film Awards and the “Window to Europe”
Film Festival (St. Petersburg).

Filmography
The Gull (2021), Stones (2022).

The Gull/Yaiika
Russia/Armenia, 2021, 14’
in Russian w/ Arm./Eng. subtitles

Director: Arman Ayvazyan

Scriptwriters: Arman Ayvazyan, Andrey Butuzov
Cinematographer: Arman Ayvazyan

Producer: Arman Ayvazyan

Editor: Arman Ayvazyan

Production Company: VGIK

This is a story about an artist who was not destined to become an artist.
This is a story about a father told by a son. This is a story about the sea and

about freedom.
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Nbjdwu Uhwynip

1975 pwlywuhu wpldnjwu bpwup
Uwpnwow punwpnd dujwd Mbjdwu
Uihwnipp ndhunp &, wupdwwnnp, ywuwn-
Ytpwqwpnnn b dwnpwuywphs: UWuhdw-
ghnu nbdhunipw £ nwwub] Fthpwup
wpybunubph  hwdwpuwpwunwd:  Wdd
wwpnu  hpwuh Uwhwpwn pwnwpntd:

Shpdingpwdphw

Uwnp wwwnbpwaqd (2000),

Lbin uhpwn (2005),

Gu sghwnbd hd mwu dwdihwu (2006),
Npwtin denunwd Gu pwdhubipp (2022):

Npwnbn dknunwd Gu pwdhubpp
bpwt, 2022, 12
ppnbpbt’ hwy./wlqy. Gupwgpbpny

Mdhunp W ugbuwph hinhtwy' MGdwu Ujhwynip
Uupdwwnpubp® Nbjdwu Uhwnip,
Uwnght Uwjuwdh Uqun

Mpnynwbp® Nbjdwu Uhwnip
Untuwnwdnn' Nbjdwu Ujhwnip
Cugniuwynpnn® Uthpown Uwtipnieh

Uwpnwawnp ppnwlwt pwnwp b bpwup
wpldnunpnud:  Wu - wofuwphnd  wnwoht
puwywdwypt Ep, np nupdwy phdhwlwu
gbuph Yppwndwu gnh, Gpp 1987 pqwlwup
hniupuh 28-hu' dwdp 16:15-hu ndpwyndni-
Rjwl Gupwnyytg hpwpyw gnpptiph Ynndhg:
Wu $hdp wwwndnd £ ndpwyndnipinitupg
wnwy U htwnn wnbnh niubigwsh, uhptywuub-
ph dh gnygh L h ybpon' htnwywinbpwqiw-
Ywu htiwmbwupubiph dwuhu:




Pejman Alipour

Born in 1975 in Sardasht, West Iran, Pejman Alipour is a director, animator,
illustrator and cartoonist. He has an MA in Directing Animation from the
Tehran Art University. Currently, he lives in Mahabad, Iran.

Filmography

Cold War (2000), Small Heart (2005),

| Don’t Know the Way To My House (2006),
Where the Winds Die (2022).

Where the Winds Die
Iran, 2022, 12’
in Kurdish w/ Arm./Eng. subtitles

Director and Scriptwriter: Pejman Alipour
Animators: Pejman Alipour, Marzieh Maysami Azad
Producer: Pejman Alipour

Editor: Pejman Alipour

Sound: Mehrshad Malekooti

Sardasht is a Kurdish city in the West of Iran. It is the first city in the world
to be a victim of chemical weapons after being bombed with mustard gas
at 4:15 p.m. on Sunday, June 28™, 1987. This film is about the before and
after of the bombing, a romantic relationship between a couple and finally
the effects of the post-war.
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Utwuwmwuhw Cniphtiw b Shdndbky Ghupu
Uuwuwmwuhw Cniphtwt b Shundt) SHhuhup dhonhughwhiwp wnybu-
wmwgbitubp Gu, npnup gnpéniutinie)niu Gu dwywind Jwybpwgpwywu b
thnpdwpwpwywu Yhunih, yhnbnwpunh, nuwiyupsnigjuu ne wbpdnp-
dwuuh wuwwnbtiqubipnd: 2018 pywywupg h ybp dhwuptu Gu unbindw-
gnpénud: Ujdd wwpnud 5u UWUL-h Uwu Spwughuyn punwpnid:
Uuwuwnwuhw Cniphuwt duntunny Uwuyun Mbunbppnipghg £ U Ypun-
ntidhunipw £ unynpbip Uwulywm MbGunbppnipgh Unp Ypunih nupngntd,
[(nuwuywpsnieiniu £ onwuwub) «tnynnynnl» wpnh (nruwiwpsniyjw
nwpngnw U thhihunthwynggni’ Uwiuyun Mbwnbppnipgh whnwlw
hwdwpuwpwunw: Lpw $hidbpp gnigunpyty Bu dh o2wpp dhowg-
gwjhu Ypunthwnwwnnubpnd b wpdwuwgb| wwpglubph: Lpw NUW-
uywpswywu vwjuwagdtpp ubpywjwgyt] Gu wuhwwwywu b fudpwihu
gnigwhwunbuubpnd, hwnpet| Gu dhowgqwiht dpgnyputipnud W hpw-
wnwpwyyb Gu nuwuywpswywu wduwgpbpnd b wngwug hwprwlub-
pnuwi: bp wudtwlywu wjuwgstipnud Uuwuwmwuhwt nwniduwuppnad |
nhgwpwunyejniup, dwpnwpwunieniup b ywwndwlwu npwyddwubph
retdwu:

Shundbj Hhuhup unyuwtu duntunny Uwulwun Mbwnbppnipghg & U Yhun-
ntidhunipw £ nwwubp Uwulwn MbBunbppnipgh Unp Ypungh nupngnd b
Yuuwpwunigyniu' Uwulyun Mbnbppnipgh wbnwlwy hwdwuwpwunid:
Lw wulwu Ypungnpdhs b (nuuwuyuwphs £: Lpw Yhunwgfuwwnmwupubpp
gnigwnnyb Gu pwgnwd Yhunthwnwinnubipnd b wpdwuwgb| Gu dpgw-
uwyutiph, huy Puwulwpswlywu twfuwgstipp ubipywjwgyb) Gu wuhw-
wnwlywu U fudpwiht dh 2wpp gnigwhwuntuubpnw: Up pwup ghwnw-
Ywu-wpybunwihu whpdnpdwuuubiph hnphuwy £ bp wudtwlwu uw-
fuwgdtipnud Shun$biju nunwWduwuhpnid £ dowynipwihu pwnpbpp, wqqw-
gpniejntu nt wpnh ghwnniejniup:
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Shpdingpwdhw
Stnwihnfunye)nwuutip (2019),
Uwutwwnybint wpybuwp (2019),
MhpnYywnn (2023):

MhpnYuin/Piblokto
MnwwuypwiyUUL, 2023, 38’
nnwbpbt' hwy./wtq. Gupwagpbpny

Ndhunpubip L ugktwph htnhtwlubkp*

Uuwuwnwuhw Gniphuw,

Shundty hupu

Owbipwwnpubp® Uwwuwnwuhw Sniphtuw, Shdndby Shuhu
Mpnynwbp® Shdndb) Y hupu

Untuwnwdnnubp' Uwwuwnwuhw Sniphuw, Shdndt) S hupu
Cugniuwynpnn® byw Mniiwl

Upwwnpnn puipneyniu’ Rhizome films

Uwnnigjw| oyyhwunuh wihht' 2niyninyuynud, wotuwphhg Yuipqws dh
dnnnynipn £ wwpnd: Lpwug Ywupp wwpnipynd £ dndwgltph nt
Ytwntiph npup U nniunpuihg GYynn wpgbiphg gynintipp wwaunwwtine
onipg: Wu pbidwu $hidp ytipwdnud Edwhywt onipg dinnpnudubiph: Onywjhu
ytunwupubpp nwnund Gu Jwpnywug utunh hhduwlwu wnpnipp,
ytunwupubiph duwgnpnubpu ogunwgnpdyntd
Gu dnpphubiph wqwpwynwd wpyunhlulwu
wnybuubiphu Yepwypbint hwdwp, dwpnlwug
gbipbqiwungutipp nwnund Gu wpebiph Rh-
pwfu: Cuwn Gpunyeht, wju 2powth pninp puw-
Uhsubint £y ubunh U dwhdwt ghlh wlwhy
dwutuwyhgubip Gu: dphdp hbnwunud £ Yhungh
whwhy nhrdhly Ywnnigdwdphg U thnfuwntup
npnbgpnud £ owdwuwywu Stup éup, npu
hdwuwn duwynpnn dhongwnnud £ hjntuhuwjhu
dnnnynipnutiph hwdwp:

Mupqluubp
Ywjwuwynpubph dpgwuwy,
«Ppwywuntpjwu Yhuny,
Pwphqg, dpwuuhw, 2023:
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Anastasia Shubina and Timofey Glinin

Anastasia Shubina and Timofey Glinin are multidisciplinary artists working
in various media - documentary and experimental film, video art, photog-
raphy and performance. They work together from 2018. They are currently
based in San Francisco, USA. Anastasia Shubina is a visual artist from Saint
Petersburg, who studied film directing at the St. Petersburg School of New
Cinema, photography at Docdocdoc School of Modern Photography and
philosophy at Saint Petersburg State University. Her films were shown at
a number of international film festivals and won awards. Her photographic
projects were presented at solo and group exhibitions, won international
competitions and were published in photographic magazines and online
platforms. In her personal projects, Anastasia explores the themes of my-
thology, anthropology and historical trauma. Timofey Glinin is a multidisci-
plinary artist form Saint Petersburg, he studied film directing at St. Peters-
burg School of New Cinema and science (biology) at Saint Petersburg State
University. He is an independent filmmaker and photographer. His works
were presented on a number of international film festivals and won awards,
while his photo projects were shown at solo and group exhibitions. He is an
author of a number of science art performances. In his personal projects,
Timofey explores the themes of cultural practices, ethnography and modern
science.

Filmography
Dislocations (2019), The Art of Falling Apart (2019), Piblokto (2023).

Piblokto

Russia/USA, 2023, 38’
in Russian w/ Arm./Eng. subtitles
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Directors and Scriptwriters:

Anastasia Shubina, Timofey Glinin
Cinematographers:

Anastasia Shubina, Timofey Glinin
Producer: Timofey Glinin

Editors: Anastasia Shubina, Timofey Glinin
Sound: llya Dunaev

Production Company: Rhizome films

On the Arctic Ocean coast of Chukotka live a people cut off from the world.
Their life revolves around hunting walruses and whales and protecting vil-
lages from bears coming from the tundra. This theme turns the film into
a reflection on death. Marine animals become the primary source of food
for the people, animal leftovers are used to feed arctic foxes on a fur farm,
human cemeteries become targets for bears. It appears that all the inhab-
itants of this region are involved in the cycle of food and death. The film
departs from the typical rhythmic structure of cinema and instead adopts
the structure of a shamanic ritual, which is a meaning-forming event for the
northern peoples.

Award
Inmate Award, Cinéma du Réel, Paris, France, 2023.
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Mnthnpw WYypwph

1976 pYwlwuhu bjwdh dwpgnd dujwsd
Mnthnjw UYypwphu hpwugh Yhunnbdhunp
E: Npwbu wpnrynwbp W nbdhunp unbindt
E pwqdwpehy Juytpwgpwlwl b fuwnwn-
Yuyht $hidbp b wpdwuwgty £ dh 2wpp
hpwuwywu b dhowqgqwihtu Yhunthwnw-
wnubiph wwpglubphu:

Shpingpwdhw

hvwnwpYyuwjpt.

Gu Chpphuu Gd, Ydwfup, Snipbipnqutp,
Lwuwjh hwdwp:

Ny fuwnwplywyht. Quihip b luwippp,
Lngynp wnohy, Edhjhwu L...

£ngynp wnohy
Ppwti, 2021, 22

pwpup/ppnbinbt’ hwy./wbqy. tupwantnny

Mdhunp U ugbuwph htinhtwy' Nnthnw UYpwph
Owbipwwinp' Nphjw 9nquipbiwt

Mpnynwbpubip® Nnthnw Upwph, $webtidt Unhutiup
Untwnwdnn' Ywdpwu Quhtinh

Cugniuwynpnn® <wuwu Uwhnwyh, Mbddwu Nwd
Upwwnpnn puypnpyniutitip® IRIB/ILAM CENTER

«ngynp wnohyp» dhidp ywwndnid £ pnsynpwlywit gbiniphg dEyhu wwwn-
Ywunn dph wnoyw dwuht, ny suwjwd wnohYubiph dwpgybiiu wpgbiinn pn-
(np wywunnypubph nt unynpnypubiph wwwbwnny wnweowgnn funspu-
nniubpht’ hwennnieyniuubip £ gpwugnid phppnpuphugnid: Lw tnpdnwd
£ wy wnohYubiphu hwdngtip U fupwiuntub) qu dwpquupubipht pnsynpw-
Ywu «ult ypwuntd»:

Ruhollah Akbari

Born in 1976 in the llam province, Ruhollah Akbari is an Iranian director.
He has produced and directed many documentary and feature films and
gained several prizes from Iranian and international film festivals.
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Filmography

Features: | am Shirin, Skeleton, Tuberoses, For Hana.
Documentaries: Jalil & Khalil, Nomad Girl, Emilia and...

Nomad girl
Iran, 2021, 22’
in Farsi/Kurdish w/ Arm./Eng. subtitles

Director and Scriptwriter: Ruhollah Akbari
Cinematographer: Woriya Golzarian
Producers: Ruhollah Akbari,

Fatemeh Mohseni

Editor: Kamran Jahedi

Sound: Hasan Mahdavi, Pezhman Razh
Production Company: IRIB/ILAM CENTER

Nomad Girl follows the daughter of one of the
nomadic tribes, who, despite all the problems
caused by the traditions and common beliefs
about girls exercising, achieves much success in
kickboxing. She tries to persuade the families of
the girls in the area and encourage them to attend
training classes in a nomad “black tent”.
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luntwtu Spwughuyn
Anuqubtiq

1989 pywywuhu 2phh Mniu-
ww Upbuwu pwnwpnud dujwsd
funiwu dpwughuyn Snuquitiqp
Ypun k£ nwwub] Ypunph L hb-
nniwnwwnbunyjwu dhowqggqw)hu
nwpngnw' Ynipwih Uwu Uuwn-
upn nb |nu Pwiunu pwnuwpntd,
U hwowfub] £ hwphgqyuu Unb)b
dwpwu  Yhungnpdhsubiph  hw-
dwjuph  Ywqdwybpwwsd Jwyb-
pwapwlwu Yhunh nuuptpwg-
ubppu: Lw hwdwhbnhuwyb] k
«Mpnywgwunw» (2014) b «Uuwn-
Jwéd» (2019) Jwybpwagpnieniuubipp, npnup ubpyuwjwgyt) bW wwpgquw-
wnyb| Gu Lhnup Yhunthwnwwnnunid: 2020 pwlwupt bw wwpunt) £
«Uwppw Y.» Juwpbwdbwnpwdp, nph hwdwfuwphwihu ypbdhbpwu Yw-
jwghb] E gwphquu «Ppulwunggjwt Yhun» hwnwinnuph dpgnypenid b
wpdwuwgh) b <wunhuwwbup dpgwuwyht, huYy wjunthbn' Uwuwnjwgnh
Juwybpwgpwywu Yphunih dhowgqwiht thwnwwnup (FIDOCS) dynippph
hwuwnty hhpwwnwldwup: Lpw $phdbpu pungpyyt) Gu Lhuwpnup, Sw-
dwgwwnwih, Uwp nbp Mwuwnwgh, $inpughwih dnnnynipnubpp b pw-
gnw wj| Ypunthwnwwnnubiph dpwgnpbipnid:

Shdngpudbhw

Mpnwwaqwunw (hwdwnbdhunp, 2014),

Uuwinywd (hwdwnbidhunp, 2019), Uwphw Y. (2020),
Swunmwudwgnphw (2020):

Swunwudwgnphw/Fantasmagoria
hp/edtiguphw/Spwtiupw, 2022, 147
huwwbbpbt' hwy./wtq. Gupwagpbpnyd

Mdhunp® funiwt Spwughuyn Inuquitiq

Ugbuwph htinhuwyubip® funuwu $pwughuyn Inuqutiq,
Uwphwuw Ywdbpn

Owbipwwnp' lunwu Spwughuyn Fnuquitiq
Mpnynwbp® funuwt Spwughuyn Fnuquibq
Untuwnwdnn' tunwwtu Spwughuln Fnuquitiq
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Cugymuwynpnn’ Thtgn Ugnthjwp
Upwwnpnn puYybpnipyniuitip® Ecran Mobile/DOCLA

Unwjwdw wuwwwuwnh Yeunpnund Gu gunuynud uhnpwwnwiht wprynt-
uwpbpnigywu Yybpohtu duwgnpnubipp: Ugtuwphp  wdbuwsnp Jujpnud
wwpnn dwpnhy Jywnd Gu, pE huswbu £ wunhéwuwpwnp dh wdpnng
ninpu Ynpdwuynid:

Muwupqlubp

Uqguwjhtu Jwybpwgpwwu djniphp <wwnnty dpgwiuwy,

Ntugnih dhowqgquihtu Yhunthwnwwnnu, 2hih, 2022;

Lwywgnyu yupbwdbnpwd thnpédwpwpwlwu dhid,

ICARO YGunpnuwlwu Udbphywynid dhowqguihu Yhunthwnwunn,
YJwunbdwiw, 2022:

Juan Francisco Gonzalez

Born in 1989 in Punta Arenas, Chile, Juan Fran-
cisco Gonzalez studied film at the EICTV (San An-
tonio de los Bafios) and the Ateliers Varan, Paris.
He co-directed the documentaries Propaganda
(2014) and Dios (2019), which were featured and
awarded at Visions du Réel. In 2020, he finished
the short film Maria K, which had its world pre-
miere at Cinéma du Réel in the Premiére Fenétre
Compétition and received the Public Award and a
Special Mention from the Jury in FIDOCS (2020).
Among others, his films have been programmed
at DocLisboa, Popoli, Yamagata, Mar del Plata.
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Filmography

Propaganda (co-director, 2014),

Dios (co-director, 2019), Maria K. (2020),
Fantasmagoria (2022).

Fantasmagoria
Chile/Switzerland/France, 2022, 14’
in Spanish w/ Arm./Eng. subtitles

Director: Juan Francisco Gonzalez

Scriptwriters: Juan Francisco Gonzalez, Mariana Camelio
Cinematographer: Juan Francisco Gonzalez

Producer: Juan Francisco Gonzalez

Editor: Juan Francisco Gonzalez

Sound: Diego Aguilar

Production Company: Ecran Mobile/DOCLA

In the middle of the Atacama Desert, vestiges of the last nitrate industry are
found, while the residents witness the crash of an industry located in the
driest place on Earth.

Awards

Special Prize of the National Documentary Jury, 18" FECIR Rengo Inter-
national Film Festival, Chile, 2022; Best International Experimental Short
Film Competition, 25" ICARO International Film Festival in Central America,
Guatemala, 2022.
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Cwin PEYuwqupu

ouyb £ 1892 pwlywuh Jwjhup 31-
hu Gplwunwd: 1912-hu punniuyb) |
UnuyJwjh  hwdwuwpwuh hpwyw-
pwuwlwu dwyninbwn: 1913-hu thn-
huwnpdty £ Unubdugh Undtinghnt
huunhwnun, npu wjwpwnt] £ 1918-
hu: 1914-hu ulyut £ ujwpwhwuyb
dhdbpnd U gwwn onunny nuipdt
nnuwlwt  uwfuwhbnwhnfuwywu
Yyhunjh wuwnn: 1921-hu Ybinpgh 9n-
gbwnpdbh hbwn  Jdhwuphtu  PEYUW-
qupjuup hhduwnpbg Ypwunwup
Lnwuwynpnigjwu dnnnypnwyw
Yndhuwphwinht Yhg Yhtnh  puw-
dhup: 1923-hu Ypunjh pwdhup Yybpwoédbg Ypwunwuh wbuinyhunh,
nph wnwohu ntywywnpu ni gbinwpyGunwywu funphpnwwniu PEYUW-
qunwut tp: Lnyu pdwlwupu uupwhwubg hp nbpnunwhu $hidp
«Uuwpqwuph ywu dnin Jud <wjpwuwwup»: Ypwunmwund  wnb
E buu Gpyne $pd’ «Ynpudwd quiudbpp» (1924) L «Lwpbw» (1925):
1925 pywlwuptu <wjwuwnwuh dnnyndfunpp hpwybpny wnbnwihnfuyb £
Cwjwunwt b unbndb] wnweht hwjywlywu fuwnwplywihu Yphunulwpp'
«Lwdniup»: PEYUwqupuup «UpdGudppd» Ypunuwnninhwih gbinupytiu-
wwlwu nEywywpu Ep punhnwy dhtusl 1951 pwywup: 1926-hu Eypw-
ubp pwpdpwgwy PEYuwqunwuh «2wnpbi»-u' wwwndnypjwu dby tgnh-
ubiph dwuht wwwndnn wnwehtu dhidp: Lnyu pYwlywuht twl uywpbg
wnwoht hwjywlwu Yhunywwwltipgnipniup' «Gnp W Tnponp»: 1935-
hu PGYUWqupwup unbindtg wnwoht hwjywlwu hugniuwihu $hydp'
«'ﬂbu{n»—hl

1927-pu PEYuwqwpuup  twjuwdbnunigywdp  Unuljwnud  pwgytig
«Lnunny$pd» Yhununninhw, npp twwnwy niubp $hidbp wpunwnpb-
(nt uU<U wnwpwdépnd puwlynn thnpp dnnnynipnubiph dwupu: 1930-
1931 pwlwuubphu PEYUWqwnWUU untindtg Gpynt hid wuwgh-
ubph Jwuht' fuwnwpYuihu «hgntidpnx-u b quybpwgpwlwu «3ninbph
Gnyhpp»: Wunthbwnl uywpbg fuwnwpuiht «Gpwuowuny dwpnp» sk-
sutubiph wdbuopjw Yhugwnh dwuht: Rwuwquwu thnpp wagbiph Yjwuph
nt YEugwnh wwuwybpnwip gwwn punipwgpwywu £ PEYUwqupjwuh wp-
ytGuwnh hwdwp:
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Cwdn PEYuwqupuup dwhwgt) £ 1965 pqulwuh wwphih 27-hu Unuy-
Juynid: Lpw wpytuwnp J&S hwoyny Ywufunpnobiy b hwy Yhunjh hGunwgu
qupgwugnuiutipp, gbnwpyGunwlwu jnipophtiwynyeniu nL punipw-
ghwywu hwwnywuhoubipp:

Gpyhp Lwhph
Lwywuywbh tuU<, 1930, 60’

hwdp phid

Ugtitwph htinhtwy U ntidhunp® <wdn PEYUWqpwU
Owbpwwnp' Ywpny PEYUWquipjwu
Upwwnpnn puytipneymt’ <wibhid

Jdwybpwgpwywu b pGdwnpywd Ywunpbpp hwdwwbnnn wju $hpdp
ugphpywsé £ <wjwunmwund lunphpnwiht holuwunigwt hwunwwndwu
10-wdjwypu U gnyg £ wmwihu nddwpnieniuubipt n fungpunnunubipp, np
Gphunwuwpn Gpyhpp unhwyywsd Ep hwnpwhwpb Ywjwgdwu ninnt Yypw:

Hamo Beknazaryan

Born on May 31, 1892 in Yerevan. In 1912, got admitted to the Moscow
University Faculty of Law. In 1913, he transferred to the Moscow Commer-
cial Institute, which he graduated in 1918. In 1914, he began appearing in
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movies and shortly after became a popular actor of pre-revolutionary Rus-
sian cinema. In 1921, along with Georgi Gogetidze Beknazaryan founded
the Film Department adjacent to the Georgian People’s Commissariat of
Enlightenment. In 1923, the Film Department was reformed and became
Georgia’s State Film Production Company. Beknazaryan was its first chair-
man and artistic director. The same year he made his film debut with Patri-
cide. Later he made two more films in Georgia — The Lost Treasure (1924)
and Natella (1925). In 1925, the Committee of People’s Commissars of Ar-
menia invited Beknazaryan to make the first Armenian feature film Namus.
In 1926, Beknazaryan moved to Yerevan and continued to be the artistic di-
rector of “Armenfilm” studio up until 1951. In 1926, Beknazaryan made the
very first film in history about the Yazidi people called Zare. The same year
he also wrote and directed the first Armenian comedy Shor and Shorshor.
In 1935, Beknazaryan directed the first Armenian sound film Pepo (with
music by Aram Khachaturyan).

In 1927 at Beknazaryan’s initiative, a studio called “Vostokfilm” (East film)
was founded in Moscow, which was specifically created to produce films
about the smaller nations of the USSR. In 1930-1931 Beknazaryan made
two films for the studio about the life of the Nanai people - the feature film
Igdembu and the documentary The Land of Golds. He also made the feature
film The Man with the Medal about the everyday life of the Chechen people.
The depiction of life and culture of various (especially smaller) nations is
quite typical for Beknazaryan.

Hamo Beknazaryan died April 27, 1965 in Moscow. In many respects, Hamo
Beknazaryan’s body of work predetermined the evolution of Armenian cin-
ema, its artistic qualities and distinct features.

The Land of Nairi/Gpyhp Lwhph
Armenian SSR, 1930, 60’
silent film

Director and Scriptwriter: Hamo Beknazaryan
Cinematographer: Garush Beknazaryan
Production Company: Hayfilm Studio

This film, combining actual documentary and staged footage, is dedicated
to the 10" anniversary of the establishment of Soviet rule in Armenia and
shows the difficulties and obstacles that the young country had to overcome
on its way to a better tomorrow.
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Ubkpqbl) Pwpwowuny

Utipgby Pwpwowunyp duyby £ 1924 pwlwup hniujwph 9-hu Sphip-
uhntd: Ypunpuuwnwwubph, Ypunywwndwpwuubph W Yhungnpdhsubiph
Ynndhg nhundbiny npwbtu Yhunjh ywwndniypjwu dedwgnyu U wdbuw-
wqnbghly Yhungnpdhsubiphg dbyp' Pwpwowunyp Yhun & niuwubp Unuly-
qujh 49hY-nid L pp nbpnunwihu «Uunphtio» Shidp ujwpwhwub) £
1954 pwywupu: NMypwhuwinud «Unnwgywd bwfuuhubph unybpubipp»
(1965) uywpwhwubinig htinn Pwpwowunyp dhowqgqujunpbu nwuytg
Yhunwpybunph wnwowwnwp nbdpbiph swppht: <wjwunwuntd unbing-
Jwsé « Unwu gnyup» (1969) hwdwpynid £ upw gbipwgnyu gntfugnpdngp:
1987 pqwlywuht upw «Unipwdh wdpngh (Ggbunp» $hidt wpdwuwgt &
Mnunbipnwdh Jhowqguwihtu Yhunthwnwinnup dpgwuwyht' wdbuwunpw-
pwp $pdh hwdwn: Pwpwowunyjw ghnwghwnnyeniup hwlwunyejwu
dtio Ep dnund funphpnwiht wwwnybpwgnudubph hbw, husp hwugbg-
ptig Upwl, np Upw Uwfuwgdtiphg 2wwnbipp depdytight Yhununninhw-
ubph Ynndhg U h ybpon upwu dbppwlwitight Ybnd dbnwnpwupub-
pny: 1974 pwywuht tw nwwwwwpunybg 5 nmwpjw wqunwgpydwu
niypwhtwywu pwuwnd: Upwu hbnbbg dhowqquiht pnnnph wihpu
wjuwhuh dwpnlyuwug Ynndhg, huswhuhp Ept Spynipnt, Pniujnibp,
Mugnihupu b Uunnupnuptu: Pwpwowunyjwt unbindwgnnpdnye)niu-
ubiph Jh Jwup' Ynwdubpp, ufwpubpp, unbndyb) bu wquunwgpydwu
wmwphubiphtu: Pwpweowunyh ytippht wwpunnwu fuwnwpyuwjpup «Ugnin
Awphpu» Ep (1988), npp gnigwnpytig Ybubinpynd b Uyne Snppnud U
wpdwuwgwy GYpnwwlywu Yhunwywnbdhwih dpgwuwyhu: Pwpwow-
unyp Yywuphg htinwgwy 1990 pwlywupu:
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Qwlynp Enduwpwuywu
Lwywuywbh tuU<, 1967, 10°
ns dp tphypununieynil

Ntdhunp U ugkuwph htinhuwy' Ubpgl) Pwpwowuny
Owbpwwnp® Ywpbu Ubujwu

Undynghwnp® Uinbthwt Swpwnjwu

Upwwnpnn puybpnipym® <wydbhid

Wu Yuwpé 10 pnwybwung dhidnd Ukipglp Pwpwowunyp ytipunbindnid
£ 19-pn nwph Fphihupp wnpwdwnpnieniuubpt ne dguninpunp <wynp
<nuwpwujwuh’ «ph$ihujwu Nwbwbih» Yunwdubph dhongny: <wdw-
wtintiiny <nuwpwujwuh ginwulwnubpp pwnwpwjht ywwnybputph n
hugjniuubph hbwn' Pwpweowunyh wyu Sphdp Yupnn § nhndb) npuybu upw
g|ntfugnpéng «Lnwu gnyup» Yhunuywnph vwuwgnpwy:

Sergei Parajanov

Sergei Parajanov was born on January 9, 1924 in Tbilisi. Regarded by film
critics, film historians and filmmakers to be one of the greatest and most
influential filmmakers in cinema history, Parajanov studied film at VGIK in
Moscow and made his debut in 1954 with the film Andriesh. After directing
Shadows of Forgotten Ancestors (1965) in Ukraine, Parajanov became inter-
nationally recognized as a leading figure in cinema. The Color of Pomegran-
ates (1968), made in Armenia, is considered his ultimate masterpiece. In
1987, his film The Legend of Suram Fortress received the IFFR Rotterdam
Award for the Most Innovative Film. Parajanov was aesthetically opposed
to Soviet norms, which led to many of his projects being rejected by film
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studios and eventually to his arrest on falsified charges. He was sentenced
to 5 years in a Ukrainian prison in 1974. A wave of international protests
by the likes of Truffaut, Bufiuel, Pasolini and Antonioni followed. Many of
Parajanov’s art works - assemblages, collages, drawings - were created
during his imprisonment. The last feature Parajanov completed was Ashik
Kerib (1988), selected by Venice and New York, which won the European
Film Academy Award (European Director). Parajanov passed away in 1990.

Hakob Hovnatanian/<wlnp <njuwpwujwu
Armenian SSR, 1967, 10’
no dialogue

Director and Scriptwriter: Sergey Parajanov
Cinematographer: Karen Mesyan
Composer: Stepan Shakaryan

Production Company: Hayfilm Studio

In this 10 minute short, Sergei Parajanov recreates the feel and atmosphere
of 19" century Thilisi through the paintings of Hakob Hovnatanian, the
‘Raphael of Tiflis. Combining sights and sounds from both Hovnatanyan’s
paintings and the city itself, Parajanov’s short documentary can be seen as
a direct precursor to The Color of Pomegranates (1969), his masterpiece.
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MNniptu GFunpqyuig

ouyb) b 1945 pqwlwuh unjtdptiph 30-hu Yhunnbdhunp Uwnbithwu
Yunpynyph puwwuhpnud: 1962-1964ppE. bnt| £ «lwydbhid» Yhununne-
nhwjnw Ypundbfuwupyh oquwlwu U nkdhunph oquwlwt’ hwjywlwu
htnnwwnwwnbuniyeniund: 1969-hu. wwpwb) £ Spuwup gbinwnpybu-
wmwpwwnbpwlwu huunhnnunh nbdhunipwih pwdhup (4. UdLdjwup
wpybunwung): 1969-1971 pdwlywuubpht «Gplwu» hennwwnwdhds-
ph uwninpwih nbdhunp £ bnbp 1971-hg wotuwwnb £ <wjwunwup
ppnupyui-qwybpwgpuywu  $hidbph  unninhwind  (wyuop'  «Lwiyy»
Ypunuwnninhw): 1968-hu uywpwhwub £ hp wnwehtu Jwybpwgpwywu'
«Lbipuhujwughubipp», 1977-ht" wnweht fuwnwplywihtu yupdwdbnpwd'
«dbpwnwpsh Swdthwuy, W 1983-htu’ wnwoht fuwnwpyuwihtu jhwdbn-
pwd' «3hotipdw dby wnlwydnn Ypwyp» Yhunuwpubpp: 1982-hg «Lwyj-
$hpd»-h  Juybpwgpwywu $hidbph  unbindwgnpdwlywu  dhwynpdw
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gbnwpybunwywu nEYwydwnu kp, huy 1989-hg’ wyn Jhwynpdwu hhdwu
Ypw untindjwsd «Lwyy» Yhununninhwih gnwpybunwywu ntlwywpu
nL funphpnh bwiuwquwhp: 2004-2017 pwlwuubphu bnb| £ <wjwunw-
up ypubdwuinngpwdphumubiph dhnypjui twjuwgquwh: <wjwunwuh dn-
nnUpnwywu wpwhuwn £ Sunpgyuiugh Shidbpp pwqdhgu wpdwuwgb
Gu dhowqqwiht Yhunthwnwwnnubiph dpgwuwyubph: Uwhwgb) £ 2017
rYwlwuhu:

Ruben Gevorgyants

Born November 30, 1945 in the family of Armenian film director Stephan
Kevorkov. In 1962-1964 he was a movie mechanics assistant in Hayfilm stu-
dio and a directors assistant in Armenian television. In 1969, he graduated
from the Yerevan Institute of Fine Arts and Theatre’s Faculty of Directing.
In 1969-1971, he worked in the Yerevan Studio of Telefilms. Since 1971,
he worked in the Armenian Chronicle-Documentary Film Studio (called
“Hayk” studio today). In 1968, he made his first documentary Graduates
of the Nersessian School, in 1977 - his first feature short The Way Back
and in 1983 - his first feature length film Fire Sparkling in the Night.
Since 1982, he was the artistic director of “Hayfilm” studio’s Creative As-
sociation of Documentary Films and in 1989, he became the chairman of
“Hayk” film studio, which was founded on the basis of that Association.
In 2004-2017 Gevorgyants was the President of the Armenian Union of
Film Professionals. He is a People’s Artist of Armenia. His films have won
numerous awards in many international film festivals. Gevorgyants passed
away in 2017.
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Uwwnyw pwdht b pnipdniupp uniph
Lwywuywbh tuU<, 1978, 10°
nnubplt' hwy./wlqy. Gupwgpbpny

Ntdhunp’ Nnipbu Yunpgyuiug

Ugtitwph htinhtwy' Uinbhwu Yunpyny

Owbpwwnp® Sniph Pwpwiuwujwu

Upwwnpnn puybpnipynit’ 4H<U (Ywybpwgpwywu Shidtph
hwjywlwu unninhw)

Yhunkuubi, npp wwuwybpnwd £ ulupsnthh Gujwub  Fuwswnpjuup
unbindwanpdwlwu gnpdpupwgp:

The Blue Wind and the Scent of Almonds/UYwuwnywn pwdhu b
pnipdniupp unih

Armenian SSR, 1978, 10’

in Russian w/ Arm./Eng. subtitles

Director: Ruben Gevorgyants

Scriptwriter: Stepan Kevorkov

Cinematographer: Yuri Babakhanyan

Production Company: ASDF (Armenian Studio of Documentary Films)

A cinematic essay, conveying the creative process of painter Gayane Khacha-
tryan.
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Pwpp htwnp
<wywuywbp tuU<, 1980, 10°

funup shw

Mdhunp® Nnipbiu Funpgyuig

Ugtuwph htinhtwy* Edwuyb; Uwuniyjwu

Owbpwwnp® Sniph Pwpwiuwujwu

Upwwnpnn pultipnygynit® Gplwuh Juybpwgpuywu $hidbph unninhw

Shdp Gpuwujwu dh Gpniunt dwuhtu £, nd ufwpnd £ wynnnuwy-
ubiph Yypw' dwugnn danwnjw wwwnbipp yeipwsdbing dwnyniu puwwwwn-
Ytintitiph:

A Kind Trace/Pwph htwnp
Armenian SSR, 1980, 10’
no dialogue

Director: Ruben Gevorgyants

Scriptwriter: Emanvel Manukyan

Cinematographer: Yuri Babakhanyan

Production Company: Yerevan Documentary Films Studio

The film is about a Yerevan oddball who paints on garages and turns their
cold rusty tin walls into flowering landscapes.
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Uzfuwphnidu
<wywuypwbp tuU<, 1989, 10°
funup slyw

Ntdhunp U ugbuwph htinhuwy® Nnipbu Yunpgyuiug
Owbpwwnp® Sniph Pwpwiuwujwu

Upwwnpnn puybpnipyni’ 4H<U (Ywybpwgpwywu Shidtph
hwjywlwu unninhw)

Yhunkuubi, np wwwybipnuw £ dp pwup wyupwnpe Yhunntdhunp Utipgby
Pwpwowundh Yuwuph dbpoht  wwutwdjwyhg' 1978-hu  pwuwnpg
wquwwnnwihg dhusl dwhp:

In My World/Ugfuwphnidu
Armenian SSR, 1989, 10’
no dialogue

Director and Scriptwriter: Ruben Gevorgyants
Cinematographer: Yuri Babakhanyan
Production Company: ASDF (Armenian Studio of Documentary Films)

A cinematic essay depicting a few moments from the last decade of re-
nowned filmmaker Sergey Parajanov’s life from his release from prison in
1978 to his death.
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wpnipnit lvwswnpjw
ouyti £ 1955 pywlwup hniujwph 9-hu
Ufuwjpwiwpnwd  (Ypwuwnwu): 1981-hu
wywpwb £ <wjwuwnwup fuwswnnip
Upnyjwup wujwu dwulwywpdwlwu
huunhwnnunh Ynywunnipwih pwduph Yp-
unntidhuntpwih - Swyniyunbiinnp  (Sniph
Gpqulywuh wpydbiunwung): Unynpbint
htwn dtluntin wotuwwnnud Ep «Kwybhd»
Yhununninpwind - npwtu - owbipw-
wnp Ujpbpn Swyninwuh oquwywu:
Nwnuwu  wywpwnbing  hbnn  wpni-
uwyb) £ wouwwmwupp Ypunuinninhw-
Jnu” uygphg npwbiu owipwwnnph og-
Uwywu, wjunthtinle npwtiu ntidhunph
oquwlwu, Gpypnpn  nbdhunp, huy
1985-hg uluwsé uywpwhwunw £ ub-
thwlwu $hpdbipp: 1991-hu hhduwnpb] £ «Hpnwn»  Yhunthwnwunnup:
1993-1994 pywlwuubpht wotuwwb) b <wjwunmwuh wpwnwpht gnpdtiph
uwfuwpwpnipniund npwtiu dywynyph W Yppenigjwu pwduh ntlwywn:
2004-hu Uppwjti Unwdpnigwup W Unwwutuw <wpnipjniujwup  hbun
hhduwnpby £ «Nuyb dhpwu» Gpuwuh dhowqgquihu Yhunthwnwwnnup L
nwnab) Ytipohuhu inuoptu: 2013-hu unwghi| £ <wjwuwnwuh dnnnypnwlwt
wpwhuwinh Ynsnud: <wpnipniu luwswinpuup puqdwphy dhowqguiht
Yhunthwnwwnnubiph nwihutypp £: 2017 pywlwuhg h Jbp <wjwunwup
Yhubdwuinngpwdhuwnubiph dhnigjw bwfuwquwhu k:

Uyhunwl punwp
Lwywuynwtbh U<, 1988, 37

funup slw

Mdhunp* <wpnygyniu uwswinpjwu

Ugtiiwph htnhtwlutip* <wpniginiu fuwswunpw, Uhpwbp Unwdpnigjut
Owbipwwnp' Updtu Uhpwpjwt

Cugniuwynpnn® Uuwhhuin Ybuwjwu

Upwwnpnn puytpnpynia’ <wybhd

Shunwd wwunybpwsd b Uuwpwiwpp' Ypwunwuh guwdwnwlwu hwy-
Ywywu pwnwpp, npp ubpyuywunwd £ dbq npwbu unybunwywu hwuw-
pwynipjwu dbpp Ywwwytpguwywu, dbpp nnptipguywu dnnb:
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Harutyun Khachatryan

Born January 9, 1955 in Akhalkalaki, Georgia. In 1981, he graduated from
the Directing Faculty of the Armenian Pedagogical Institute’s Culture De-
partment (Yuri Yerzinkyan’s workshop). While studying he was also work-
ing at “Hayfilm” studio as an assistant to cinematographer Albert Yavuryan.
After graduation, he continued working in the studio first as an assistant
cinematographer, assistant director, second director and finally in 1985
he began making his own films, which have gained wide international ac-
claim since. In 1991, he founded the Debut Film Festival. In 1993-1994. he
was working in the Ministry of Foreign Affairs of Armenia as the head of
the Culture and Education Department. In 2004, he founded the “Golden
Apricot” Yerevan IFF with Mikayel Stamboltsyan and Susanna Harutyunyan
and became its director. In 2013, he became a People’s Artist of Armenia.
Through the years, Khachatryan’s films have won numerous prizes at many
international film festivals. Since 2017, he is the president of the Armenian
Union of Film Professionals.

White Town/Uwhunwl punwp
Armenian SSR, 1988, 37’
no dialogue

Director: Haruyun Khachatryan

Scriptwriters: Harutyun Khachatryan, Mikayel Stamboltsyan
Cinematographer: Armen Mirakyan

Sound: Anahit Kesayan

Production Company: Hayfilm Studio

The film depicts the Armenian town of Akhalkalaki in provincial Georgia,
which is presented as both a comic and tragic model of Soviet society.
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Qupbqhtu RQupnju

ot 1947 pdwluih wuyphih 5-h
Bpluwund: 1976-hu  LEuhugpwnnid
wwonwwut] £ «lwulwu  hwdp
Yphunu» wwnbuwfununigyniup b unw-
gbi| wpyGuwmwghwnniejwu pGluwdnth
ghnwlwtu  wuwnhbwu: 1973-1985
pYwlwutbpht wofuwwb £ <wjwu-
wmwup FU Upybunph huunphwnninnid
hpplb  ghnwgfuwwnnn,  huy  1985-
1991 pqwlwuutpht' hpple Yhunh L
htinntunwwnbunyejwu pwduh Jwnhs:
onipg 300 hpwwwpwynwubph, win
pUnd’  «Lwjulwu  hwdp  Yhunu»
(bplwu, 1976) nu «4punu L [Ggniux»

(5plwu,1989) gpptiph htinhuwyu k: 1991-hu hpduwnnbi £ <wjwuwnwup
wqgqwihu $hjdwnwpwup, nph wuopbuu £ tnk| dhusl 1998 pywywup:
Npwbtu nbdhunp tywpwhwub| £ dGY wwutjwyhg wybh ny fuwnwp-
Yuyhtu Ypunuluwp, wn pynd’ «Hwjwuwdwipbph wpdbuwnp» (1998),
«Pwownwu. pwph dbnwdnpdngp» (2001) L «hd Nwpndbiup» (2023):

Qbuwnh Ubpntywi
ouyb £ 1944 pwlwup ognuwnuh
12-hu Gplwunwd: 1962-1964 pyw-
YJwuubipht wofuwwnby £ «Lwydhpd»
Yphunuwninpwind  ppple  nwiwiyn-
pnn: 1965-hu punniuyty £ Gplwup
gbinwpybunwpwwnbpwywu huuwnh-
wnwnh nbpwuwuwlwu dwynintin,
npu wywpwb] £ 1969-hu: Uhusu
1979-u wofuwwnty £ «Lwydhjin-nid
npwbu ntdhunph oquwlwu U Gpy-
pnpn nkdhunp: 1979-hu ujwpwhw-
ubi £ hp nbppninw)hu «3pEup» Yun-
dwdbnpwd dphidp: Lnyu pwywupu
nwpdb] £ uU<U Yyhubdwunngpw-
$hunubipph dphnypjwu wunwd: bnky
Eoonipg dbl  wwutywy - $hidbph
nbdhunp W/Ywd ugbuwphuw, wn
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pYnut® «dbpohtu Yhpwyhu» (1985) L «Onwuwwpniyp opp» (1986): 1998-
htu Qupbghtu Rwpnjwup htwn hhduwnnb) b «Lnyu» Yphunpuybipnieiniup:
Stuwnh Ubpnujwup dwhwgt £ 2002 pywywuh dwjhup 30-hu:

Ywjwuwywjptph wpybuwnp
Lwywuywt, 1998, 44°
nnwbnbb

Ndhunpubip, ugkuwpp hinhuwyubip b wpnynwbipubp®
SQuwpbghtu Rwpnjwu, YGuwnh Ubpnujwu

Upwwnpnn puytpnpyni’

«L.inyu» Yhunpuybipnientu

Jdwybpwgpwlywu wyu dhidp, nph pupwgpnd husnid GU upwuwynp
Yhunnbidhunp Utipgty @wpwowunyp' pwuwinhg gpdwd uwdwyubpp, wp-
ytuwnh dwupt E, npp unbindynid £ wjuwhuph Jwjpbipnud, npuntin dwpn
Ewyh wuhwwwywunieniup nguswgynud k:

Garegin Zakoyan

Born on April 5, 1947 in Yerevan. In 1976, he defended his Ph.D thesis
Armenian Silent Cinema. In 1973-1985, he worked at the Art Institute of
the Armenian National Academy of Sciences as a research associate and
as the head of Film and Television department in 1985-1991. He is the au-
thor of around 300 publications, including the books Armenian Silent Cin-
ema (Yerevan, 1976) and Film and Language (Yerevan, 1989). In 1991, he
founded the Armenian National Cinematheque. He is the founder of Apricot
Tree International Documentary Film Festival and Filmadaran Film Culture
Development NGO. As a director, he has made several documentary films,




such as Prison Art (1998), Kajaran: Metamorphosis of Stone (2001) and
Mon Reichshoffen (2023).

Gennady Melkonyan

Born on August 12, 1944 in Yerevan. In 1962-1964, he worked in “Hayfilm”
studio as a light technician. In 1965, he was admitted to the Acting Faculty
of Yerevan Institute of Fine Arts and Theatre, which he graduated in 1969.
He worked as a director’s assistant and second director in “Hayfilm” until
1979. He made his directorial debut with the 1979 short The Mulberry Tree.
The same year he became a member of USSR Filmmakers Union. Since
then, he made about 10 films, which he directed and/or wrote, such as The
Last Sunday (1985) and Kite Day (1986). In 1998, together with Garegin
Zakoyan he founded the “Luys” film company. Gennady Melkonyan died on
May 30, 2002.

Prison Art
Armenia, 1998, 44 min
in Russian

Directors, Scriptwriters and Producers:
Garegin Zakoyan, Gennady Melkonyan
Production Company: “Luys”

Narrated with letters written by renowned filmmaker Sergei Parajanov
when he was imprisoned in the 1970’s, this documentary depicts the kind
of art that is created in places, where the individuality of a human being is
destroyed.
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Updwt Gphgjw

ouyt £ 1975 pqwlywuhu: 2000-hu
wywpwb| £ bpuwuh dwuywywnp-
dwywu hwdwjuwpwuh Yhunnkdp-
untpwjh pwdhup: Uptuwwnb) £ «Mon-
arch Films»-nud, «huwnbipung <w-
Jwuwnwu»-nwd, «Russia Today»-nid,
huswbu uwl dph 2wpp hwjjuwywu
hbnnwuwnwpuybpnigyniuubpnid: dw-
yGpwgpwywu ntdhunipwih U hb-
nniunwpwagpnijwu nwubin b Jw-
pt Unuydwjh wbwwywu hwdw-
uwpwun, JYhY-nd, «huwnbip-
ujniq Mnuwunwunwd», Lwpwywihu
UnJywuph GBpprwuwpn  Yhundw-
ybpwgpnnubph $npnudnud, Gplw-
uph pwuwpnup W Yhunjh whwnwlwu
huunpwnnunni:  djnippp - wunwd
E tnbp «Nuyt dhpwu», «Uwpwwndjuwu wnwuowupubipy U «Uubijhp'
dwpnntu» dhowqguiht Ypunthwnwwnnutipnid: 2007-hg h ytip Gphgjwup
hwdwgnpdwygnid £ «Pwpu Ubnhw» Juybpwgpwlwu $hidbiph unne-
nhwih htwn: <nhuwybi £ onipg 50 unghwwywu hnindwy b dh pwnp
dpgwuwywyhp $hdtip: 2010-hu «Cwjwuwmwuh ybpoht jwpwfuwnuwgp»
(hwdwnbdhunp' hutw Uwhwlwu) b 2015-hu «UGY, Gpynt, Gpbp...»
Jwybpwgpnigyniuutipp jwywagnyu hwjywlwu $phid Gu dwuwsybip «Nu-
yt Shpwu» Gpuwuph U4P-nud:

Nnonyu, dEjhup
Lwywuywty/MHnwwuywt, 2006, 37’
huwybpbt' wqy. Gupwagntpny

MNdhunp U ugbuwph htinhtwy' Updwu Gphgjwu
Owtipwwnp' Uwpghu luwpwaqjuu
Mpnynwbp® Ujtpuwunp Nwnny

Uu Yhup tipgnid £ gpnutibiny Gpluwth thnnngubipnud: Lpw puytipttipu
GUu Ywuwiniubpu nu dpgjniuttpp: Lw wnwunwynp £ U wpunwunynp:
Ndwup upwtu wwpophuwy Ywd unyuhuy fubupe Ywujwuby, b nw upwu
Yuntuptiguh: Pwjg uw niup wpybuwnwagbnh hngh, U ubp nt Yppp Yw
upw upnnwd: Gy bw punwdbuu nignud £ Yhubip wyn ubipu wotuwphp htwn:

92 Yeess 2023



Arman Yeritsyan

Born in 1975, documentary filmmaker Arman Yeritysan graduated from
Yerevan Pedagogical University’s Film Department in 2000. He worked
at different Armenian TV Channels. He taught a series of workshops and
master classes on documentary filmmaking and TV journalism at Moscow
State University, VGIK, Russian Internews, South Caucasus Young Docu-
mentary Filmmakers Forum, Yerevan State Institute of Theatre and Cinema.
He was a jury member at Golden Apricot Yerevan IFF, Banff World Media
Festival, “Russia” Documentary Film Festival, “Saratov Sufferings” Interna-
tional Documentary Festival, “Message to Man” IFF and South Caucasus
Young Documentary Filmmakers Forum. Since 2007, Arman is collaborat-
ing with Bars Media Documentary Film Studio. During his career, Arman
has directed over 50 PSA’s and award-winning documentaries. In 2010 and
2015, the films The Last Tightrope Dancer in Armenia (co-directed by Inna
Sahakyan) and One, Two, Three... have both been awarded with the Best
Armenian Film prize of Golden Apricot Yerevan IFF.

Hello, Fellini!/Nngonyu, S&jhup
Armenia/Russia, 2006, 37’
in Armenian w/ Eng. subtitles

Director and Scriptwriter: Arman Yeritsyan
Cinematographer: Sargis Kharazyan
Producer: Alexander Radov

She walks the streets of Yerevan and sings. She is friends with cats and ants.
She is talented and extraordinary. Some might call her weird or even crazy
and that might make her sad. But she has a soul of an artist and love and
passion in her heart. All she wants to do is to share that love with the rest
of the world.
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Qphgnp Swpnipyniujw

Sphgnp Cwpnieiniujwup duybi £ 1950 pwywuht Gpuwund: 1981 pqw-
Ywuphu wywpwnt £ Gpuwup fu. Upndjuup wudwu dwuwywpdwywu
huunhununp Ynywnnipwih wynynbnp: Upfluwwnb) £ npwbiu ntidhunpp
wuhuwinbuwn «Gplw» unninhwynwd, huly 1988 pYwlywuhg' npwtiu nbdh-
unp «<wjy» unninhwinud: Hpwuhg h Yybp uupwhwub £ d6Y nmwutjw-
lihg wytth Yuwbpwgnuluwl Shyg:

Ywjwgnid
Lwywuywt, 2009, 60°
funup shw

Mdhunp* 9phgnp <wpnippniujw
Ugkuwph htinhuwyubp®
dwibph Swuwwpjwu, Sphgnp Lwpnieyntujwu

bhup ubpywjwgund £ 1988 pywlywuhg dhusk 2008 pqwlywup hw
dnnnypnh U <wjwuwnmwup wugwd ninhtu, pwnwpwywu nbwpbpp, wju
Yuplnp hpwnwpénieniuutipp, npnup htinhuwyubph Ywnpdhpny wyn. Gp-
Ynt nmwutwdjwynd Gpyph hweonnnipniuubph nt wuhweonnnieintuubph
ghwywlwuu Gu bint:
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Grigor Harutyunyan

Grigor Harutyunyan was born in 1950 in Yerevan. In 1981, he graduated
from the Directing Faculty of the Armenian Pedagogical Institute’s Culture
Department. He worked as a director’s assistant in Yerevan Studio, and
since 1988 as a director in Hayk Studio. Since then he has made several
documentary films.

Formation/UYwjwgnid
Armenia, 2009, 60’
no dialogue

Director: Grigor Harutyunyan
Scriptwriters: Valery Gasparyan, Grigor Harutyunyan

The film presents the path of the Armenian people and Armenia from 1988

to 2008, political developments and important events that were the key to
the country’s successes and failures in those two decades.
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Mane Tadevosyan

Born on November 28, 1995, Mane Tadevosyan is an emerging Armenian
filmmaker, who has a diploma in Pediatric Neurology. In 2021, she parti-
cipated in the filmmaking basics workshop organized by Filmadaran NGO,
during which she made her first short film Touch. She finds immense joy
in capturing the beauty of the world through the camera lens and creating
short videos.

Filmography
Touch (2021), We Have Each Other (2023).

We Have Each Other/Untup nipnip oupup
Armenia/Artsakh, 2023, 9’
in Armenian w/ Eng. subtitles

Director and Producer: Mane Tadevosyan
Editor: Mane Tadevosyan

This short documentary paints a mosaic of life during the blockade of Art-
sakh (Nagorno-Karabakh), which is being implemented by the government
of Azerbaijan since December 12, 2022. The film is like looking through a
constantly shifting kaleidoscope of heartfelt conversations, revealing both
the shadows of despair and the flickers of hope.

Toeres 2023

99



Lwubk MEwnpnujw

1997 pwlwupu <wjwunmwup Swynwh dwp
gh 4bphu Swnywywu gjninnud dujwd Lwub
Mbwpnujwup unynpl] £ wnbnh Jdhouwlwpg
nwpngnid, wjunthtinle 2015-hu punniuyb) &
N dnintwihunplwih dwynyuntinn: Nwunud-
Uwnnipjwt  pupwgpnd  pnewlygt; £ wn-
gwug wwppbpwywuubph: 2020 pYwywuhg
woluwwnd £ <wupwihu nwnhnih «Mtwnhn-
(ntp» [punywlwu Spwgpnud: 2022-hu uywpw-
hwujwd «Upunhunp» Juybpwgpwlwu $hidp
Upw nbipnunwiht wofuwnwupu k:

Shdngpudbhw
Upwnhuwnp (2022):

Upwhuwnp
Lwywuynwt, 2022, 16°
huwybpbt' whqy. Gupwgntpny

Mdhunp W ugbuwph hinhtwy' Lwubt MNbwnpnuywu
Owbtipwwnpubp® Lwub MNbnpnuywt, Endwpn Uuwwnpw, Updbu
Cwhnjwu

Untuwnwdnn' Lwub Mbwnpnujwu

Upwwnpnn puytpnpynit’ <wjwunwuh hwupwihu nwnhn

Shdp ysunpnunwd <wyy Uwpelnujwut k, nd owbpwihu Gpghs £, nppu,
uwlwyu, ytipghtu wdhuubipht Ywpbih £ wybh hwéwtu ng pE pbdh Ypw,
wjl fupwdwwnnu wbuub;: <wynp Mwpnujwuh wujwu Gpwdonwywu
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Yndbnhwih whnwlwu pwwnpnup nbpwuwup twl NUU-h Yuwdwynp-
ubiphg Lk, dwutwygt £ Uyphywu W 44-onjw ywnbpwaqdubiphu:

Nane Petrosyan

Born in 1997 in the village of Verin Tsaghkavan in the Tavush region of
Armenia, Nane Petrosyan studied at the local high school and afterwards in
2015 she was admitted to the Faculty of Journalism of the Yerevan State Uni-
versity. During her studies, she wrote for online periodicals. Since 2020,
she has been working in the Radiolur news program of the Armenian Public
Radio. The documentary The Artist shot in 2022 is her debut film.

Filmography
The Artist (2022).

The Artist/Upwhuwnp
Armenia, 2022, 16’
in Armenian w/ Eng. subtitles

Director and Scriptwriter: Nane Petrosyan

Cinematographers: Nane Petrosyan, Edward Asatryan, Armen Shahoyan
Editor: Nane Petrosyan

Production Company: Public Radio of Armenia

The film centers around Hayk Matevosyan, an opera singer, who, however,
in recent months can be seen more often not on stage, but in the trenches.
An actor of the State Theater of Musical Comedy after Hakob Paronyan, he
is a volunteer and participant of the 2016 April War and the 2020 44-day
War in Artsakh (Nagorno-Karabakh).
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Mndwtu Uwnipulyhp

1975 pqwlwuh hnyhup 2-hu dujwé MNndwu
Uwnruyht ntidhunn, nGpwuwu W ugbbwnpphuwn
E: <wupwhwjn funphpnuwihu Yndwngpwnp b
nhphdnp 3niph Uwinyuyne npnhu k:

Cuwpp Shpingpudhw
Uthnbiny |nyup (2008), Lwfunpnonwd (2009),
Uplh hwdp (2023):

Uplh hwdp/Bkyc conHua
Mnwwunwu/<wjwunwl, 2023, 45°
nnwbiptiu W hwybpbu' hwy./wugy. Gupwagntpny

Mdhunp W ugbuwph htinhtwy' Nndwu Uwnyuyh

Owbtpwwnpubip* Olqw Mtutlhs, Uunpby Ynigyht, Ujtipuwunp MHpnuyh
Mpnnynwabp® 3nyjw Nhsbuyn

Untuwnwdnn' Nndwt Uwnyuyh

Cugniuwynpnn® Ujtipuwunp Yapniuyp

Upwwnpnn putipnpyniu’ 123 Stories Producting Group

Shidp ysunpnund Unwwtuw Bwihwigyuuu k, nd dnuynfjuu «Pw-
pnu» upbwpwuph ubthwwuwwbpu £ Sphdh pupwgpnd nhyhu Uni-
uwuuwu ybphhond £ hp bwjuuhubph ywwdne)niup, S huswtiu hpbup
ytipwwnbight <wjng ginwuwwunie)niup, ni e huswtiu hupp dwdthnp-
nbg wwwndwywu hwjpbuhp:
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Roman Saulsky
Born on July 2, 1975, Roman Saulsky is a director, actor and scriptwriter.
He is the son of famed Soviet Russian composer and conductor Yuri Saulsky.

Select Filmography
Shedding Light (2008), Purpose (2009), Taste of the Sun (2023).

The Taste of the Sun/Bkyc conHua
Russia/Armenia, 2023, 45’
in Russian and Armenian w/ Arm./Eng. subtitles

Director and Scriptwriter: Roman Saulsky

Cinematographers: Olga Plesnevich, Andrey Kuzkin, Aleksandr Debolsky
Producer: Yulia Richenko

Editor: Roman Saulsky

Sound: Aleksandr Debolsky

Production Company: 123 Stories Producting Group

The film centers on Susanna Tapaltsyan, an Armenian businesswoman, who
owns a café called “Paros” (i.e. lighthouse) in Moscow. As the film goes on,
she recalls the stories of her ancestors surviving the Armenian Genocide,
and conveys how she herself travelled to her historical homeland.
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Rufuwp lvwuwuny
Ruuwn luwuwunyp uyuuwy Ypungnpdhs £, ny wjdd unynpnd £ Linp
Yhungh dnuynyjwu nwpngnud:

Shpingpwdhw
Pwugqqunboh (wy nnup (2023):

Pwuqunbh jwy nnwup/Xopowmii pycckuii s banrnagew
Mnwwuypwiy<wywuypwt, 2023, 18’
nnubplt' hwy./wlqy. Gupwgpbpny

MNdhunp, ugbtwph htnhtiwy L owbipwwinp® 2wiuwp fuwuwuny
Gpuwuph Swjpwdwunud ntdhunpp hwunhwnd £ hp wbu nnw dh

unnwdwpnnt, nd hupu hpbu hqwu Ywd Gpwubh <ndhwuubu £ Yngnud:

Uh pwuh 2h2 quptionhg htitin hdwup (dynud £ hp unp pulytinubiph htn
pwnuwph YGunpnunw gbj-wynwdp ginubnt wnwpbinyejwup:
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Zakhar Khasanov
Zakhar Khasanov is an emerging filmmaker, who is currently studying at the
Moscow School of New Cinema.

Filmography
The Good Russian from Bangladesh (2023).

The Good Russian from Bangladesh/Xopownii pycckuii us bavrnagew
Russia/Armenia, 2023, 18’
in Russian w/ Arm./Eng. subtitles

Director, Scriptwriter and Cinematographer: Zakhar Khasanov
In the outskirts of Yerevan, the director meets a fellow Russian, who calls
himself Ivan or John the Beloved. After one too many beers, Ivan sets out

on a quest to find a gay club in the city center and takes his newly found
friends along with him.
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£nppuh Uphybuu
Lnppup Uphybuup Yhunnt-
dhunp E, npp unbindwannpénid
E Lnu Uugbjbunwd: Lpw ng
fuwnwpyuypht, thnpéwpwpw-
Ywu $hpdbpu wunpwnwnunid
Gu (tquh Gpwugqubphu, wwwn-
dwlywu hhonnnipjwut ni jw-
uwug Yywupht:

Shpingpudhw

hPnw wpldwjwu wpunp (2015), vwnp wqnwupwuubp (2018),
Udbppyjwu hwuinywsdp (2020), Yhun-19 (hwdwntidhunp, 2020),
Uwpnip Yyhuwmwubp (2021), 5pypp hquywu (2021):

GpYyphp hqulwu/Terra Femme
uutu, 2021, 63’
whqpbt' hwy. Gupwgntpny

Mdhunp W ugbuwph htinhtwy' Lnppuh Uphytuu
Mpnynwbp® Lnppuh Uphybuu

Untwnwdnnubp® Lnppuh Uphytuu, Hniuhw Uhsng
Cugniuwynpnn® ®n| <h;

Undwynghwnp* Uwnw “wywhh

Wuop nddwp b wwwybpwgubi, pwjg punwdtup hwpnip mwph wnwye
woluwphh JG&d dwup nbnlu terra incognita Ep dwpnywug qquih
pwuwynigjwu hwdwp: Gplwnp ninunpnieiniuutpu niulinp W hhduwyw-
unud wpwlwu ubinh wpwdwubpubph pwgwnhy wpwnunyeniuu thu:
(Ftiel Yhunfughlubiph qynunp pwghg Gplpwgniunp painp Upwg hw-
dwpn, nypbip Ywpnn Ehu yphunh nindu qub: Uwpptigunn gbintigyniejwu
wju wpfuhywiht $hidp pwnyugwsd £ dntiinwdyws Yunpbiphg, npnup
uywpwhwub| Gu hwmwppppwubp Ywuw)p, nypbip dwdthnpnnwd Ehu wp-
fuwphny d&Y wugjw| nwph wnwehu YLuhu:

Courtney Stephens

Courtney Stephens is a filmmaker based in Los Angeles. Her non-fiction
and experimental films address the contours of language, historical mem-
ory, and women’s lives.

108 Teees 2023



K

Filmography

Ida Western Exile (2015), Mixed Signals (2018),

The American Sector (2020), Cinema-19 (co-director, 2020),
Perfect Fifths (2021), Terra Femme (2021).

Terra Femme
USA, 2021, 63’
in English w/ Arm. subtitles

Director and Scriptwrtier: Courtney Stephens
Producer: Courtney Stephens

Editors: Courtney Stephens, Dounia Sichov
Sound: Paul Hill

Music: Sarah Davahi

It is difficult to imagine now, but a hundred years ago great areas of the
world were still terra incognita for most people. Long-distance travel was
the exclusive preserve of well-to-do adventurers, most of them male. The
arrival of lightweight film cameras unlocked the globe for anyone who could
afford a cinema ticket. This stunningly beautiful found-footage film com-
prises edited scenes shot by inquisitive women who travelled the world in
the first half of the last century.
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Twpjw luptunyuw

1979 pywlwuh hnihup 17-htu Unuy-
qujnud dujwsé twnw hupbunjwu
Qbpwupdngyp wuywu Yhubdwwnn-
gpwdphwih  hwdwnnwuwnwujwu
whbwmwlywu huunpnnunh  (USHY)
opowuwydwpunn £ Lw wpfuwwnby |
nnwlwu htnnwwnwwihpubpnud: 2018 pwywuhu nwuwfununieniuutiph
owpp E Jupbp nu yhungnigunpnipniuubn £ Yugdwytpwbp Snpnhwdh
hwdwjuwpwunw (Ujnt 3npp), Udhp pnitionud, Uwuwsnubipuh Udhbpup
hwdwjuwpwunwd, Uwnwup <npnp pnjtionud (Uwnie <bnh) W Pnupnup
ujwynuwywu dnpnudinud: Nnwwunwuh Yhubdwnngpwdpumnubiph dhne-
pjwu nt Ny fuwnwplwihu Yhunih U hnnwwnwwnbunigjwu ghinhwih wu-
nwd £ Lwb Unuywih Yhunnwpngh «Lnp Jwybpwgpnieiniu» nwu-
purewgutph hwdwywpgnnu :

Shdngpudbhw

dhugugn  Phwuyph  Yuiuwpnwlwt jtnp (2013), Ywph  gifuwynp
gudnipiniup (2014), Pwpnuh Ybpoht wpawdwupp (2015), N°Y hd wdnwpup
Ynwnuw (2015), Upotiph GnpYyhpp (2018), UWunbuwubih hnyu (2021), Uwph
pwaqwynpp (2022), <nyup suwngwlwinn twjwhwughuwnp (2022):

<nyup suwngwlwinn twjwhwughuwnp/
He3amep3atowmii nopt HagexAabl
Mnwwuywt, 2022, 78’

nnwbpbt' hwy./wtq. Gupwagnpbpny

Mdhunp U ugbuwph htinhtwy' “wpyw ruptiundw
Owbtpwwnpubp® Utpuwunpw hjwunqw, Ujkpuwunp Ynunduiny,
Swuw Ywitnhu

Mpnynwbp® 2wnw Swugnyphlw

Untwnwdnn' Ywpyw upbunyw

Cugniuwynpnn® Yhlynnp Ppnw

Upwwnpnn pultipnpynia’ Magic Mountain Studio

Cwynpbuwywu d6& ywwnbpwaqdh dwdwuwly Upyunhlwinud inbnh niubgwsd
nwqdwywu gnpdnnnipniutbph dJwuht pwqdwehy thwuwnbp lunphpnw-
Jhu Uhnigjwu wwphubipht Gplwp dwdwuwy Yndlynud bhu: Mwwnbpwg-
dhtu wuywwnpwuwin nnwwlwu <nwhuph nne nnpbpgnyeniup ujwpw-
gnjwd £ nwhuwjht bwjwwnpdh wndhpw Snngynh opwigpbipnid,
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npnup  wjdd  Ybpw-
Ywuqunu b hpwunw-
pwydwu £ wwwnpwu-
wind upw npnhu:

Daria Khrenova

Born on July 17, 1979, in Moscow, Daria Khrenova graduated from the
All-Russian Institute of Cinematography after Gerasimov (VGIK) as a film
director. She worked on Russian TV channels. In 2018, she held a series
of lectures and film screenings at Fordham University (New York), Smith
College, UMass (Amherst), Mount Holyoke College (South Hadley), the
Slavic Forum ASEEES (Boston). She is a member of the Union of Film Pro-
fessionals of the Russian Federation and the Guild of Non-Fiction Cinema
and TV. She is also the curator of the «New Doc» courses at Moscow Film
School.

Filmography

The Magic Mountain of Vincenzo Bianchi (2013), The Main Triumph of Life
(2014), The Last Campaign of the Baron (2015), Who Will Be My Husband?
(2015), Land of Bears (2018), Invisible Hope (2021), The King of the Moun-
tain (2022), The Unfreezing Harbor of Hope (2022).

The Unfreezing Harbor of Hope/He3amep3atowmii nopt Hapemabl
Russia, 2022, 78’
in Russian w/ Arm./Eng. subtitles

Director and Scriptwriter: Daria Khrenova

Cinematographers: Alexandra Ivanova, Alexander Konovalov, Yana Kaledin
Producer: Zara Yangulbieva

Editor: Daria Khrenova

Sound: Victor Brus

Production Company: Magic Mountain Studio

Many facts of the Great Patriotic War in the Arctic were hushed up for many
years in the Soviet Union. The whole tragedy of the outbreak of war in the
unprepared Russian north was described in diaries of Admiral of the North-
ern Fleet Golovko, which are being restored now for publication by his son.
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Wu Twuyw

26U Fwujwup gpnn £ Swuhwjhg, nph
gpwywu  wofuwwnwupubipp Jwjunptu
wnwpwdynd b hpwwnwpwyynd Gu wy-
fuwphnu: Suyb £ MEYhunwd b dwundy
hwuwynd  wbnwihnjudty  Cwuhwy:
Upw inbpunbiph wnwugpnid Swuhwju
nt wmbinh Ywuwp Gu: Unwyb] hwjnuh
E pp Ybluwgpwlwu bnbpgniejui’
«Cwuhwih  hhpwwwlwpwu», «Cwu-
hwih  wppwjwnnuwnp»,  «Gwuhwyh
gbintigynueynii»  gpptiph  2unphhy:
«MNwhnwunp» Uupw wnwoht Juybpw-
gnwlwu phydu £

Shingpudbhw
Muwhniuwn (2021):

Mwhnruwn/ 5 B 177 ]
Qhtwupwt/Ubpphw, 2021, 93’
shtiwnpbl, wuqipbt nt ubppbnbt’
hwy./wbqy./shb. Gupwagpbpny

MNdhunp U ugbuwph htinhtwy' 26U twujwu
Mpnynwbp® dwu b

Owbpwwnp® Yk Yhunhu

Untuwnwdnn' Stu Up

Cwpwyuwyphwih Ybpbpny nt wuynwing dwupwpbnujwsd dbp fudpw-
ghpp sh hpwdwpynwd whnwywu hpwunwpwsnieniuubphg nu gpw-
fuwuniutiphg, npnup dwdwuwyhu hpwowih thu, pwyg hhdw thiniqdw
Ggppu Gu: Gppunwuwpn hwdwnpnnp thnpénwd £ ogunwgnpdtip hhu hw-
pwyujwywywu wdkuopjw hpbpp' pwgwhuw)wnbint, pE huswbu b uwiuyhu
wwpbwytpwu wpnwhwjnynd wjuop: Uw Nnhultup 2pgwiquiniiniu
b Phigpwnh dawyniypwiht dwnwugnigjwu dwnninhubipny: dwdthnpn
shuwgh gpnnu wugunuw £ wju qujpbpny W wbuund Gpynt hepnuubiph
Ywupt onwph wspbipny: dhidu wpdwuwgnpnid £ wju, htus bw nbuunwd
E, qgnud £ nt bwb Upw wuduwywu guyp:
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Chen Danyan

Chen Danyan is a writer from Shanghai, whose literary works are widely
disseminated and published all over the world. Born in Beijing, she moved
to Shanghai as a child and her writing revolves around Shanghai and Shang-
hainese women. She is best known for her trilogy of biographical narra-
tives: Shanghai Memorabilia, Shanghai Princess, and Shanghai Beauty.
The Storage is her first documentary film.

Filmography
The Storage (2021).

The Storage/ [ FLiiL i (1177 [l
China/Serbia, 2021, 93’
in Chinese, English and Serbian w/ Arm./Eng./Chin. Subtitles

Director and Scriptwriter: Chen Danyan
Producer: Wang Ye

Cinematographer: Ke Dingding

Editor: Feng Xi

Burdened with Yugoslavia’s rise and fall, an old editor in chief sticks to the
state-owned publishing houses and bookstores that were once brilliant but
are now on the verge of collapse. A young curator tries to use daily objects
from old Yugoslavia to explore how the old way of life sustains life today.
This is an Odysseus tour of the cultural heritage of Belgrade. A traveling
Chinese writer passes through the area and sees the lives of the two char-
acters from an outsider’s perspective. The film records what she sees, feels,
and her pain.
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FILMOWY

Uwpowt lunupwyh

Uwpowtu  funupwyghtu  Gphwnwuwpn
hpwunthp Yhunnbidhunp £, nd Yhun L
denpwwpybun £ nwwubp Swphubp
owpniuwl gpbintg, nwwubinig, Yhun-
wpuwnpnyjwu 4t wyfuwwmbinig b ID-
FA-h dpgwuwyhp «Ugn» b wy $hidbpnid
ntidhunph oquwywu |hubiinig htwnn 2018
pYwywupu YGpowwbu uywpwhwubg
hp wnwohu Ywpbwdbwnpwd Jwybipw-
gpnueyniup’ «Upjwu ghup», npp quw-
hwwwuph wpdwuwgwy wqgquihu dh
ownp thwnwwnubpnud, huswtu ophuwy’
f[dGhpwup  Ywpbwdbwpwd  $hdbpp
dhowqgquwiht thwnwwnnund b «Uphubdw
ytiphinb»  Juytipwgpwywu - $hydtiph
thwnwunnunud: Uwpowup unynpwpwp wunpwnwnunud b Ywuwug hpw-
yniupubiph L GpGluwubph fuunhpubpp ebdwubppu, LW upw $hdbpp
ytunmpnunw ubnwlwu hwywuwpnienut nt Ywuwug unghwjwlwu
hwpgtipu tiu:

Shingpudbhw
Upjwtu ghup (2018), niunwnn dwyphy (2019), niup Ywusnd k£ (2019),
Jdwnhjwn (2020), Apnt Gpwgp (2021), Shypu Ppwup wdnwhup (2023):

Shypu hpwup wdniwupup
hpuwti, 2023, 27°
wwpulbpbt' hwy./wbq). Gupwgptpny

Mdhunp U ugbuwph htinhtwy' Uwpowt tunupwyh
Owbpwwnp' Uwhnh Uqunh

Mpnynwbp® Uhjwn funupwyh

Untwnwdnn' Lnndwt Uwnfuwuwdwn
Undwynghwnp* Uthnh tunupwyp

Cugniuwynpnn® Upw) Nwubidh

Upwwnpnn pulipneyni’ Seven Springs Pictures

Ubnwlwu wwwpwnbhn E mhpnud bpwund punwutywu b woluwnwupw-
Jhu hwpwpbpnieniuutph wju hGwnwgnunnijwu dbo: Unypwu Unhwd-
dwnh pwgwynpniniup |Gnwt pw k, W wju ubpwnnad £ Gpynt juuwug'
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hpwuphu W Uwnwjhu, hptug 11 Gpbluwubpphu, U upw ngfuwnputiph hnwnp:
huswbu pninp quhwlwubpp' bw k| dgunud £ wwhwwub hp holuw-
unigyniup L niubigywédpp, uwlwju hp hGnhuwynieyniup U ndp wwh-
wwubnt wpwmwlwunyeniup hhduwlwunwd upw Ywuwug nwbphtu E:
Pp wwpwdpubipu punjwjutint hwdwp bw duwnhp £ Gppnpn wugqwd
wdnwuwuw:

Muwupqlubp
Lwywgnyu upbwdbnpwd $hid, HotDocs, Snpnuwnn, Ywuwnw, 2023:

Marjan Khosravi
Marjan Khosravi is a young Iranian women filmmaker who studied Cinema
and Media Art. After years of writing, studying and working in cinema and
film production and being assistant director of many films like Asho (IDFA
winner) and The Skier, finally in 2018 she made her first short documen-
tary, The Price of Blood, which garnered much admiration in many national
festivals like Tehran International Short Film Festival and Cinéma Veérité
Documentary Film Festival. Marjan usually focuses
on women rights, children issue and gender equality
and women'’s social problems are the leitmotiv in all
her films.

MRS, IRAN'S HUSBAND

Filmography

The Price of Blood (2018), Snowy Mother (2019), The
Snow Calls (2020), Vadiyar (2021), The Dream of a
Horse (2021-2022), Mrs. Iran’s Husband (2023).

Mrs. Iran’s Husband
Iran, 2023, 27’
in Farsi w/ Arm./Eng. subtitles




Director and Scriptwriter: Marjan Khosravi
Cinematographer: Mahdi Azadi

Producer: Milad Khosravi

Editor: Loghman Saokhanvar

Composer: Mehdi Khosravi

Sound: Arash Ghasemi

Production Company: Seven Springs Pictures

Gender apartheid is front and center in this pointed exploration of fam-
ily and labor in Iran. Sultan Mohammad’s kingdom is on the mountain,
and it includes two wives, Iran and Sara and 11 children, and his flock
of sheep. Like all rulers, he strives to maintain his power and assets, but
the role and duty of maintaining his prestige and power lies mainly on
the shoulders of her wives. To expand his territory, he intends to marry
for the third time.

Awards
Best Short Film, HotDocs, Toronto, Canada, 2023.
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